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1. &

VBT 2 OHEROBRMOILc0 2B 5, [NALy M
(Hamler) DEHIZERFROMLEEDTELF YT 25 —Fnin,
CHNRHIIAKER Y 24 7 AT ORLFELHGZHEBIZN LTI R, Z0

EVO TRBELAEZ» O, REMEOI B, RIFEHEZEOTEL

DIEBRR L OBHENETEH 5o 72 & 213 Stephen Greenblate &, FRETLH T

LHIRDBFEOBEE LN L LOW ) OEILDS, BEEZEITHIRENE
WYV L YRGS REI L, 1580 FPRICCRERROE TR L &
855 %0 B2 SO CFEMICE S OTED [HE] L7 1580 4F£HUX
LIV AT AETORBEELILH MY v 7 OMANFERLIGD -
W72 5 72D T3 % (Greenblatt 248—49; Schwyzer 117) o Greenblate D415
i havy M) RERROEEHICHLEEFE L% < ORFRIH#H %
B0 CEOBRERIMCIE LTSRN, b —HE ISR

1) AWFZEIE JSPS BHIFE: 19K13098 DB % 213 72 b DT,

2)  Foakes I& “more than sixty stage ghosts in the drama of the period” (34) & B~TW\»
%o Berger 513 “Ghost (s)” (50) OMIC 83 DFEMI & 2T TV 245 95 B 1576
E S 1642 2T TRE S MBI OB D 66 TH %,

3) Waton (74—102), Neill (243—64) 1% Greenblact (25575 T [NA L v ]
R EUHER A FRSEGROERE LEOLROMHMICEE L TR LETSB



LONEROKETH S, [Nl M HEFOHFLIIEE 1 - WOPA
(1603 4E MR 45 2 - UDHIAR (1604/5 S W) 851+ ZOHAR (1623
D) 20 ) Z0DMANDH B0, TERIVTIOMTY %5 TRY
Ly 1 WOHARIZBENTOR, T4 FTT VLB TH— MV — FORE
Zihs (UF. 2h2hQl. Q Frad)’. 74 Moy v osii%
i Q1 @ b XX Henry Irving 12 & % 1879 4E 0 Rl &2 B 4] 0 12, o=
DORUIHED VT EEIC SR SN TE 72 (Trace 22-23), $5°F A4 b
Y Mo leURIRMOTE L, EmBRICH RELBEEZE 2 TE
720 ARGTIEZ ) LeKEOHFREIRE, ROWITHD (doubling) %
D LR LMD TERT %, FFILE. Pearlman ZHAT L 255 N4 Ly
M OURORRENEE, KEZEOLHBARLRLE V) BE»LEAT S,
U2 Ann Thompson & Neil Taylor 234&M L 7= D IR H /8% — ¥ % &
2. KEOBRHEFREZEZLL2DS, O OHEMOEUMEERIET 5,

2. 'The Invention of the GhostS)

LIZLIEBHsns L9112, [hAaLy ] ottERLIZIY oA 7 AY
T HYORERE &SRO 134 B b F 2125 ] (invention)
Polze B Lz X I CCEZEKRIMBEREEICB LWy 52 5 —T

D). Holderness (2 9 L72Wiiz CETIZ R LI v 7 0E LD Tw
bo FIRBUCEBRDOEONERDE M EF Y 77 5 — 12 bDIEEOERG LD
72i% b4\ (Déring (100—9); Curran (65-102); Rist) o Diehl (ch. 4) Tiffany
(“Protestant”) & [NA L v M ZERNBIELSHHL TWEH, ZORML
Z70F A5 Y MREER A X — VI MR R I a—Y ¥
X BB ENA Ly MR 7B I L S EB B OB EC S
b0 WIROBEE 7 & CNEEYOEITAE ) O VESRE D JHHEIC D T Greenblate
DI3A Duffy (ch. 10)\ Marshall (ch. 1-3)., Gittings (ch. 2) #%F L VYo Cressy
(386-87) bHHTH %,

