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MR- I PV Gy oA 2 RAET LD, 7 4 TREFPBEAIATD
NTELBERTH 2o 1969 41 [F =794 FOERAECL] (1613
i) ##ME L7z R. B. 7$— 7% —7% The sexual reference is so absolutely
pervasive that it gradually ceases to be amusing and we feel like
protesting' LW EEE L TR, I PV b EMICBU2HNEROBE
SRV OIS NTE 727 O WA R E IS S L7 S %
SELME VLT L MeENTEY, 2007 FICAH T AT+ —F
et rs bRELZZrZr A ) — - 749 —35 29X TWw 3 : ‘Middleton
sexed language, and languaged sex, more comprehensively and creatively
than any other writer in English. [...] He invoked “back door” sex, male

and female, more often than any of his contemporaries’.’ ek K794

1) YA 7 ZAETEME R 2REDOEH - WEICIZRO OB T 5N 5,
Madhavi Menon, ed., Shakesqueer : A Queer Companion to the Complete Works
of Shakespeare (Durham : Duke University Press, 2011); Anthony Guy
Patricia, ed., Queering the Shakespeare Film : Gender Trouble, Gay
Spectatorship, and Male Homoeroticism (London : Bloomsbury, 2017) ; Goran
Stanivukovic, ed., Queer Shakespeare: Desire and Sexuality (London :
Bloomsbury, 2017) ; Melissa E. Sanchez, ed., Shakespeare and Queer Theory
(London : Bloomsbury, 2019).

2) Thomas Middleton, A Chaste Maid in Cheapside, ed. by R. B. Parker (London :
Methuen, 1969), pp. xIvii-xlviii.

3) Gary Taylor, ‘Thomas Middleton : Lives and Afterlives’, in Thomas



Y77 Y OB E ST ) LB ERATBY, IRV
PO RER [3 7V~ ZAREN] (1604-7 4) 125\ T beggary/
buggery @ X ) ICEERERIC T oOb L HEICRAMENEEZ 287

Middleton, The Collected Works, ed. by Gary Taylor and John Lavagnino
(Oxford : Clarendon Press, 2007), pp. 25-58 (p.25). 77 v + 7 L 4 O
BIRFZEDS Y v ¥ 2 )b - 7—3— (Michel Foucault) & JtWE3 2T T L 72
WY, Y (homosexuality) %1% (heterosexuality). [1E5E# (the
homosexual) ®EM%EH (the heterosexual) & o 72 &IE 19 KON
BFOEWTH Y, HERA » 7T Y FORBRLALICZOF £ 4 TED
B DRIEREEATH 50 —T7. LR OPEBKRIZ LIEZ DAFTEAE < 7RI
ENTBY., Fzg s — (bagger) ¥V F~A b (sodomite) 7% & D,
I RH A A BE D S OB E AL T L RIS Y KA
R KEE (household) WO NHIBIFRIC HiEE L CTnico MR A 27T
YRIEBIFLHITH LS, BRE, EEE EH)XABLTL200IConTIE
% { DRFFR D L“C%tﬁ* AT T7L)— - bIuTERYL T
A AT =N, FEDOYE 7 T 2T ) T 4 B IFED BRI DT B RN
H’Jtc‘fﬁ%%éﬁéf)‘ SEEEZE o, TRWE FEER] v HEH
homosexuality / homosexual Tl 7 <. homoeroticism / homoerotic DGk &
LT 5. 727 1) O Menon lZfFESNE L 9T, 7147 (queer)
EWVI)FREMEMERER O HEL., FERVNICE &b WEERALE R
P OBMME A EOH 505 [ ISHEEINIH 28 b 5 5 55,
ARiTEdH < FTHREZEBH (heteronormativity) (245 L 2 #E PR B D
(B = Wi | (Y2512 - 7%} 5 — (Judith Butler) 750fH) & LT
IhEHVD, T2 THREFRE L W B EOH AL S hizlF
PEZBEE & Y)Y %’E'&&b‘&b‘5%§L®F‘1i7b‘€lﬁL%7P Yrz=77—-kt
FURILLER =2 - Va VYA MImLD L WL 7T R
2BV T O & MFEIC X 2R RO L V) Zaaihs (R xho) 7 v
27T 4 OFHLHUZENMLD AR EZ B 22 LIIRIETE S, Lo
TEREOAIIHE LD, BUERHER 7 4 7 Lo 2iaz v
P LU ORLEEREEEZESL ETOHAM2Z L w2 b, Alan Bray,
Homosexuality in Renaissance England, 2nd edn (New York : Columbia
University Press, 1995), Chapters 1 and 2 ; Valerie Traub, ‘The (in)
significance of “lesbian” Desire in Early Modern England’, in Erotic Politics :
Desire on the Renaissance Stage, ed. by Susan Zimmerman (London :
Routledge, 1992), pp. 150-69 (p. 156) ; Mario DiGangi, The Homoerotics of
Early Modern Drama (Cambridge : Cambridge University Press, 1997), pp.
1-23; Jennifer Higginbotham and Mark Albert Johnston, ‘Introduction :
Queer(ing) Children and Childhood in Early Modern English Drama and
Culture’, in Queering Childhood in Early Modern English Drama and Culture,
ed. by Jennifer Higginbotham and Mark Albert Johnston (Cham,
Switzerland : Palgrave Macmillan, 2018), pp. 1-30 (pp. 4-5). ¥ 271 A -



