77 F)—-F3F—=D
“The Artificial Nigger” (2381 5
REeRQURX2RNOT:F S UN

A B R

Flannery O’Connor (1925-64) ®%#i /Nt “The Artificial Nigger” (1955)
E VA zua gk TOT XY AEEE#EAIC, M (Mr. Head) 25#%
BF (Nelson) IZHZDH Y L9 2FEE L) LTWETH L, HD
LHRAD [#HZ2] #@BLTHEMENLDE, HENTATY T4 T4 D
AR e NFEERROMESE L 2%, BBV TP BNz T nTn
LEETCTHDH. 9 LKA 2L TTOMEMPHL2IILTWED
E. EEHEAT THAA] RSN BBRTHY, ZOX I L THERS
NI 5 [HEHAN] L) bDOOENETH L LV DEH ) KWLT
Z. FaF—EHED TR A 7206 (“my favorite™) |V 72 X b~ 5 A1
AT NI NOMBAEZEAMC 2T AL MY OHAT
HHVERD, WREHOHNEBADD ) 1722 ED L) IR TV D
NEFELHELIZV,

1. NEERHOBEL [hEt]
NFERPEINDL T A2 5A M ICH72) . AR T Toni

1) J6#e “The Artificial Nigger” 12DV Cl, 7+ I F =% A D Betty Hester 560
FEMIZ BT ““The Artificial Nigger® is my favorite” (Habit of Being 101) &
BRTWDEZENRLICALNT VS M2 2 ORI OWTH 2 F =%
fiiICFi L7232 A >~ MIZBI L T3 Richard Giannone 7% ““The Artificial Nigger’
and the Redemptive Quality of Suffering” IZBWTHIRICE EOTWS (5-6),
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Morrison @ [t (“othering”) | D&% BT 2, 7TA VI ADOTA
T VT AT ARBIIBIT A NEEBROEZMEICE L TEY X V&, Playing
in the Dark (1992) 2BV T, HAMEROEMICEEZ AT TS [T
VA= AL (“Africanism”™) | (6) (HADBEDO LTRSS NAZRANE
ZORIIHETLEY AV OiEE) O LA L. AAMERD
BT O%RPT [77)H=AL] BRETHRERSEE LW 5. TR
Y FLELTAVA LI EICBW TN, Ty LT [T A AN
LIFENEZHAANDT ATV T4 74 DWBEZOLON, [TTVH=A b
(“Africanist”) ] % Mgkl ¥4 —HTBEBIZEHT L7202 [X
Z# (“the stranger”) | # KT H I L — KL CTE 2L T 5. D
TIHKED? LB RBEICESTELALIR, BAZLEZITRIGEE T2
LT, ZLTCZORBROBRILLBANZEE I T—F4 O H O [l
F| ERESTENONGET A I AN, KRS A [H
Al ELToBRCEMMRIZS bz DR LML T& 720 2L TEH L
TeHBIE A MERIC L B3 ERMICH LRI E TN Tw 0728, Y
AVIERD & H I 5o [HRITHNRIRITHN, 77 A=A b
DIFEE JEBRI TR SNV T, T A W LHFEDOT 7 AF 2T I
BhTBY (b)) 7XVALFOTF 27 ANET 70 = A OFELLER,
BMANWR. ;774 TREANC [DnT] HErhizboThWHET
KZ. HHVIEEI) THRVEAICIIV-Z9 ., aEe. kiEe. BERWLE
12, ZOENES TS ] (46-47)7,

Z L TEY R & The Origin of Others (2017) 1B WT, F I3 F =%
[ L ZHOMREZI D OHZFE] 28 IEFEICHAID . IEE»DHER:
RN THEBRL T2 LTS (19, L TZDO—HlE LT “The

2) YA CAMFITBCTHLIICHE LT A AERIE, Edgar Allan Poe,
Mark Twain, Willa Cather, Ernest Hemingway O 7245, 4 2+ — I L
Tk, INFTORIFRZLD, A3 F—OERIIBITS [HoORFEET 7
VAZZA O [MBEE] OBHCZORTOEEWT] ZhhosfzeHHLE
FLTws (14),
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Artificial Nigger” 20 HIFIRD X HIZHEEET 5, KT [ NFER EHEE
DHE| 252 ALT ML, PLHENZ5TT bT U5 ISP #B
KOBNEEXTIEES L2 [XZ2H] 1205 & v ) Bl
éot#080®%kﬁﬁéﬁﬁttk§\%%@é%ﬁ@EA#Aﬁ?
BNEEZES TS NZZBAOBRIC b ] 2 Rn724 2 & T/HMir S
BPEL. 2L D FHEANDOANETFED [HFH ] 3T T S (19-24)0 AT
&, “The Artificial Nigger” 2 ANIC X BB AD [fbEiL] O 7o+ 2 %4
WTWEEWV) ZDEY A YDOFAEHE R, TOT UL %D HAEM
HOZEY — FOMIICEHT 52 & Ty mEMICTAZZELE T 50N
BERAND [B] ThHhoZeOhERE L, + I+ —2SWBICBIT 5 A
MfRE LD LI ICHTWorEEE LIz,

2. “The Artificial Nigger” (C& (1 2 AEBHOBE
“The Artificial Nigger” i&. D & 9 REMEZFOWIETH 5. FHOLIN
VYEZANE)THFICESTAY FIRIE, HRESHETT bT 71080
T2 LT 2. TOHMIE. TV PETFNTHE— LTV,
—HIZH RSBV BIHHE L DIIAY FROTEAR > TE 7 Z &
& BT HISISH T 2 BRI R 2 RIS, R OBIFE & L THl
L2528 THhotee LOLIART M Vo THEIZHEN, SHIZRLVY
U ANOLEHELTEEZRILTLE-E X, Ay FRIZAH
VI YEMLBVWE VS THADSY 2T 5, TOME, INFEFTII%RL
ZROBCIEDHEDPRE Do EHB—HOROFIZEPNTWIZBADRE
HIZL7z& &, ZARED NG, ZOHBZANIHOFIHEICE S TRE

2O &, FIEL SR TR L 5N s,
%%@aﬁzh#n5@i7b7zy:ﬁ#o%@ﬁﬁt%@ﬁ%@%
B, ZADPHATHPELDEM RV E I ELTWE I LN, £
LARCREDLD, Lo BRI LIZBWTTEZMTFEIM LI Y
EFTBLER. BIIPICDTFVFVERIT AT Z2EL THirLE (CW
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210-213)%, FRIZZZHROINVY ViE, BHEHBT b T V5 EVIBAT
EFhzZ LT [BEIZEK)BITE 22 nwE A (“It’s nowhere around here
to get lostat”) J¥ ICECESTHREBAL, TEbD I LIZHTOEL
WERZEIETD Q). HOFDE) LABRLEELZH S/ L) L
Ay FERIE AT E V) ERICHE) BT L2 DTHELZ [HHDE
& FICHIG L &% (“asuitable guide for the young”) ] (210) 2L L. #
EENTT I Ty IMTLILILADTH D, DEIZE ST [HEEN
SNl v A2 ¥ (“alesson that the boy would never forget”) | (211) &
BHRE SN2 ZOROEME, LTOXH)ITREN S,