4) QL DEHANMAIMOMA L —FR LR 505, T Q2. FIZHhbETHRL
T %

5) Pearlman ® % 4 MV BB L7z,



FZ\ve BRI ALy M AR S 7z 1600 4£EH E TORMAS, 4
HEB (B2BVZZTORER) PORESEWELZT L3I AMLNT
Wb, MR RD B TERITIEL & D Jasper Heywood 12 & % & 4 7 OFFUE
[ha—7 &) (Troas 1559 4EHRR) 1138 L, 2 h 2100 72 8B4 (Seneca
His Tenne Tragedies Translated into English) $% 1581 4EICHIE D &% L O
fi# % 4z A 72 (Winston 30-31) s Thomas Nashe % Robert Greene D[ X F 7 *
21 (Menaphon, 1589 4EHIIR) DFLIZT HFLL TV 5,

English Seneca read by candle light yeeldes manie good sentences, as Blood is a
begger, and so foorth: and if you intreate him faire in a frostie morning, hee will

affoord you whole Hamlezs, 1 should say handfulls of tragical speaches. (3)

Zo—fix [REFEA] B) KEERLTWAHZ A5, Thomas Kyd 25\
b@% [ENLV Y V] (Ur-Hamlet) OVERETE07:Z & 2RTRERE Sh
T &72%% (Smith 177-78) Nashe D WX+ & 7 MBEEH DO NROFH S
bEDED, MTOEENZOLRBINFATE 5722 LIXHEW . 1587
FEHOMB LR, B R NRTE o7 [AXAL Y ORBI] (The Spanish
Tragedy) 3 K¥ « 7Y FLT7TOEEOBYETHEZRITALL, 29 LH%
BIONREZWMIRT 2 XLEDPLE IR TRICER L TW5, Thomas Lodge P
PRIEZ DO K] (Wits Miseriew 1596 FFHR) 13H B F v T 7 ¥ —% “loks as
pale as the Uisard of y¢ ghost which cried so miserally at y¢ Theator like an oisterwife,
Hamlet, reuenge” (56) &35 LCTH Y 1599 4FLIHNZ Bl S N7EEAY]
DRELER [ L LMD (A Warning for Fair Women) DJF%ETId
CERD A (ERD 225Kk L T 5,

[...] a filthie whining ghost,



Lapt in some fowle sheete, or a leather pelch,

Comes skreaming like a pigge halfe sticke,

And cries Vindicta, revenge, revenge:

With that a little Rosen flasheth forth,

Like smoke out of a Tabacco pipe, or a boyes squib [.] (Induction 54—60)

INHOFIHLTENLL Y M EOBETERIND Z LB L) (Smith
178; Charney 3—4). SIEOHERIZBII I URELERZ 2GR L LTHHE
BCh %, [HHED LD X 5 TBocibs ], [EaHE LI S hzgko
EHEMR] VI HIEP S, TEFLIELIZC AT v 7 jH CH%
AROZZENEAD L, [HRZER] 2 [RBOTY ] IcgE0A
PN (L] EUERE . NS RBHE (osin) 255 /32 DR RN
DEIHERO LI LY oid, KERLHMFTEE ML Z LA TE
2% bHAAEELLOMNNZRER LR E 2 UL, T_C 2R )
CZIFID 2 L TERGAL 2 L3 I S0 A 3 T 525,
HE IO R, PR EOMBMAETHER [Brets] borsre
L ERET %, Bl LA TH 5 T OTR Y % BE 2 WY
BEZPWETTOH) . 29 LR E TR0 b RBHETEEW,
—J\ Pearlman 1> = 4 2 A TH [V 2 )T R - ¥ =W~ (Julius
Caesar) THELFLOVERZZF B, [NALy M TS

6)  sheet X AR % W T A (winding sheet) D Z & (Jones & Stallybrass 252) o pilch & “A
close-fitting over-gown lined with fur and worn by both sexes in winter and by the clergy
for warmth in cold churches” (Cumming et al. 206) & & S 11, Jones & Stallybrass
W EAE TEEBEL (The White Devil) D7 5% 7 — /7 OUEHHM L T
% “leather cassock” (5.4.117 s.d.) & [H L7225 (249). faR#IAHTH S, 72
Philip Henslowe %% 1598 4F IR L 72 KEL— D &K EE - NEE O HERIZIT
gostes sewt, and j gostes bodeyes” & FLibASH B (318),

7)  Jones & Stallybrass {2 L AU, 18, 19 #AICIIFBORE ZERETICL - T, B
MEMFETHLIETOCTENFBERE T E V) FELHIRILT 2 HKL AT
bhizbwd (ch 10).