double entendre % H$ % Z L T, (R 72 REALEI BE % 3% 2 259 #0H1&
AEFNOBE LR TIRTFNRBEL LI LT E ) 205, BlE OB
e FAEZNRLEZ RIS 2 2 & TRIOBEENEDI Z 5 & v ) ZEOHN
BLoTWwaIlzbEoriileYs I PV NP BHHOBD SR
72/ ML D (‘backdoor') BIERICIHE % 72 &l & Tz 2 &3,
WO 2 £ 0% OMERMICBAT L2 FY 7Y - TL A==k
STHRENTVEY e =T, RUF - F 4 H ¥ Y= 1611 EEHDH
[T B B DF TV \Ww] (No Wit / Help Like a Woman’s) 2B\
TI FV b DM OME D R L T2 LR L2

) LGERDT A - LAY T Y HEEFO RGE R 2 MK L 728581
Zv TEREEH O, B, BEECLEES2VWETSEL MY Y
P LoNTBEY, TOBLEEIS, HILOWEEORGE FlE. 72
TV yF— WEXLIZAT SN TS, F3IEH L REOE S Al
Thbo VE—X - FxRF [F=7%4 FOHRBZ K] 1TBWT, &~
RO RV DIEE LB L2 E IS THY, BSERL ST
(cuckold) 1272 2 & T, FEEL VI RIEHMOEFITINZ 5 Z LI2H
HLU., B#UEHEOETH K52 BLERLT 2 DI L7z, [
KRB L [ 74 7 2REHER] SHRELTwAZ LML Tw
% : ‘Allwit describes his comfort with the queer family structure, in which
his wife sleeps with Sir Walter Whorehound, and carries Whorehound'’s

babies, but the babies are raised as Allwit’s in a home provided and funded

NET—, [HE=WEL LK — Tty 7 RX] OFHMERIZONT],
PERRFSE AR PP - BAESE I3 3, DISCHE, 2021 4R, 48 8 3,

4) Theodore B. Leinwand, ‘Redeeming Beggary/Buggery in Michaelmas Term’,
ELH, 61.1 (1994), 53-70. Bk o3 5€ Li#4FE 135~ T Martin Wiggins, in
association with Catherine Richardson, British Drama 1533-1642: A
Catalogue, 9 vols (Oxford : Oxford University Press, 2012-18) % £,

5) Adrian Blamires, ‘Homoerotic Pleasure and Violence in the Drama of Thomas
Middleton’, Early Modern Literary Studies, 16.2 (2012), 3 <http://purl.org/
emls/16-2/blammidd.htm> [accessed 27 January 2022].