He [Nelson] was to find that the city is not a great place. Mr. Head
meant him to see everything there is to see in a city so that he would be
content to stay at home for the rest of his life.... the boy would at last

find out that he was not as smart as he thought he was. (211-212)

Ay FRICE o TRPESERE [Ly AV ] Lid, [#HESEENITEEEDS
LWIGFTCld ] &38D, Digid THETOAEGICHE L T—4L% %5
L] THY, [HFPEH)IEES W] LB ThHE, 2D 2V
VURHLOB) 2B THLZHRW, HEES LEAEERTSAEWVWS 2
Lz, > TWbEDTH %,

HIZ L HABENE ) TWRICIE, ZAED L) S0l U S N KIkk
WORBENFZTONLZESL S DO TIRELREES LTz y FKT
Holehs, EIRET D EPIXTHLAY FRODEHILRTF L, Z0
MBOHEIZHA I NV, BIZZOB—RITTH 2RV AR VY v adin

3) R=IVF5DMHD CW X Flannery O’ Connor: Collected Works DWERRTH 5 o

4) FIUHEHORLCEML T, A3 F—OERTHROD % DOV TIE TR
WL, BEUG L. ZRURERIUTO@EY . [F a2+ —5fHEE] 4
WERR [79F) — - F a3+ -5 L] MlET7R,
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TIWL., ZHRFEDHRLLTEL BoTLE)e ZLTHKE—HDOERILY
ANy FROD EEINZOTHS (212), IHETHEZDOA A =TI
BWC, ERBT Iy T—va VICTRGEERBETA L, ZIICESTHE
F TLTHRAGRERZSZZLT, ALY 2 —DeTINF—0
THMICEH T 2R LR ZNHHRXEHEBAANBEG TH 72T 5 &,
FHBORLCEHA TS~y FROS 21212V, o FRIHEST &
NS BAB Vv, Doreen Fowler 25383 % £ 912, Ay A
ZOROFFRIEE V) BEAH L SN2 05 ik, W—ORETH 2
AV W W ZTDE )T TN E ) PIThhoTnD LW
2 %7259 (“Deconstructing” 23), —J, BEHIZE Lirdosiztny
Y. AR EYEMISEDOZETHOEZ R Vg L) &35, Z AW
HHOERIZL > THLZMNED T 21302 VIRRIZH - 72072,
ZOEFALZH 72D Ny FREFIVY VITHHZHO LD L) &L LT
HEWRTOBANETH L, 78T ¥ FICH2T 28, Z AODERAEIC
RAIZ] 20 CDHOIAE, ThT Y S ETNTHE LR ABIZL
VBRLY VK LAY FER, 7 8922 [RAREST (11 be
full ofmggers”)J (CW212) Z25BEZERICAL VRS LG WE,
WSS, TLTZADHETHICIZBADL - Adb VW RvwoiZrs, BE
F—EOBAZRZENRVIETE, LAY Y OMAZIE#HT 20
o LALANVY ViE, HS #7%7/7 CWEIZA S BARTW
BIMH gﬁﬁﬂi%h#f%hfjtkb#%k&%&m
COFVHFVOEREMHRAL TBE 2V, BAOREIIOVTAY FIK
i [ZOBITBARE A Wal, bLSAT EMREO A%
WH L 722 5 7% (“There hasn’t been a nigger in this county since we run
that one out twelve years ago”) | (212) &#5 LIFICA NV Y VIZHBIT 5,

5) A~ FIRR ANV Y V% “poor whites” &3 5 Tif5E& LT, LTI L
72 Joiner 32. Fowler, “Death Denial and the Black Double” 311. O’Donnell
111. Perreault, note 6, 391.
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Ay FROPEAZ BV L] v) bRk, AACE 3
/%%%ﬁ #%&E#%ﬁﬂétb MEBORADKRE L T~ &
BLEAOKBH ORI B ), W HIT 2 BAATZA S < b
L7ce Ny FROELTII 22T 4 P bilBniibhzt w) BADL, Z
DEHICLTHBELE> 7209 L v, 7225 John N. Duvall %
7%]‘.07){7%;/%/:’)\/\“( [RA7H OB OB 5 D1, éYI;J\TéI{J(

Thotz) 8) LT L LI10. BALBFEHAELZLICE->TT
4fy7474®$ﬁ:Lﬁié_k:&ot®u‘éxﬁﬁﬁt%@@o
7oo WALRFDET O R L ) Bt SO TRICHES T S Twi
HUCEA B, TR T2 B0 TR ShTw2BAL L, 2
L CHGEERIBEIERIC D P A - 7 a2 fKE FICB W THMICE» NS BT
LEOFAEIC LD N EFEOAAOANIALE DT Stz 7225 [HE]
ERIHERLZIECI o TITHE ] PRBEINLIHHAAZIIBVT,
BADKBIIC & > TELRBAORER (5] %, L) bIERET
LALLM, REARICEALBEL TOARLOEAD (15 &, B
T5ILIh-72DTH5H (8-9),

ZDIHTERDEE, «/F&ﬁ%ﬂiw//kgBﬁiAKEwﬂ
I 2T 40 BRI &otﬁtwakwakﬁkwvﬁ Hae KB
5T L BRDEAI AI 2T AHD [MBF] #hkolzny FK
DOEANEIZEIRICZR>TBY . FR—EIRANEHE LI EORVRILY
YOUNEF VS ZIEKRTH L. B FLORENDE ZANOKRTD [ £
NIZEFERMOBEN TR W 2 513 EC (“they looked enough
alike to be brothers and brothers not too far apart in age”) | (CW 212) \» %
DI, ZANE BT ] 2FF2h I LICbHERL, 2wz AR
HWaEEEALL) LHCEI DR, TOL) RMHAICE>TT M TV ¥
~NORRIE, BEWESHNS THl#E ] LR 2R RE2RETRIZE VR %,
ANy FRIZE S TZDORRIZBWT [HRE] L) bDa VY VIZHERD
i3, B MEXT] L LTEMICE22ZF TR, B THE] %
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FHERT DR B2 TTHolo —HOAINY VIZES TR, [H
Sl MBI LILE S THLOUAEZERT LT LICARDIETOIRTH -
7=D72,