72T 5. BEOLL EoTICho720E, TNV VI A [HHir]
(Plutarch’s Lives of Noble Grecians and Romans) (2B BB THFNVOTEOHE
Thb:

Brutus [...] thought he heard a noise at his tent-door, and looking towards the
light of the lamp that waxed very dim, he saw a horrible vision of a man, of a
wonderful greatness and dreadful look, which at the first made him marvelously
afraid. But when he saw that it did him no hurt, but stood by his bedside and
said nothing; at length he asked him what he was. The image answered him: “I
am thy ill angel, Brutus, and thou shalt see me by the city of Philippes.” Then
Brutus replied again, and said: “Well I shall see thee then.” Therewithal the spirit

presently vanished from him. (Qtd. in Pearlman 74)

[~ ) =K - 55 358) (Henry VI Pare 3) R0 [V) F % — F=1] (Richard
) OTEEDPMAERHEZ RO TR R DADTEEL 5 72DITH L,
Ly A TOTRITHENICHERICETARA, FHL2TOLNLETHEH
ZHELBV, FiLBOZHDTRTEESLH LIEFTET, ROV EHE
ERLUCHAEES (Pearlman 72-79), [NA Ly M OTR LB AW
LR OBOLA L ZIZ 2B, &5 W Id— RIS EEIRDR A 72 BRI 2
YBERBDT 1H1B TR L, Y a— NF—F—, v—t 52D E%
TATLMBFCESHL., —~SbFS VT EEHT L (1138-505.d)s
1 B4 TREROBRMPIEVEEX, NA Ly PORLYTED SHE
DELEEHFIIB72LZATHDNS (1438sd). 1 ESHBTRTL
ZANEDIEADEEIRLITEML AN “Tam forbid / To tell the secrets of my
prison-house” (1.5.13-14) L HIRICOVWTIIIEFHE L, F-HEE2 LA

8) LLF. 3XTOFIHIE Thompson & Taylor DRIZ & %, KHIE LCTEIH%S
CNWCH - % - TR QQIC X 2% 727 2 MICRZ AL T 5 AR5
NALERIEWP» S OFIHEWHLT %,



OB RBWMLIHHL 20— PV — FIZRRIEE S %2 EHRE Lew
% T3 “[R] emember me” (1.591) &V FDOFHEEZKL TR L
72thb . BB THDS “Swear” (1.5.149, 155,160, 179) L MFONHEF, 3 % 4 55
THNAL Y MO EEEZME L TR RPICEREY T2 (3.4.99sd)o
) L7RGETRTCOMUILET, [hAaLy M OTEORBATLER
EREmFER. WAMICH LI EDDA L, FEBITIT 45 L HrEEET.
DHE LA 7HH0ICh b o T, TRRIFICZE I THNICIFAT
Wa L) RMGEG R, B AW EBEOME, SEENZV, MUTE &R
kel s EiEBRICkoTAINVELEZ, ERTIERLSA MY v
7 OBRRP SR> TELCRIZWN 25 72128 v, o7 —7
JEIZB S 721 E0 0 DY = 4 7 AT L BN RE—EED, 10 ELLLERTIC [A
RA OEB] BHBEIL Tl A 7 AEEHOCRIEERBFL L) L L
R 0B B

Pearlman {& [NA Ly ] OURO [HOTHARZESR] 29 Lz
MNDRFEDEDLNIEE FIRT 5o EROTERRIZ[THENITELK] R (1
WoHy V] e, EHENERTHLT52ET (BAEFIZAH), &
DD H O LI Z ZVES (“an otherworldly look™) Z{H# I L7225, ¥ =
A7 AT RERBICEBEPOEML TV EEEELILT [Ty~ —
JOHBEMR] CHAEDLVARSABEZGZ L) L Lz w) (79,
Pearlman £ Q1 ®F 4 b A ViZidfilih T wds, fio iR #E{bT 5%
DDREEEZESLD . —FH. 7oL ET A MY JIFTESES IS
BB LWKRERED, VoA 7 AT EERNOREEE#H L Twizic
TERVDESD D