6) DiGangi, pp. 91-99.



by Whorehound.” U E1dd ) — AOERSNETTHLHF— -+
7y —-Fv 27X (SirOliverKix) (24 TixF 5, filgsvyFov K-
¥ =7 (Touchwood Senior) Off) & TEPSEFIZHET S 5 &, 400 K>
FORGZEG 2572 THRAFAEZ#ISO LD THS T have purse, and
bed, and board for you' (5.4.78)% F = A2MD L ZATHHRLE TS &
512”, HEMAEE (impotence) R°PEMAKZ DRI (asexuality) b FPESE
B & BT 2 RREO—REL B LD 2O ThHIUD, WHHEHELZA
DRIFHRIE (2D E AT 2 MO EDT) 7 4 7RIk
DL WRBEREIZE VW b TNIFY — - Z—=F I~ V752004 £
FEHIIBWT, KXFOT (the Child) # A E & £k % Ei$ 20
HIMREZEOGRBEAR L, 74 THEMEEZNIIWHIT 5 [FEOHKE)
(the Death Drive) &fZifi51F7:2 EADHR %S -T2,
AT HEHEOITEDLEET Yy F v FTl>%L, Y= v ¥ —HHc
LNV AHBIR EREDOHETH ) . ZTHIFEREFRHEL Sa T4
LA NE FT 4 TRREBEERETLHDTH S,

WIZ N T Y ATV = v ¥ =1, 2019 4EIZ The Journal for Early Modern
Cultural Studies THFEDHL T N CUURE, MULEREHOF 220 O&
LCEHZEDTERY, 9V 2 HEOHE—~ABETHDEA—F Y + 2

7) Simone Chess, ‘Contented Cuckolds : Infertility and Queer Reproductive
Practice in Middleton’'s A Chaste Maid in Cheapside and Machiavelli's
Mandragola', in Performing Disability in Early Modern English Drama, ed. by
Leslie C. Dunn (Cham, Switzerland : Palgrave Macmillan, 2020), pp. 117-40
(p. 137).

8) Thomas Middleton, A Chaste Maid in Cheapside, ed. by Linda Woodbridge, in
Collected Works, pp. 907-58.

9) Simone Chess, ‘Asexuality, Queer Chastity, and Adolescence in Early Modern
Literature’, in Higginbotham and Johnston, pp. 31-55.

10) Lee Edelman, No Future : Queer Theory and the Death Drive (Durham : Duke
University Press, 2004).

11) Simone Chess, Colby Gordon, Will Fisher, ‘Introduction : Early Modern
Trans Studies’, The Journal for Early Modern Cultural Studies, 19.4 (2019),
1-25; Simone Chess, Male-to-Female Crossdressing in Early Modern English



FSAH=IZEINIE P UAY 2T =i TRAERICIRY S onzY
LY=o, UL T 2 v V-2 R LU T A O L R
2D (P9 2T2) ANx] LEFEsSh, Y= vy -0kt
(embodiment) D3 F IF LM A R 5720, ZHIONRZ b &R
DIENY ZFRTTAFY X7 (%) #HOCELRINDE L 50, %
7285 Y ATESIEY 27 4 A - N k5 — (Judith Butler) OfEFICKE
HWBEZITWEY NI —@ [Y2r¥—- b T TN (Gender
Trouble) \2BWCIV vy F—DAELT Ly 7 A [HEMICHEESL
72b0] THY, [ty 7 A 2RI TV 2 V¥ —%072] Lk,
¥9123 ¥ 2 v - 7—23— (Michel Foucault) & E=2 - 74574 v 7
(Monique Wittig) ZHLHIBICHRAL 2250, v 7 AL V2 v ¥ —%E
WA HFE LI L LTXBT20ERkD 7 = I = XL~ %
Lt#”KW%ﬁ=%£t&é%ﬁ%(&mwmmnmmﬂ'ti nzx5
RIS, BEOWIIEE & ) BERICY = Y ¥ — 0 FF B ST
U2 T b,

[ty 7 2] 13 HEROBMRFETH, HSEOFHEAETD %<,
IHIRBLEEDS [y 7 21 ZWREALL. 2 QW EALASHHI I HLHE O 55
WA EZBETERIND L) RBRETH L. KEPLEZE W)
X WEALPRLTER L ZWEWHIHLTHY, £/20 20
At % bl 5 BHIF BRI D RN E VI B L TH D, F