AN YIIE)THDB X, AFERREEEINRE L 7L F
ZOMZOBMAD LN THLSMEDTHE2 052 MHRL LY LTEHTE
blid, BAPBEALE V) TR AEOESL HLNICH L ZMVEDIT S Z
ET, TATYTATA RMLT HLBEIHEONL, 7TAYAEHTHED
HADFEL 2 BAZAMYIC [MiEb] $5Z & %2@BLTHEET S
BEfid. 24T & CEEMIC D T & 7z, 72 & 21X William Faulkner
@ “That Evening Sun” (1931) ®O##Tl. 9% Quentin Compson %7,
a7V Y ROBIMEFE RIS & 2 TR ALY Nancy D H
2o [KROKBVEE D/ VIE LS (FH) HITH5%H 5 (“water
began to come out on her face in big drops ... dropped off her chin”) |
(Faulkner 306) 22D RSICHODOLHS L, [T VTR n
(She’s not crying”) | (306) & FWOHi S »rN L, Thids = v T
AW EEHPELATHDZ 2ROV LIZL s T—2D L) %
TABIS L] EERHE L 2RBoRh 0w Lilis T— ik x [
bl L. AATHLZ Lo EMZ TS [FEHAA] & LToRlEE%
WAL L7z B2 LIZ LD ABTH 5. H 5\ id Carson McCullers
@ The Member of the Wedding (1946) @ 12 j&® 3 N4 Frankie Addams
& KYEICRF SN B IXENDS [P LR MK A ] (Freeman 112) (ZRE
ENDLBREOHIBIEZOBHN S, WMELOOHZHGIEFL T D
TREVDPEVIRRDOENIH D, £ L THEITAHSIIIBNT [i#F] &
LTWEDIToNE Z L2 X, fEmORETT7 7 % -3, 7
FAARORF RN, BHOV G ELBERRD Y D X5 ITHNE
L CTW2B—AD A {4 KD Berenice Sadie Brown %, LD R THD T
[RALZ) (McCullers 144) EWER, ZHUET 7> % —45 BAL WS A
FER [ ] 285 2812k o T HoDRARLEhEZ Ehbkn LS
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ETBUEERBINITRTITATH L, 72T 4 /?675 vE=H, —
ROMANE LTELWERIZH > 72 BAZHEE FE/\/ 2] LB
TLEoT, BHGEVERE LSS Wt ED—HE ko Twnoizt
W2 A5,

FYVAE [HEENGPOOANEENERFEIE ST, (P &
MiEfb] 2725013, #HHRLIBENLTIEARL, HIFICE>TTH S
(The Origin of Others 6) L ih-XR2%H5, HIZEADOWBEETHE -7
IYTAVRTIIVFLRBDAVY VIE AANETOII2=574T
AR O [Hif] 2HIZTAIER{E o720 TDL) BERIIBWT
AV V&, Jennie J. Joiner 251849 % £ 92 [HEROAES L bhE
Ll L7z] 39) AETHY, fEhTAy FROWH LEZAHD [4FT
iy l7z2 kv (g AFEN/-E ELFRICT, Eo/z{MOEDH
5 7 W (“He’s never seen anything before, ... Ignorant as the day he was
born”) | (CW215) TR IG] HAVEE o2l vz b, LIdVWA, T
FT YL ﬁ<%@«/bﬁk®%bkh%\&@ﬂin@ﬂ*#a
AUV s, [RAE] LRI S N4 ST B2 8, 2 LCT2
nhs [Hw (“black”) | A4 THAHZ L%, Ny FRAOLEZATNLTY
2l E@WISNE, 2F), TOEMPRINLOER LT IS, AL
ZALTOLHASIENOED THS I IZX2ENIFEL—EITv R,
Z0 [BE] 2AI6HRVWIEICL-THLD [HE] BBEHRTHY 055
b—HBEENTH2MOIETTHL L) BV, TTITALY YO
MNCHARATN TN TDIEE VR LA,

FEAE THIBL) 2RISR LY Y ik, SHEASAZ [RAIZ] 722 Bils
HBILRTERNoDTH L. MEMDIFHIT, RV Y HHDOTLT DR
PRCIFEN 2 R & BT 2T i 2 BRIz H 5. T I

WP FIEDZRHPT, Ny FIRERVY U PBELEMOMEEKE, Lwv
7% 0T [EBaONE L7z KW%% (“Ahuge coffee-colored man”) |
(215) 725, WU EREONE LA EN TR BE S, ZADS
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ZOHEMAPAHLH TV L, ANy FRIZAVY Y 2RTEHIC [FDIERA
727 (“What was that?”) | L2425 (216)0 T2 & ANV Yid [BDOAN7Z
L (“Aman”) | LEZBDTHb, SHITAY FIRIC [ LA RHEHD T 72
(“What kind of aman?”) | [ BRI ICIZ LA RHEEL DL ADD (“You
don’t know what kind?”) | & L HEAQATHDON T ALY Vit [Ko7z
172 (“Afatman”) ] [4EF ) OB 72 (“Anold man”) | L& 2 %655 (216),
ZLTowlEAy KA [HAAEAIZ (“That was a nigger”) | & #1F
LDTHL (216)0 TORDENIZL YAy A, ZOHOMOGIIHE W
T BAEHRIUE [RAE] Ebhd L EHELTORANY Y OR%
AP L TR LS LN THS . HEVTANLY VIiE [7ZoTL
WEAR, ZVROLIERV S TRzl v, () Rk ATw
bhhoize BRIZIELWIEEZHZBWT, £I)RoThhloTn)
A 72 X (“You said they were black, ... You never said they were tan. How
do you expect me to know anything when you don’t tell me right?”) | &4
REFHDDBH, ~Ny FRIE [BF 2272720772 (“You’re just ignorant
isall”) | LHREMFETLOATHL (216), ZORY EDIZBVWTHHL
enolE, ANV VIl o TZDORMEEHFETH [A (“aman™) | TH
D, TRAIZ) 205 SECRD 512 & AMFECETD GERIZRIC S
[HZ] ThRnwe W) liThb, 7777 —BIORBEIIOVT, [
VYBANEOENEFTIRTE VI L, TOEVDSILMICRE SRS
PEYVEZBVTLMFIELEVIEEZREL TV, Thbb, A VY ¥
BZIHIHZONE E TIIAMW 2 MWHEEZ R vwo7Z] (“Deconstructing”
24) LIMEICHRIET 2 L0 STO—HDR Y &)W SNITT D DI,
N O ZRP AL SN2 DO TH Y REM LD O TIE L E W
ITETH 5D,

D E TR 2 [RAIZ] Th o EHRITHA SRR LY VIS,
WIZHIHT 5 &) ICZDRATEITH LT LA %43 < o Richard Giannone
FXZEDORUBIIOWT, AV Y U BEAMENEREZEHR LD obITH D
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LIRRTWB S (“Flannery” 56-57), 1372 LCEH 725 ) He RV VN
WO EIEIE, ROX I BB DTH 5B,

He felt that the Negro had deliberately walked down the aisle in order
to make a fool of him and he hated him with a fierce raw fresh hate; and
also, he understood now why his grandfather disliked them. He looked
toward the window and the face there seemed to suggest that he might

be inadequate to the day’s exactions. (CW 216)