INFTELOBMFRVEEFA MY v OBRBEFTREERLTE
72 Ann Rosalind Jones & Peter Stallybrass (324 R DB kL4 T, S H A
SETANEZITHMANBERKSR - MO KFNEDRBE A SN2 & &1



L. EMNEEESNAREVPETOMICEETHbRLZDRAED LW
L TWwWh (ch. 10)s R. A. Foakes & 1580 EREHMN S A ¥ 75 ¥ K&k
Loedsa—ay AEEOFEMIEMRILEI NIz LIHEH L, Bzt
BEEND I ZAF N Y = EHTDT 20 R A Y a—BTEDOHEE “cap-
apie” (1.2.199) LSRN, T3 H 28 ) BELE T, WM ARAS Vg
iR 16 R RICIHIEFEALERTHEDNZ o Tz, b YIS
FIE B o 72OVFEOBIENR LR T WIEREDG TH S, Foakes IZTEAH
WH 2, 7+ —74 ¥ 7T APERNREEEMT S LT A
SFMRANDOATA M S N WREEZ R L T2, TREOFIENA
Ly NER VY 2 —F 42 —BIbTHLAERICEHALTWAZ3DTH
D (1.1.59-60). Y= B ZDORTFTHLT7+—T4 YT TARND
FHOBMIZESENT VD, W= F=2R5 X )12, FrooRifL
GolenAby NEPELETHLNLZDOEH N ZEI LI ETHS !

Well may it sort that this portentous figure
Comes armed through our watch so like the King

That was and is the question of these wars. (1.1.108—-10)

T+ =T AT TRAICEN 3 R4 THARE Lo 2 RICEH L RNT

BIEHT 275 (4% 4%, SH 2%, EPCRE R LAOEEEH L L

LChH, MBOTROBLTHL BT -HENL, LK ETORYT

HEPIL, MO BT ZIEY LR BEEIZ o7 L) RN IR S 7272
> 9)

597 WFRIZB X, SEOTENR T+ —T 4 VT IFTAE BTy <—
JIEROARE 2 TFRIZE o TWAE I ERMEN V. FA4 T vid, »

9) King & UEBENCRL T+ —T4 VT ITARH L2 EZ TS (Table
59-61)0 ZOHEIFFELIEA % LD 1920 FERUTIUEAT D N7ZFLFRA D B (Berry
7)o



DTARNUOIHARE AL EINSZ QI DRI IEENH LI LN L ZDHEIE
EEEIME L H o720 (Trace 108), & EMHMN L TEOLERT LD
& UCEHMlid AMEER % Vo G. R Hibbard IZZDEHTH 5 :

Above all, however, the night-gown has at least two functions: it reminds the
audience that it is night on the stage; and, in its domesticity, it suggests that old
Hamlet is about to play a rather different role from that of the martial figure
of the first act. In fact, our last glimpse of “the majesty of buried Denmark”,
showing him “in his habit as he lived”, modifies our previous impression of him

greatly by bringing out his humanity. (282)

COXIEBEFA MY VITIE, ChETLIIRLICERLTHE %
FlEAL ) ETBY AT AT DEZTAHRR, FXYT7 57— WIME
R OEPRIZ R A2 52 5 ERPAD 5N TV EH, 9 LAaKKZ
FYRATA Y TEVHIBEDPOARDLE, EO LX) HERREEZHS 7272
59 W

3. oI RL L, EFAL MY Y

[NALVy M) OFREIZ 1600 FEHEEZ SN TV A, BFETE=2
DF 7 ANPEDEFET LHEN 20O —H izl RHshi
B0 72O ——EARTH 2" hTH QIE LI ki X h 7t o F
7S (2500 F7HiE) X0 XD I0E < (4056 17). EAMRIZ “Newly

imprinted and enlarged to almost as much againe as it was, according to the true and