Literature : Gender, Performance, and Queer Relations (London : Routledge,
2016) pp. 14-19. AFiTid (98] (the early modern period) %1 > F
WCARBISGHSHEAE L7z 1570 4EA8700 © 1642 SEDOTEHEEMEIFEIC L 2 513

Eﬁlfﬁ FCERIBEBTHRENZERTHW 5,

12) Susan Stryker, Transgender History: The Roots of Today’s Revolution, revised
edn (New York : Seal Press, 2017), p. 1. A Ci3# %@iﬁkf)‘%@?lﬁﬁ

WWEHERZ R L MRS REm RS © D5 I NI REARIE L Z Vv 5,

13)  Stryker, pp. 162-64.

14) YaF4A - NbI— [V2rF— FITN—T2IZALETATVT
47 4 QWAL AR AR 2017 4E, 28-29 E,



SLLK, 29 LAERIZE > T Y M s ANgEM. T2b5 Y
BALOWRENE Z 225, ML 2 A0 H & & BOHTRY M2+ 5
ZENTE, ) LHHIEZD S ODONTEZ— 173 )] % FERIZ
HHAHIEE S SR T X REBEM LT 20TH2 ",

Agl % geh HAR & b MBS 2 LT 2 Saids, MR ERS %8
CCTHDELFIHEINLZET, Yary—tty 7 23WENLSh, #H
AT [IEF] L ARTHEPEESING D, T OEEIZFICET T OB
THhY, TIHORGRERNNZT S LICK > THWHELSTREIC R S LW
AN T —OFRE, LIILIZREINZ (fluid) d3BESNL T VA
Vv —DN& OB AR LR T S L TO—D2 DR
Lo T&, I PV IR TIER LR EICBWT, Y a1 — -
VT FA MBI A Ty h—b o [E%5%] (1611 4) Y L
Jy RO T7 2 I = X0 TR IO, Y ELTHOLNTEZEA
KDOENV Mol) #¥ =¥ —+- ) »ya—74 377 (gender non-
conforming) 7 Moll|Jack & L T#ZE L. 5 (they) ®TV = v ¥ —
ZRCl L ENSICHIE S ks & BIREANIEH 462 8T A2 + T
¥ A HROBLED S TR L T2 VT4 N ORI, Y27
— AT YN [ERNHEEOD 2 XALICBT ALy 7 AL V2 Y5 =D
TFZEIE VIR SCRREEIFAS (a philological investigation) &7 %] &L
T MRS 7 4 7 e HER R E DY) Db - 7-5EA OB, i,
ERxIEDEXIWMBLA2 47 - 71400~ (queer philology) &.
) L= oikn) & 153 2 BRI - SR iMGE % #%3 IC B oY
RMESICER L0, RN Z0ERBRLTHLrEINEZ LD W

15) NbI—, [ME=WEE %2kl 4,

16) Marjorie Rubright, ‘Transgender Capacity in Thomas Dekker and Thomas
Middleton’s The Roaring Girl (1611), The Journal for Early Modern Cultural
Studies, 19.4 (2019), 45-74.



SROLHEMELE—WRERICENL LD LT AMRETRICRELEA
TrLY = b I TADBEE o TVEY, VT T A M (IR
GICEH L2 @3N T — 0 3 BE A 7 N b 7 =12 X hug,
VA - 7TIVF 2t —)v (Louis Pierre Althusser) ZIFFON2T %, M1 HIT
U O % % AR = REALT 5. D VIIIKFET 2 & FIFICLET 5
[—HM%Ai ] LA LTBY, (IR OEIERET 206 Lsw
ARGEDHBEAZBL TRV, 5 - ) —0SEE ) UL, IT
UHFIE LR &, BM—WT [HR—HLAETAT 74741 &b
STk E LTORMEIERT 5 2 L1013 BENAHEN] 2550,
ME Moll | Jack 232D Y = ¥ ¥ — %@L L &5 &35 S F 85 2IF0
PUITIE LY, ik Ty L CHAMBFEOIMNRIC L £ % 558 E T
HTELRBTHEDTH D,