~Ny FRICIEHZEB SN2 300y 2 id, @) B E 7B ABMEICH LT [
LSy s Lu, #isefiLad #40<. 2Lac, [BAIZ) Eafish
AR LT LA 2152 L&, RV v NHEZER ik % 14
DL ICRZ DD LN, 72h T TARILVY VATRTEE IR,
MNEENEZCLD2DOTHEL I XL LA, VafF—206MT
55910 MEPPENZEVI) ZEIGRENTLHDZL VDTS
W (40,42)0 ANV YO [TELA] 25 [HEICSN/Z] LT 2)E
BEMPLELZDDOTHELTEHL0IE. 2bFb AV o [l %
HIFOLVMFEFELD, ) TS ZBABETIEIRL Ay FRTH-
720 DFED. AV oW LA & X252 2REICT 5
Y%, ZOXSDPF 252562 Lo BAREAD HLA] 127D
BATDDICHE R, D) 0BT [HLAL 1F. ZOBRAGE
Z MbEIb] 52 LICRMUAREISRERT 2072, 2oL RFE;FHR
ISRV Y I2h 725 L20iE, HOFAANTH S 2 LD EBIE T
%, FRMEIDPENLIDOTRZVDPEVIARTH YV MIETH - 72,
FROGIHTAR VY YiE, THAP LS 28 o»rc E L] Lw
IN D LR EBROWEDD ) H 7212 2ADH 5 LT 5% 51,
ANy FEDS 15289 ] b, RIZHALSOBIEL72BwE, B
T5 [MELA] NEFALLTVAERLREEVWRBEAL ) e RV VITH

— 118 —



LCRMBLREELZRTAY FRTHL25 TORREEZ L THOMS
EEMLE) ETHEE, WLTIEMED 72, BALLGN, HELZHD
FHNEZERMEICENT VS, ZRIEE T AV Y ¥ EFHHZf
DO TON Y FIKOLMEIZH HbNTWD, WEIZM# 3 % Mo ik
BUCHIHEZ IEO THG 72 b 2L TH 59 7212, Ay FIRIEFTD - Tk
BEARAORE LHEHOWMY JedE LTWze L2 LZOANL Y v EHIHE
Loy FRIZ, HOOOIEFEDRILEE 520w TR wD,
ERZIZE W, éb%o&nu$wyytﬁﬁéhéﬁ65kbmﬁé
(CW213), ESHIHNHEPEDTCTETD, ZNDEFEET Z0E ) 2050
BT [ LAEXDADAEBR LS, HORWHELEALKRERED X 912
Wz %7259 (“he felt it would make an even bigger idiot of him if it went
by slowly”) | EARZICHE S (213), 2L TEHIZT T ¥ FIZHKENTH,
ANy FRIZEDJEHIZORLTAL ) Lid L, HTHIMT 2720 0%
FEHREA L VE VI T EBDHLIEHIN, POTHUDTT FT ¥ ¥ %
Nl EIC [RERIEDEITHEN, ZLOANMREEINH LR &
AT % 8 % FL 213 72 (“he had got lost in a large one and had found his
way out only after many people had insulted him”] #FEiA%, ~Nv FEKZH:
ZEELDE (219),

A FIRAHE IR 2 %0, 5 U E AT B 20 F R
EOT O, fEONGEE SN TV L LD THAI, ZLTh
Iy RS ANORTHCE X, 125200 728 E % BAANOMEREICERIL L
b DL VZ LD TIE %RV Grace Elizabeth Hale 255 X 912, F
hREE L, B—ADO A SEEZFRETEILE T AABOY = ¥
F—RBROER BRI [RENEAN] LW TAT VT4 74 21E
D7ZLTWwz (8-9)0 BADVLRWERIIRECHEL L TEAZETHAM
DEEBR L 2o T B Ay FRDS, 7 b7 Y I NOFRIZBWTEEZ £ T2

T MO FTELBRY LT 0L, HOPZOLH I ME] 24
fEELL ) T LIZE ST, AAPENTH LT OH-IITBNT, A
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ZOBNGMIH LI EEZRTIENTELNLTHS ),

ANANVITFE 72 EEFENEZO ARSIV TERED. HADK
D5 NP R FER SNTHIL SN 5L o Tz L 8T 5 (128-
130)c COMEMTENDHREIRENLDIF, BAEFIIBIFAIEY —F
CBOTTH S, MOTHABARES [BAIZ] 7L R2T 22 L AT
ELolzl L TAREERIELTVIZANY Y THo7oh IRICEEFTA
RSB Z b TV AT EZHICT A2 LT, KOBOZLEHRL Z
LWl Do ANV VICIERZ Lo 2R, AEETCIIHELI T
2DTHbo Ny FIRIZENSNTHIHENZ LEL TVt Ly ik, [
b T LA bREE (“the most elegant car in the train”) | (CW 217) T®
SEBEDOAONS, KIEEOMBERBEANO—THH A — T ¥ THEIS
N7z H)MTEHZ LTV LHETEZHIZT 2, €2 TAY FRD [HW
D5 3MEEES N THAZ (“They rope them of) | (217) & FHMT 2D
Thbdo TOWEIIOVTALNIE, ANy FIRAHIIERICIE [HEHE
FHT 28808 2] OZR, 20 [Huitaof] 28 [BARME
DREENEN L ZFVIAA TR 5628 T Ay FRRAVY YO [
W, HEoOFR. SO AEERIELTWwA ] LHLCIERT S (131,
SN B D BADGERIES NG E 2 e XE [HA] 250
HLTWwAaLHis, AR WHIRIEICE T THRALI & TAHAL &w
I NEDSHRIZOC Y ENL S FETHD ., MEFESITBIT 2B AD [l
FAL] DL TV DL EFETH D, ZORITHEL R EYTAY FRMPER
NERT 5 &) 2otz c L, FAoBZE5 CI3AANE B SRS
BEDOECERD, AV AN T TR WIEEOEHKZ f L
Db, BT—=F A4 YPHFALS NP N [REMZHAAN] £ LT
OHNEZG LB NERERICH L EEZONL, TR, FIHE L
V) D TP LT S NERREZR R 2 SBEN, 7 7 > ¥ Ol ORERS
AL &, ANy FRIZROMEZ L) FWEHEDERLLEDRSEZE
1275 (219), [ | Z&EBNLAY FRIZE o TIRAP LIS $EE L,
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o2 AANDMNIAE DT 2SN ENRE L TNEGHTH S,

ZLTCZOMERTHREE NI A X =V E2FFO0OD [ FAKHE (“the
sewer system”) ] TH b, BRABRLTLIZSH L. ANV UHBT b ¥
R TE T 2R e Zwnay FRIZ IRICTKREZOZ
EAFTHTHEOMSEHZRAL ) LT 5, A~y FRHL, HEOHTIC
0O CHENZTAKREEL [AHPTRY) AT e, RTLEVERO b~
AV VAEFNTLE ) (“how a man could slide into it and be sucked
along down endless pitchblack tunnels) | & 9 % d DT, [#HESTIEFHTDH
YL, VORALETRBIIRNAEINE 2D LT, TI05IE T

FiPikA37 < 7 % (At any minute any man in the city might be sucked
into the sewer and never heard from again”] (220) X 9 &AL W DOT
BHhbo NHKBITHEEITHNIAEND L) TARFEDA XA —=V1F, 222
HHbDDOFEDOALTELE V), VHOIIHESN R LESES 00
THhbo COMEMIBVTTARBEZDSHA A =TI, ARFTRIZETY
CEHIET BBV TEANVY YHWHDEDL TV LI ITELD [Ho
H7% b v &V (apitchblack tunnel) ] (223) IZkiOMo &, & HIRERICE
WA Y FRAHD [ROAATHRINTLE W2 (“he would drop
down into it and let himself be carried away™) | (228) & B HICE L EEL
EF—TLHRoT5,