100 [NALy b OHEMEEIZ QL & FOMIH B FHEIFIA~NDE K2 e
L ARRTDENCE > THI NS (Ql: 7.271-72, Fl: 2.335-2.2.360) 6 JLOF
FD—E872 & 3 HHFER X 1601 4£3i% &£V (Hibbard 3—5; Edwards 408; Jenkins
1-3) INEE7Z & 3 B HEFRIT 1599 1214 5 1600 4EFi % & 5 T % (Thompson
& Taylor 56—60) o Wiggins I3 1600 4F-% “Best Guess” & L T\ % (vol. 4, 241) 0



perfect Coppie” LA ENTWEL I &N, Y24 7 AT OFERICKD
MO, Z0FF LHINDZI LB ah o2 EmloNTEZ, LaL
Scott McMillin 23V T 7 A MIEBRDOBFFH LA LR TV E W) HDFE
BERL T2, 20Ff RESNTRED H5dh b I &dhhroT
W5 (180-84), ). Q1 & FIIEHIC X A RlEO FiESE, HJi A -
HELREM - 70 75 —HOBERPSDOIREYW. H5H0iF Q2 & LM
WAy FLbORESESELRFAPAP L INTELL, RHEZAL,
Db YHH 722 LIZIFIFHEELEASN TS (Thompson & Taylor 76—
88; Irace 1—8; Dutton 226—44)

YD FIC L CIHEEMEEDIENF ¥ A7 4 ¥ 2 LIE Ui
L 5N T &7z, David Bradley. T.J. King. McMillin, Thompson & Taylor (&
WEND BIRFOBRFSTREZR ) D WwABTREETRL L6 |k
WETFoE VI BERAICHETE, [NALy M OZO0MAREFR
ZRIRA4 T EE TR > 722 R LT e it b #Hi LW Thompson &
Taylor D 41513 Bradley & King 0 757 iam O [ 1% 484 L. McMillin & [7]
Ultidw (WIFNOBAD 11 £ TLEWRE) 2EwTwsIErb, 22
TS DR EBAT L Caliz ED 5, HHT 5 DI3RD LIETEEAKT
%, BOBIFL /Ny — 2 TH B McMillin & Thompson & Taylor 1&
—ANOPEPCRL 7 0—T 4 T AZHIFREL L7z ATW5S, Tk
FOREWS T LI BELSARR T TR BRI D A E S
Z 5T, ZOEITRLAME bR 1939 FELEIC L2 - Tw
WA, Yz A 7 AT ORIHH G REMEIZE B Tl (Thompson
& Taylor 600)0 EIZ. 74 =T 4 V7T I A, B, LT7T1 AL
EHHMURHETEL I LD, TRIEEEDOAEALREH D 2000w b
W% “deficiency” doubling T1d7% . XOMIFFHHLZMLETHF v 727 ¥ —Id
T oS N7 R E B3 % “conceptual” doubling 12472525, ¥ = A



JAETHUTH v [haLy M TZoElTEE vz izt
Z25N5", 2L 21ZHFT—=7 2D “1 did enact Julius Caesar. I was killed
i'th'Capitol. Brutus killed me” (3.2.99-100) &9 ) 71k, ¥ —HF—& K
O—=7 A%{H L7f%#% (John Heminges?) TN —F AENALL Y b &
# U72#%# (Richard Burbage) IC R ENDEVI AF T T MY AN
TCRRIED SHUSIY = A 7 AE T 3 O Sk % 8 U 72 “doubles” % Zwk L
BRICLERTALIOMHEL TV EEZRLTWAL, NALy FAS
b “uncle-father” (2.2.313) &V ) KBZHW2), [T —T—FKL] ©
FlIXBEru—T4 T ARG L2 & ZAOMRELEM L 250555
b LEIhHEAGDLE TS, COERNL_HMEIZIQ O — FV— FOR
FEOWHTIROEMIZEDND, NA Ly MILH LB O Y G % 1t
KL, BBEZIMET20TH 5,

It is the portraiture of your deceased husband.