RIS TS L] 1 2000 4ERT £ OWE REEE (the material turn) DL
e, RIHLEMSC - UFRO EE LT Tu—F0—o L LTHELTE
720 1980, 90 4EACOPRE L AR A MlE LR, BB LomGE
JEH L7 SO e oGtk 2 U0 Ly BE SR ZE~ D [l & I O 1 7 S
5. FERBOLFT 2 A L EHALL CE - L~ORED S, KM AL
DE B EOT L IEHR AL EMIEH A E 5720 TH 5, thT
HAEIEIHC BT 2 B L 0D ) S EE S, KCESHLHN L Y
=V —RWHEALT 205 FWELOZED X5 2 Lk U U
BRTEZY, Yx A AKX 7O —DIAEDOHREITZ S L7 HEE %

17) Jeffrey Masten, Queer Philologies : Sex, Language, and Affect in Shakespeare’s
Time (Philadelphia : University of Pennsylvania Press, 2016). Kindle. His
emphasis ; Valerie Traub, Thinking Sex with the Early Moderns (Philadelphia :
University of Pennsylvania Press, 2016), pp. 207-15.

18) NbhI—, [ME=WEL%5HK]. 162 H. 5@HHE L,

19) %7 %)= [YVa71A-NbT=], HRATR F 4 2005 45,
225 H,

20) James A. Knapp, ‘Beyond Materiality in Shakespeare Studies’, Literature
Compass, 11.10 (2014), 677-90 (pp. 677-78).

21) fRFEHIE LCTULTA%F 5%, Ann Rosalind Jones and Peter Stallybrass,



ZRHRAL, [V AREM] 2EOWRERNE 7 47 - 2540V
(queer style) IZHEH LH#HLTWS, 747 + AF¥ A Lid, forms of
masculinity that were grounded in superficiality, inauthenticity, affecta-
tion, and the display of the extravagantly clothed body' LEFS N, Y
DBLEEN 2 BENED S DB Z IR T 5% FICH D RmVBEOY 4,
BRGRE 2L L3 L%%Tﬁﬁ@ﬁi’)h& AEENDLTELEDLD
o727, BEOBRENE R T OB X PNIE I IZO9T. 74
T AZ A VTIN5 B EREONEICAR T AN DT
173758 - 727 HRERITE LIZ LIS 5 E5t L B2 A Ok
HICHEZDHO L BWERGREZ T L, ol TAT T4 74 AWM
BIFRZMESL T 2 S EAHHANL D, 74T - AFANMIIES A S F ST L
F=BHWKLED A v P T =T IZBERAATH , KEDERICEIDLY =
YE=Rk s v aT )T 4 ORI bW D AN (sex) DIEAR
Az HE o5, L, BUEEHHEOD L TG EN a2 o7 HHVIE
RSN T0 S IS MECHRELH =B SELDTH5H, 71

2) —HYPWHEHFT S LD WA 4 T e E % ‘worldmaking'. 3 7%
bHA N F T4 TR G RAET 2N EHHELTVDE T LITER
Thodo Fx ALK 704) =29 LE L [FEORE] TidZ%
<V AR MARICHE D N VBB LR BRMEZ R T 20D L LTEHHLDT
H5bo

AWMTRLEDOZ ) Lz SE 2, I PV yoEE [Koldh,ic
bIBEE D o] (More Dissemblers Besides Women. LT [fB3%#])
BB 7 4 THRHKEEFEEIZONTH LS. AMEOHEE LHEFEIZDOW

Renaissance Clothing and the Materials of Memory (Cambridge : Cambridge
University Press, 2000) ; Will Fisher, Materializing Gender in Early Modern
English Literature and Culture (Cambridge : Cambridge University Press,
2006).

22) James M. Bromley, Clothing and Queer Style in Early Modern English Drama
(Oxford : Oxford University Press, 2021), p. 5.