BT, Ay FRIZE-TZONRIZ, B [(HET] 252 ET 4
WY DB GCARZIEST I ERZHME L72bDE o7z 2RIV Y ¥l
WOk EHDIzAYy FIRIE, [EBEF] 1242582560, 54D ICL
TWRE RV, REBICHKRZED OIS, BAPEL CESTHIXAE
FVAt, LI TAY FIRA, BEHEDOLED X HIZH SO NELL
HEZRTIENTENIE, AVY U RLORHEEBBEZ2D Lk v,
DML E [HVEEOA ] I3FTEL 2\, BEHETIIY ) o
HMNZBNR ENTBAT L ZENN AR TE R ETMICH o7y F
REANY ZIE, BORAALZBNFEX TEIWE LTI [Rons | iz
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BrNbd, BAOTEL BT (S %2579 (“to look at them”)
(221) LTz 2RO, BARTOEIESLHIESE) 28 E 2 & &
ITHVHEIPSRCHD, 505 HANPHHES % R Twiz (“Black
eyes in black faces were watching them from every direction”) | (221), &
ZHiP B BAZZBIE, Ay FREAVY VITHLT, Y4 - 7avk
HTFCRAMIERENS, AAIIANDE) L) GEBEARL TRV ARV,
ANEE O~ F— EIFEINLEE S, TNZNOREPHYELELELNS
WKEDEY Db DTHL LTI, T2 TREDOYF—I3MREEL T
WEVDOTHLEY DF N Ay FREAVY VEZORAZBICE ST
(L Z2#] THHHO0, [HA] L LTORIIZT T RVwDE, Bl
hRITBIT S é;b' J\‘E)“\ 122 T Nancy Isenberg (£, Howard Odum &
ﬁnﬁ%% C5%H7T, T )EifttaoKLIciEo T ohi:
ﬁ Lo Az, S Ao Td [ Ch7-filk (“adjudged a breed
apart”) | T [AANEBADODH DLWV BB (“an ill-defined class
halfway between white and black”) | & &% X Tz T2 (226),
ANy FIREAVY 3 TEHAL 12 [BA] XL EERVIEBRRIFIETH S
Z L3 HEROMEM TORT Z V72 ROBHICLBINICH 5 b I Nb,

They stood on the corner and neither looked at the Negroes who were
passing, going about their business just as if they had been white,
except that most of them stopped and eyed Mr. Head and Nelson. (CW
223-224)

(A7 bDFTREZ L2 T2 BAZZLD [ THATH 20D L) |

6) A aF—IhFEHFBICHETO [EH (“manners”) ] % Hi & H’FJ‘C&%E
HWLTW5, f:tili‘?ﬂi“ ZBWT, W% “The Geranium” (1946) |
A AFER] O “manners” ICB LT, MR XERORELEDEDLH L) Eﬁ
HTimLTwad (AR 33-51),
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THH—T, EIZLFENTZOHIZ [VHEOT] AL F5TH
ATHEATOIRVDPDI)THD, TDLI L AERANLD, Lh
EFEF-oTETIULALAATLS] DI LT, ZANIZHGZERHAIC
Btz [LZH] THHLERBRL VL 2r0L)I12, BALBOIEHY %
32 EbTEA, TAREVOBVELETTE, BAZLE [BAE
EEFIMIZIFPATV S, ZOFEIZE [HOEEON] O X9 %IATH%
e 7 hT Y ofhrTay FRIE, Ay 2 Mk o [
Bll #HORTIEDNTERVEETH S,

TIR7 +J v & TOHRIE, FVY v OANEERIZIZED & ) R HE
B ATE55 1 FIROME TN THE-> 2 BAR S [RAIZ] &
BRCTEL Dol ) MK, EHRFETONRFLRLEL A VY~
WZoEF v, HOBANIHTLHMIEALERTETHL, T VY
WZHEWTANY ViE [RYFERS TORY, KEOTGDNE > T D &
9 7 (“all unpainted and the wood in them looked rotten”) | FK 4 A5V Bk
SRNEEX T, FEA 12513, 29V RIHEATH AL (“Niggers
live in these houses™) | &, fOHX L IRTHS2PMELRICES LT
WAHZEIHBRELTWD &) BFEIRY 2 RESL (221),

EWED—FHT, Ny FRIRES N TRALEITERNZ KD TR L 2
ok &, Ay EHY (MEL] BT 20THL. —HOROF
SV o TV AR E ToBEEZRI AV Y Yk, 2ORYEICH
CEMNTLEIDTH S, Wid THFDEAZOLEORVHIZH W L
IF5 1% (“his breath drawn up by the woman’s dark eyes™) | £ 9 I1ZJ& L,
WD HH ) ) %BEELTD, [HEDITHHIKTTAT, BHE Ly
HHIEZZTET (“too paralyzed even to scowl”) |, D F kO
WS4, B W, B, T L TRICKERSIENE, ZOREFHTEST
L9 (222-223)s ZLTCKRDEIBRIEEEZRZLDTH S,

He stood drinking in every detail of her. ... He suddenly wanted her to
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reach down and pick him up and draw him against her and then he
wanted to feel her breath on his face. He wanted to look down and
down into her eyes while she held him tighter and tighter. He had never
had a feeling before. He felt as if he were reeling down through a pitch-
black tunnel. (223)

ANV B ORPECEE DT LN ERICIE, 7222137 777 =W
5L BBEMS VALY Y HZORDY %KD DB DS
LEZDHILENTELESD (“Deconstructing” 25), 7 777 —1k, 7
T A ORGSR E VT, 2oL, [BRUS 5 widn
T A TR BT BB 04 =D EFo TP TV L D72 LR
% (26)0 ZLTHANY Y BZORMEIIRKD TV LD, [LIZ L > TH
HERCMH R RS LT SN B UM OBEMOREG] THhaHEL, €D
72D [ FEEDOHSDLRA A=V ] THD [BEoBEe b 2] %
EHhDIZo T [EBAMICAETNIZE] RS ELTVwEDIEEHT
Twb (26),