See here, a face to outface Mars himself;

An eye at which his foes did tremble at;
This was your husband.
Look you now,

Here is your husband with a face like Vulcan,

A look fit for a murder and a rape,
A dull, dead, hanging look, and a hell-bred eye
To affright children and amaze the world. (11.25-27,32-37. BRAEH)

11)  “deficiency” doubling & “conceptual” doubling ? F & #i B 1 Thompson & Taylor
123< (588)0 JL4 Arthur Colby Sprague 4% The Doubling of Parts in Shakespeare’s
Plays (1966) THEME L 72 “deficiency doubling” & “virtuoso doubling” {2 Ralph Berry
A% “conceptual doubling” Z N 2728 DTIH %, “virtuoso doubling” IZ =B % F ¥
275 —2#IRLTLLLE BBORESHEEPTHIRbD -7
89 (Berry2,8-9),



THOLEBY, NALy MIXBEFEM< LS, B EREOMY =)V
H—=XRRZ DA THIIBLEEOLMT 2 XADRNET 2V — X A
Thh, IVALDOHRIVDOIAEE -T2 E2EZDLE, HWRIL
RTH %o FFDOORYIINLL Y MIXEZHKOME—FNIEHF O X
IR BILALEEHE ., THEZBTRH, LTSRN Z 52 5 H AL
LACRICASHOLVWI I RZTONLE, NA Ly NI AOHEE
ZHERL, TOENWEEHNT L2 bLACREE IU—T4 T A, XL
BLXDT AT YT 4T 413858 LT LE o Grace Tiffany 13T F A7z
RETHRICE D AT CEE, WAERLOBEEZILL THORHEE K-
7era—7 4 T AOFPIEE R L TH Y (“Reconciliation”) v Tom Macfaul
BENLALY PPHEOX 7 27 ) T4 ICHET LD %R, HFOEOK
BIZ70—F 4 TALZOTERODPE W) EERN R AL DT
LW ) LITAT T4 T4 ORELEFE CEEPCRE 70 —T 17T
ARELAZETEILICHILINA/ES I,

FUEPCRE 70 =74 TAZETRL L2556 L, BEICRS
DIFREDEEZ TH Do McMillin 1E Q1 & Q2 IZDOWTENRENDOLE
DEBZCETONIITEERZ TOAA, HHLZRAZIRLTEDS
T FOITBIIR L T (183-84)0 & 72 McMillin (&8 APESE & A4E
e, B LBEEXPE T, TRTOLEDND SV LEZHITHL T
BERELT A 74 =T EF Ay 2 OBFFHLELRLELHED TV,
Thompson & Taylor IX A EPEES TR 2 H U2 WM Z R L o2 b, A
PEBE L DB Z H A REXBI L, X ) FREOB I RE Y — v %
RLTWS (590-95)c & I Tld Thompson & Taylor 378 L 72788 — 12
HoE, CRLZ7U—FTA T AR LR ENERZICKTHIILEDTE
PeAT B R NI R § o




Q1

Q2

F

Scene 1 Ghost [34] 1.1 Ghost [34] 1.1  Ghost [34]
Scene 2 King [199] 1.2 King [301] 1.2 King [281]
Scene 4  Ghost 1.4  Ghost 1.4  Ghost
Scene 5 Ghost [152/73] 1.5 Ghost [214/126] 1.5 Ghost [216/126]
Scene7  King 2.2 King 2.2 King
Scene 8  King 3.1 King 3.1 King
Scene 9 King 3.2 King 3.2 King
Scene 10 King [57] 3.3 King [99] 3.3 King [92]
Scene 11 Ghost [21] 3.4  Ghost [81] 3.4  Ghost [65]

King 4.1 King 3.5 King
Scene 13 King 4.3 King 3.6 King
Scene 15 King 4.5 King 4.1 King
Scene 16 King 4.7 King 4.3 King
Scene 17 King 5.1 King 5.1 King

5.2 King 5.2 King

PIAIE EN S L OCE LCHIBI L 72 D B 5 AR RATHAEA S
Tweh b, fTHEEZ 21230 S ERRELAEHE V720, Thompson &
Taylor MREEL 727 7 A M &AL, % - ¥ - 178b T hfto 7z E7-
TRTCOMPZDE FORT EEH SN (Tolh - Bk fTbhzdr -
72) EEL. 1HESHBICOVWTIICEIBHEEE-7-%D. BETH2H
FE LRI L n, B E AR A R O BB OB T E v
%o

EPSDbPLH0IEE. WTNOBIZBWTH 1 H 1B, 1% 28, 3%
3YH S 4 1Y (TR BT QICit-72) DB ZMIIRN 5
A MLV ZLETHD, MIBTIIEENFLAL Y a—5L0RIIZHLNS
booOxfTICBE L, BEZ7a—74 7APEYET A (CE—~7
O—F4 T A)e BETIE, 20—=F A TAHHY 2HT VB ELEIAHIC
NELVy bbb, #REEEZEN L, 2u—71 7T ALBRET 5, i
A= PMV—=FORZOHMTIE, NaLy MR EZRELTCWSLEZ
AICCENH DN, CTENBRY LR, HNaALy beEA— bbb — FOKEE



ERATIZU—FTA TAVEER TS (ZJ0—FT4 TASCE>I7U—T4
TA)e REDEBRZIEE ENL SVOITHD 5 VI AL 5 72
DHNIAB X LD %A, Thompson & Taylor 257~ L 72l OEFFiE /85 —
VORPITBERTLZILIETED, QTR [Ty F—a—-%L] o7
Ou—7 b —3T—F ZAOFFED RO D% 4717 (scene 9) 7225,
CZREEAPDELVIRNMRIZE LTS 20, ThEBRLERWDE
VWDRTANTFAIY FET—ETAD 754T (scene 2) TH b, Q2 Tl
TA—T AT ITAEMEOMITFRELD 71T GHRAY~4% 5 &
b D% L, STEHMEICKREOERIPLES L0 OBHIRIHT
Thdo FIREBAZLVIBUELOALEROFBODLT 7 ANT, i
PiZQ1ERMLL [Trv¥F—ad—FL] oFuu—rtV—YI—F2AD
8747 (BHE2¥5) 7205, MEFIAEBRANLELR/INY — v TROUITEGD %
WORTANT AT Y REY—LFAD 11647 (1 %28 ThbH, £IC
RAE, 1RGPS 1R 250 3417 (FTOMICIE) Zfo#iy
FHENRy = EHARTHRIEITEL, 335,25 45 13513 Q1 3
WHWDDOD, Q2 L FRIBBURTFHWLRTESALTOR TS Z LS
bhbo. DHEAATEALT LHKHEWHT L EIEMEnwL, KEIZ
Lo THBEBRZI» D HEMIERE LD LD, BERIHERIC—D 0
HEICLAZZEREZONLES ),
FT3HEIEDPLA4RIBLEZRTAL L, Q TETLNTV BTN
MWD ZODRUERTIEBRID W b i 5. FFICTEOBRYE,
JU—F A TAVWERTH5ETE 21T L%, KEOFBRZLIIMD T
W IC BN 5, Thompson & Taylor 25EFL T 5 & 912, TOMATITH
B4 % 7% N EE—— “Enter the GHOST in his night-gown” (11.57 s.d.) ——I&
BB EBLIODNRIZST20259 (374) 7U—T4 T ARELT:
. BEETEREEZNLTHA MY U 2PHEED . TREHEEZBIIHY



FA T Y EBUFIE EBRIAEIIR D,

CHEIZ Q2 FTHHA MY U ERE 727259 o TEMICIZEE
EHILLMELE b, "ALy b)) 7 INEEDITTW
5o — M= FOREIZTEIEY LBM O 7I3KOMY TH %,

HAMLET. Save me, save me, you gracious powers above,

And hover over me with your celestial wings! —
Do you not come your tardy son to chide

That I thus long have let revenge slip by?

O do not glare with looks so pitiful,

Lest that my heart of stone yield to compassion
And every part that should assist revenge

Forgo their proper powers and fall to pity. (Q1: 11.58-65, AL )

HAMLET. Save me and hover o'er me with your wings,
You heavenly guards! What would your gracious figure?

QUEEN. Alas, he’s mad!

HAMLET. Do you not come your tardy son to chide
That, lapsed in time and passion, lets go by

Th 'important acting of your dread command?

O say! (Q2: 3.4.100—6, IHFALGEH)

HAMLET. Save me and hover o'er me with your wings,

You heavenly guards! What would you, gracious figure?
QUEEN. Alas, he’s mad!

HAMLET. Do you not come your tardy son to chide
That, lapsed in time and passion, lets go by

Th'important acting of your dread command?