779 7—0w) [FHAO/E] Z2ROLBNEEFOF D, Ay FRIZ
Lo TRIFSNINEERNOHR 2T, MHEAAL LTOHC 2T
BIEEBELTLIVAVEV)IHELBVRHDTREZR WA TLT
ZO [HoBA MY AV] I [HKE] O A-VZEREDEL TR
E ANV IS T PR OzpANEHZED v EV) whid
HEW LR ELOHE Z WA T LE -7 E VR 5759 BALEIC [H
ZH—7ay Z47FE, BUATCHEICHEN S X (“You can go a block
down yonder and catch you a car take you to the railroad station™) ] &, H
arebz [HF£EMRAN] OMICED T 5 [$RER] ~2 %) 5% EH %
RENTHANY Vi, Ty FRIZELFEIZT EHA S 2T L, 2oL
EORITIIHNE S S & 2 A5 7 (“would have collapsed at her feet if
Mr. Head had not pulled him roughly away™) | (CW 223) & & 513 &5 <,
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ZORANLHIIEEDTONTWEDHE, TLTZOERBDERLY Y ON
fZH Dk 5 2 Lid, o [LIFLIEDT 2282 5056 (“From time
to time his mouth trembled slightly”) | (223) %, Z D% EH TR L
TLE LMD [IZAR) & LZEERRVL DN, B3R KD %10
EIPRENEZAROLHLAIIE) ENo>TL 205 3 E#E LT
(“half conscious of vague noises and black forms moving up from some
dark part of him into the light”) | (225) &\»9 X 912, D R 2@ A0
e LT, TORIMBMIIRING Z LIk 5,
INENDIROHWZRIERVE L, AFRORECBTZADH W
WCAREDPEL L, BALMEISH S AEEEZAy FRICMHEFEINLAILVY
Vi3, HEBHEENOZAOWLEZRDL LI, FEEDLYE [Z2I1Tk
T2V AT—E w722 i3\ (“Tnever said T wanted to come”) | &
W, @WHOT RIS Y 72w (“Iwant to go home”) | &1T123 % (224),
CDEEDANY VIE, EHPVRWHREZETD AL bHE—DORH L LT
BOIWCL, ZAEYVO/NERITI =T 4 THD “home” IIRD Z L &Y
ATWEDEAL D 12Dy RRIZZD X ) BEICDEAO» T, T
WiCIRY AATEARNY VR ZOWITHESEDIZL, BEoLO L) LT5,
HED THAP AL 5520 LI TRV Y Y5, fHXEZHEL TR A
CHITES 72BIPWIEROAAR L HRL, BMEIWAEL L, 2Ok
CIBHAZZOTD. DI2LDL 2R LEHOILAZL (hig) BEEITA
T ! (“Your boy has broken my ankle!” ... “Policel”) | & o THN 72
A~y FRIZ [BhoOTF L v, (M) ZoF2—Ed -2 Epkn
(“This is not my boy,” ... “I never seen him before”) | (226) & x v
LOBRERETAHDTH S, Ny FRIZ. HBAHG L OMKREE—DT
ATFYTATADIYFIILE) ELA2L &IT, HEEEEDICLAZT
THLE BOOMF b o L REL LZDLEIT, 2O YZDD
DEBELEDTH D, R MBILDL ZADOKREBDbELANY FRO
FY Y OFELHVZEmIC, TN E THXOBIZEVWAA TV AV Y
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YOI THL s ANV T EAYy FROFEELRIRS V1T
AR AL Tt b [GiE 2 27201~y FRIZ) F
Zfiins 2 L12H A S v (“could not bear to lay hands on him”) | (Z
E [3WEEE (“sorepulsed”) | KL 85 (226), 7 T ¥ ¥ ORI
BwTaAy FRIZ, BAZHMICES ZEbAARELbZELLI LD
TELZWVDT,

Hr 2R XEE L THo TS B Wi Z FoME— D TH 5 F VY
YEDOOLEBFYERET LI LI, ANy FRICESTHHLDTA TV T4
TADINIZER) ZEZBRT b0 ICEDhDLTAY FRPFALY ¥
ERE LD RED 7LD, AT XRE 22 ENS
IR L7213V, L) EDZNE TOREDERH EIZH D
O LN, LA EDOWFICIE, BRI PO
LBBHEIEDL ) AN VAL 72, )R UELEIERL ) 2
FRABET 05 [ZTNE T ERIIFT IO 5N &%\ (“He
had never in his life been accosted by a policeman™) | ~ v FKi&. 4«
FreMTIER [ZOHZREMHLEERLTEALY EE&56H (“his
eyes were glazed with fear and caution”) | %56, F VY Y DIEE5| Xl
BZ) LB, DV [BEEPOBEENRL o TLHEELLED
(“Mr. Head sensed the approach of the policeman from behind”) J. % )V v
xR TSR] ERETLOTHL (226), 7ZHFEEIIE. Ho < #
@O_Ew@ﬁf;}:tﬁﬁo 7o HEMDIEOREIERIIB VT, BALTT
7% < ﬁLV‘EIJ\): ENTANASBEILFETH A ) L LVHREZT,
MM OSBRI HEEA S - 72 (Isenberg 207) . v FIKD Z OREED
Bzid, )L EBEEMBTIIRVWES I TO L) Bfilds, ~v
FROZEY Y OEFEIOLB o7z FHE, FHlIZH s VY ¥ 2 RIET
L0 ORI AR, A B 2 B UCHAORED—H
WAL LNTEDLES S,

F a3 —OEmIiCBTE Y B LIPS DI, B AWOED HE -
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TRHURBAEL VI NLBETHY . TOEBETHL, 7T 5~D
ik, BEEF] ZAMLL WAy FROBABLEZFI BRI LIk 5,
ANV YEBELEZETHHEZR 7oAy FIRIZ, ZA LPROLHD
ERVEDEH L. aB - a=F2KG ) LFH . BHOKERD S
Kaefkd ) E@EEPTE, ANV VIR, HXZHFZE) LIZLewW
(CW227-228)c $hEDDHRIY ZRo oy FRIE [TRTOHEALEK
W (“he lost all hope™) Js [d L FAKEDOZE ROUF726, 2D HMITRY
AATHINTLEBH (“if he saw a sewer entrance he would drop down
into it and let himself be carried away™) | &%z % (228), TN FTLD
HFHIXIZ DBt 2 L R AR ERITCTEZZADRRTIE. 7T ¥ 712D
DGR EZIZH RN EZRRL T eds, AVY Y2 HRETHIL
TAy FRIZ, 202 “home” 2 b Ko TLEIDTH D, TLTHDHT,
MEPHPENDEZEERMEID B Ny FIRAL, B T2 720 AT
2o THFZIRY [HEIZES72 ] (Pmlost?”) | & KFTHITZRD S
D7, [RITHEICHE ST, EZWRXW200bbebkv, ZOTERIE, 2
DHNFIZE L B E 2 LR OLRVALEY, RO HELO TG, HdH. To0
DESTLES72 ] BT TS, #IC#E572ATT | (“I'm lost and
can’t find my way and me and this boy have got to catch this train and I can’t
find the station. Oh Gawd I’m lostl Oh hep me Gawd I'm lost!”) | & (228),

ZWZiE, ZOANY YIZARoT [DLABEIZR)DEBE 2 Z
&% 5 A (“Have you ever, ... seen me lost?”) | (211) & #&F o> TwizAy
FROZE RV, ANy FRBSZZT [RoT (“lost”) | WAL, BRET
DEFH 2T T MBHESICAS ZMEDIT 2 3TOTTH), €0
HECHBIKML CWATHETH 7259,

ANy FRICEG L Oz R ES N 2A VY Y b E/20 BS2MTHA
WCHREDT2E XD EEL) 28Il hb, ANV YOTFEZ, FED FIXRD

)BT %o
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As for Nelson, his mind had frozen around his grandfather’s treachery
as if he were trying to preserve it intact to present at the final judgment.
He walked without looking to one side or to the other, but every now
and then his mouth would twitch and this was when he felt, from some
remote place inside himself, a black mysterious form reach up as if it

would melt his frozen vision in one hot grasp. (228)

COFIMEINCH B LI IRV Vi, MR [EYY | % [
THIET, ThZFITHIIK LB bl 5 2 e TE b L
N, 7ZRZ2TER AV ORI S [BOWATEGEZ D] H°
Y EAoTL B ZLTEND, 2O [HYDW2] ALY rDHLAH
A [BRTEIZEPLT] LEIIHITEL TS, LD [Hw
bO] ANV YONENZAEL TV, 7775 —0w) [EADREE ]
(41) ZRDBLBWEETHE, ANV VIR T, HABHAPIFIZE
LTI RDOHN LH)DTRTE, FLHELTWDE LV LT
HIAMe TITHNITANVY VIZE T, RXELHLALTLHLEED
T “home” XMEIR 2D DL LD, LHRLHABBRICELZATHLT
DO o7 HAAN, IRETEDLHLD 022 EITEELT [3H. RIG
521 (“We're going to get home!”) | &R & IF72& EIT, ANVY YD
HIZohd % M OB G & b 32X v (229), [RIIHIZL - Th
AT %Hh -7 (“Home was nothing to him”) | (229) &, #EY P2k -
THHDPHPENDL LI, ZOLE HRXDFRTHL LI TAT VT4
TAR ANV VIS TERZZSLTVWADTH S,

EOMER O, “home” DEIKRE Ko TV TOLNY Y3y |
Kz, [BI b0 F kb v ) Bz, KI5 ) (“Let’s go home before
we get ourselves lost again™) | (230) W) DTHb, RV ¥ DLBEIC
ZTDE) ARSI L0, TOEROYIHICH I NG, HDERK
DFNZE»I, ANy FRICHDREREEEZ52562 %5 [RAOMNE
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(the plaster figure of a Negro) | (229) L O#i#<TH 2”7, BB LZ [FL
VB0 OKRE X (“about Nelson’s size”) | OZFD1%i%, ElfELiho
BEOHBEORZI Y HFohi-a—r - YayF——FEZLEBbND
v AT B 72D OEEFDB O VEN TV LN T, NLEE R MR TH
WHHE, R OHERITITHL, PR EG LA hEFF>T
W (229), CO@FAIZLENY FREBEFA [(E) b O0RAIZ
721 (“An artificial Nigger”) | (229) £ E&HiT 5, v FEREFL Y ¥
L7221 RO X ITHIBE IR TV 5,

It was not possible to tell if the artificial Negro were meant to be young
or old; he looked too miserable to be either. He was meant to look
happy because his mouth was stretched up at the corners but the
chipped eye and the angle he was cocked at gave him a wild look of

misery instead. (229)

AANZFIZLTEREL) BEEE I PR L) TORADBRIE, A A
HIFEDBRANE W) NHEAE AT LF & £ FIZHEDWLDTHY, A
AH—DTIAZHEEHMTHLLTVEAL VI, AR NITHT 245
WEMEEZHOoDbLBEWEVWZ L) TOBRERTAY FRAIE-EL
V%) \;h#_WMT&%5Ck®T%&#ot\E%@ﬁ@&#ﬂ%o
tF%AEJ@Mﬁﬁ#%fﬁ&mﬁéb#o%W:B:Lf%t%k@
BB TRAZE] R RO o Ay FRICE STy ASOELTY
e TRANZ] AoWIZBR L v B & [, $&F2hi (240

7)) ZORAOBGEHICLIZAY FIRIE, b2l [fioR#EOME (“an action
of mercy”) ] (230) &L, DWIAEmDRETIZHSA [REZANS &
I 2% -7z (“feltready ... to enter Paradise”) ] (231) EHHET 5, Ul X
0. MEEERICBYREYTE (Ko Tl wizAy FERAL MicHwZsh
LILICEoTHLDESIARILEZEZDLILDTEDLESLH, AFTIE
MBI B 2 AN EGROMSENE D TLHzd, ANy Y OEALITHE
HY %,
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b @ (“artificial”) | THo7z& w9 jEikds, Wl EHLFTHIZLA [DLD
SODBINEE | | L) ERIH ST LRINTV D, SOBKD [F
ZICRZD ] EFEOIHO LA 5 720580 [0 ELELIFARET] Th
HEVIHIENRSIZ. AADOES XHICELE) T LB bN b BAD
WESNIZLN ) DDA B0, LHRFIZZOBPENAE S ZEH T LT
HTWbZ &, AADHEC THRAR] 25 BEOBRAOLEITKRE T
HEL - F FRZTZIRENTVDE I EZRFITRLTWADTIZ RV
—J7. ZNFE TliE “home” & L & LBRD ko TWI2A LY Y ThHo
Fos, MRS [D4 ) bOOBANTE | ] LIER Ok HIZ LI,
(DX D SODBANELE ] & [~y FEREE 57 A LHFT (“in Mr.
Head’s exact tone”) | TV ETDOTH B (229), HRXOEF I AV Y ¥
150 SOALFE S A TSN BADRE ZAHRA [BAIZ] &A%
FTHDOTHDILEELD. EHRTTICANY VIR OKT, ZRHTA
LODEALIERRD I EEHATOI, RNV VDY ELI [DD
LODOEAIZE || v S, HROKE LS &L [RAIZ) Lik
CHIVIBDTHo720nL )L, Zhuk [2{hbon] LLTL
PHELRVWDORE LV BH#HODH LN TIERWIESL ) Dy £ LTHE
Fix. BAOBRZRICLZZZA%E [~y FRIZEBEWAETELDLH T, &
W NI DOEAND L 5 72 (“Mr. Head looked like an ancient child and
Nelson like a miniature old man”) | (230) (45452 & T, A& [#
HOOB N LONENDDL ) RO brbkkv] BAOKRE DU
FhULELE, BAOBGORAMIEHTH %0 L FIKHZ, ZKin
LTHESEL L) L Lo oA D BHECTH A Z L 2T 5. 29 L
T, bLIDHHTHoLZAOHAEI, ZORMEICBVWTHL OB
LETLHDLIDBREENICLT, WoZ Bl [2hdo] kb0
ThH5bs
ZOXHIBRIANENHH) LT [HEEMWERAN] OMICHEDS T RBTO
DRV Y HSHIE RO LN TVWL LKL E 572~y FEAL HHBELC
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WKLZ [SCRIBIEBADDDROPREY) VB ALPL, 2N HD%E
BRRE 2R LADYE (“They ain’t got enough real ones here. They got to
have an artificial one”) ] (230) &\ DL FXEHH . EHHEEHICES T
HAZB TR 22 [2 ) b0) ThoTh [RAIE] #LBE L
TVbEn) ZORFIR. BARLEL ri?.}iﬂ_éfj EUHEELTVWLEV)H
BRI iab‘“C %B’\% SFE LX) BATHIBAANE LTOREEE R W/Zg 7o
LQAODQLV‘EIA%: 7595 LT [HEEGMERHAN] oM EDT 2B
Fo BPMHLOBESICHELL ANV Y YO ALK EFWICEZ (“astrange
shivering about his mouth™) | (230) Tw % D, KK E L THOPNH
LbHEENPSTLE [BbD] 2R DT TVERLTIRERWES ) b
ANV BATCHEOANEEZFE LA ZERTELRVDE, EhbIZ
iZ, [BhIz b3 F 72k b V) HIZ, KIJwH ) (“Let’s go home before
we get ourselves lost again”) | (230) &HIZHE T, ZARREOEIC
(e %2072, fEmOREIZ 150 OFELLEYIZANVY YO [—
JERAT TE o /aid & ) 2 E 2B E | (“I'm glad I've went
once, but I’ll never go back again!”) | (231) £ WH DEFTHID I HR
b0 ASOHAEZMbDNRITNE LR L Do 72lREA VY VIZE 5T,
HHEAAL LTOTA Ty T4 74 252 LML S&2FEEh, £
LTZolgid, ZgEE [N b] o AEZERLZLTHTOLLD
I, I EDOHLEONZZTI2a=T A ICHFRTLERNY VIZEED D
DEGZSTDTH 5D,