O say! (F: 3.4.93-99, g 4E3)




Q2 L FEATHOMBSEZRITIEERIE A, QLATAE S RE DA
% 3713 “gracious” &\ ) HEHIZIEH L7z, QI TIRMICHWOER TS
DIz L, Q2 FTRTURICfbhTWS, HiEHARIE [BERN] &
W) IR, b HAAZ I TRMREZRT AR TH S © “Elizabeth
our most gracious Quene” (7he Book of Common Prayer 118) o Q2 & F 121 “your
dread command” WAL H D, NAL Y FHTEOT L L TORRICE
MDEERLTWASZENDARLH, ZHF QLICIER SN\ (Foakes
47)o TOMRIZ QI OUENEL LT, TCICENAEFE ) LERT S
Lizk->ThufbENb, Q& FTNHNAL Y PHTEED “piteous action”
(3.4.124) ICERTHDIEF. H— M V—FHPTEZRLIENTERVE
W R D EDREEN, QOTRREMAM MBS % <. §TIT “pidful”
THONNLL Y PITEREZSEHRKOAME L THES>TVDE L)AL 5,
FLLTOBEERD Q2 L FOTURITIEFA MY VXD ENRLED
LwetlbhbrDThb,

RICIBEIGPO 1R 2BEZEZTAHRIZV, TREORBIPL 7 —T 4
T ADREHEKRZBDIZ, +HREMIZEZSNTVEDRES ) b 1
B2 BIRPEEIC o270 —F 1 TALEMEEDNIZNLL Y
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Iwear” (Q1:2.33)\ “my inky cloak” (Q2: 1.2.77; F: 1.2.75)) s $§I2Q2 & F®
70 —74 T AOEHEOX) 73 ESEEL THS 2w &, NALy b
TFOREL T — PV — FL OB OVWETAIThR I LERLTE
D, EEDPSEEDLWHHITHS (“Though yet of Hamlet our dear brother’s
death / The memory be green” (1.2.1-2), “With mirth in funeral and with dirge in
marriage” (1.2.12))0 34 fTIEZD DM THE—HEI L TV L ET7EHN 1 %2
BThRULA Y a—0 53580 &%) BEErSETEORWI



EREZ BTV E SN X S I DN D  “a figure like your father / Armed
at point, exactly cap-a-pie” (1.2.198 =99) o “cap-a-pie” & “from head to foot”
(Thompson & Taylor 213) & {EFL SN2 DA —MEIFEAS, b L7z 5 1C
Foakes I3 2 5 2 8T SR LB, Bl & LT 1570 4E48H 5 90 4EAR
U TR EHE#ES (Queen's Champion) % F5¥ 72 Sir Henry Lee D & %%
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F—DH®BHES (“Armed [...] from head to foot” (1.2.225-26)) R/NAL v
@Dt 7 (“thou, dead corpse, again in complete steel” (1.4.52)) & b —K ¥
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HAMLET. Armed, say you?
HORATIO, MARCELLUS, BARNARDO.

Armed, my lord.
HAMLET. From top to toe?
HORATIO, MARCELLUS, BARNARDO.

My lord, from head to foot.
HAMLET. Then saw you not his face.
HORATIO. O yes, my lord, he wore his beaver up.
HAMLET. What looked he — frowningly?
HORATIO. A countenance more in sorrow than in anger.
HAMLET. Pale, or red?
HORATIO. Nay, very pale.

HAMLET. And fixed his eyes upon you?

HORATIO. Most constantly.

HAMLET. I would I had been there.

HORATIO. It would have much amazed you.

HAMLET. Very like.
Stayed it long?

HORATIO. While one with moderate haste might tell a hundred.
MARCELLUS, BARNARDO. Longer, longer.
HORATIO. Not when I saw't.
HAMLET. His beard was grizzled, no?
HORATTO. It was as I have seen it in his life:
A sable silvered. (1.2.225-39)

FLA Y a—3TENEOME (“beaver”) % EIFTW2720. FDFHEE.
Hith, ERLZENTELERRLDY, I VS SPEELTVS
b ARED, OR) LD ZAKICHEESELRLTEY. £ADU

13) BRI 125 % B D W (visor) & T 5% 1 9 5124 T (beaver) 7 51K 5 2%,
16 #ALCIE LIE UAIRIE 2 7z (Oxford English Dictionary, “beaver n.2") o
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