3. HEEEADBYRTED
HADE S THXITE PN/ R ADGROLEAEL, James Baldwin 25 1963
EDA U F 2 —TRETLHVERWIEZ 2¥ 25,

What white people have to do is try to find out in their own hearts why

it was necessary to have a “nigger” in the first place, because [ am not
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a nigger, I’'m a man. But if you think I’'m a nigger, it means you need
him. The question that you’ve got to ask yourself, the white population
of this country has got to ask itself, North and South because it’s one
country and for a Negro there is no difference between the North and
the South ... if I’'m not the nigger here and you invented him, you the
white people invented him, then you’ve got to find out why.
(108-109)

[FAid a “nigger” Tld e\, “aman”72] EAR—V F7 1 Vidw), €L T
(Y Lo HE “anigger” 2L oD% b, ZNIEH %7200 (“a
nigger”) ZMELLTWVLEWV) T L] LikRD, X512, [REEL
TWa] 6% [l bHAAMME (“anigger”) LD/ &,
ZOR=NVEFY 4y OEE. FTEIOMEMIBITL RNV Y Y OREE
ELDEI)o FIHOLPTRABEEZHICL T “aman” 72 & Gk L7240V
v k, RO ZICE Y, % “anigger” 2L L UL R S W
EHIo7ze MEMEAANE LTHAEIZBAT 5121E, “aman” % “a nigger” &
RBUERDH DD, ZHlkEBLTHRIVY Vid. TOHESADOEHA
ZDOLDONPEHTHL I LIZHHRI LR o7, T LT, A=V FY 4
YO [ZELZEDLRE, Bl b A “anigger” ML AL TR
Lotz L EniE, BAOBREFII LAY FRKo [Z 22
BALDDRONRY LB AL, DD HDEEILRECLLAD
LV BHEBEAE) K=V FY 4 25 “aman” TH - T “a nigger”
THAEVE IS, EALOD [BAZ] 2 E0EVOE, BHHEAL LS
MNEGERE T 21205, [2¢ ) bOORAZ] Ev5 4 A—12, 72k
ZAENDPHH TV LTH, HEEPRVDOTH S,

EBY AL BARSRAHEDT DO —> L SN TEFEMA
MEFZOHWIIOWT, [XZH] 2ERTHI LIS THIASZ ER
FTHILEERR, AT F—=DERITBNTE) Lz ] oo d
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DX ZHWMEML 0B LTS (Origin6,19)s €D X9 %At a
7 — 7% “The Artificial Nigger” THEHZHTTWEDI1E, £dZd [
Eh DR TOMERRGEE RV E VI HETH -0 Ay FKERILY
Y TR Y ORIEBNT [RAIZ] AR, BHAAL LTOH
CZiEf 7255 DICT 520 ) THotze 7205 7 M7 ¥ ¥ TEBICEH
DENZBEHICLANS D, ZACHEEEAAS LWIRS HEVE I REIC
HDES % TBAIR) OBEEGL S AWIEE IS B2 o7
ZoEfIcHirn s 0k, BAr [Mb#E L] 22812k THERPNSIE
FOREERCEERV, HHORLGEAOKTH .

7205, BAOBOGFAIZ L > TEOHAEOBHRIINEEHW N IC2 LD
BEUGE AT TR WS o RS E AR 5 7B A D%
DRBF 5 E 5120 [RAIR] ABEE LT0D b0 ZHHIEATHD
2k, ZOEMIHEHRLTCwE 2072, ZoEMO S AL MVICEER
% “Nigger” &) ANFZFIFRBUIOWT, HiIZHD > T 72 John Crowe
Ransom 7 5. [BADERE# #2157\ ] (Fitzgerald 180) 720124 £ k
VEERLTCRE) pERBRINF TF =1, BREOFEHIIBVT, &
FTHNIELHLAALEIMDL LR VEREEZ VL OPRLEDNDH, KD
ko wmzY,

I don’t think the story should be called anything but “The Artificial
Nigger.” But if this title would embarrass the magazine, you can of
course change it. I think the story as a whole is much more damaging
to white fork’s sensibilities than to black; and that if I must eliminate

the title, I must eliminate it everywhere in the story. (Fitzgerald 181)

8) 195541 H 12 Ht o Zo#fiio e Trat—id, HOMFHEOEY % H
L7722 L&D X H IR T W5, “I have seen these plaster figures sitting
on the walls of elegant houses in Atlanta and they are often not kept up but
chipped and disfigured etc.” (Fitzgerald 181)
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FaF—i (ORI EEE LTE) ¥ A— V252501, FADK
BTHoTEATIZRZV] V), TOFIF—DHEMIVRL TV DEDIE,
FB O A BIEASE A O RECId 7 < FIAOBETH 2 L) AT h
LAY RRTHLTEZLIIC, a2 F—DBZDERTRLZDIE,
[RAIZ] ) EBF. TOMRER-LVERL [5L ) b0) Thd
KEThHoH, TNOZMERITAY KRS ZOSHERLER T
B X, BOSHAEBLT, 20%HE [0 b0 1ZLAAD
BORUGCHAOE L Eslie s 2 Clot 3 M LICk 5o 7205 79—
DI BT, HLGHAREAD < FE LTHAND Ax 1Zvo b,
Bt Hide b & RF RO LA O LEITH b0 BEDHINZ S %
13 L1 TG R A DRI LAHDOVBT W B0, HBAARAZO
bDOTHAEHLH, ZOT Lx [DX V)M)@%Z&‘J BHEFIR LT W
D7,

* ORGSO 2021 AEEEREAIZE CRED T7 2V AmE7IF ) — - F a3+ —
DEREDO—ERTH 5,

51 A XX Wk
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