EEEHD D5 =T 4 ¥ 74 F U ZXOERFMOMIEI L F 1621~
RAFEICEHE Lo TT I v 77 I 7 =AML 7 a— T WET 1
s, 1620 FERFHTE I PV b v OREETH S TR L, ZiTd
X (Women, Beware Women). [F = > ) 7] (The Changeling).
[F=Z -7 —24] (A Game at Chess) HXEHEENTEY, HEITHSE<
BRLEHE, 7 M)y rRIROBEL VST —id [hEE] TR
TN HFVEASNEVERTH L SEAEZRY EIF20
. I VU524 vk (Lactantio) &/ (the Page) O v 7

23) A FUANFELLALETWD LIS, KEQOHEE REHAITOWTIE 1619
L T6I4EDPZETONTE L, 2D ’6.&1@737]‘2{65 1614 4EFICDOAE R
ThHE INEBZZF AT+ —FEEOHET a > - Vazy MIZED
BRE LTy 1612-14 EEMED Y a > - v = TR Y —fF [V 7 1 AFR
NI L oBFBPETIN R ZM’F“C/J\iléE?)‘f)}iBéTZ) DOV TIKROIRFH %
ARLTw%, —DOHOWKIZ 161441 H4 HICEZEHI N [F2—-y
FOWIEE] (The Masque of Cupids) TR S N7z fetkasi < (R
BAELRW), AMECTHAMH I N2 ZOHOREBAMECTHIRBZEIN-DL,
1615-17 4EWEHD [RC AL (The Widow) THAIHEN/ze EFT 512, =D
DPNZZENZNHNDO I PV b AMEMICH I TL 2720, T O & Wk
BIC L SN L EZL2ONPRB LI FERTH D, —H. 74 F ¥ AR
WTaE9 [BFV 74 RBRAN] ZMELFHESNTB), I PV Y
DEHEIC Y T CORMER BE L2 e d o (FEEE. S RV
VBT T AY =B 272 L E X SN AMOMERIE 1620 RIS i
ENTWVD), FLAMECBWTE—L YT (Aurelia) 2MEHAT2R2EDH O
EREIE T CICHE LT DB ZN, TP FEHEINZDIX 1621 ETH b,
ARTIET 4 F Y AD 1621-22 B AR T 505, HETHERDS [EV 74
KERAL EOBEEIIOWTIEELE L OFERBE RS> TORVT A L %
B L # 2 T B <. Wiggins, vol. 7, pp. 360-61; John Jowett, ‘More
Dissemblers Besides Women', in Thomas Middleton and Early Modern Contextual
Culture : A Companion to the Collected Works, ed. by Gary Taylor and John
Lavagnino (Oxford : Clarendon Press, 2007), pp. 378-79.

24) BT HYF T, TYFEIY 2T AF— Uﬂ#’fﬁﬂ’ﬂﬂ%ﬂ:bf:%ﬂ:éﬂ?k L Tid,
’\%%A@ﬁﬂ"@*ﬁb"a’:y)< LEHMEREW LY 7 —&, [RICER %]

OWBMBREWR LTy 37058 %hé Lila Geller, ‘Widows Vows
and More Dissemblers Besides Women', Medieval and Renaissance Drama in
England, 5 (1991), 287-308 ; Regina Buccola, “Some Woman is the Father” :
Shakespeare, Middleton, and the Criss-Crossed Composition of Measure for
Measure and More Dissemblers Besides Women', Medieval and Renaissance
Drama in England, 28 (2015), 86-109.



NEELC, BEOY 1 7 R R LTV 5 L £ 2 BA D
ThHbo AT I T4 97125 E 24783 [#ErDOT ¥ —,
DD 2T )T A4 BRI B RO BES—MEERT £
NCwiw (FREELAERV) Bao, EwRoTik 2 H, &
BLOREAL 05, 30, R E WS HANZEOR] ThY . ST —
EY vy — BT BT S WAL S T BT S L
O H ] PRI 22 =M% ‘moment £IFATY2Y, IEIER
EOL UL YT, WRET 2 Y Yy R TR LT D 1A 5 7,
ZO— BN BB 5 L2 1 7 25 < A A T
o FTIFN I IV v/ —, vy 7 AZHETHETOFTERLLIR
RS R BT B AR C & Ty B2 RS ORI A
FERERELTEY . SOBBIZS 2 5 ¥ 3 oF LN 0ES IR0
B Do WIATET IR PEE B & B L 7= A 48 0 S5 LA h b
B HCHIL S NG Y v S SEEI R T 7 5 Y o B BT
. R L bR E AR B RAG Y 4 T AREARE LTV b,
BT, AT (O —, TR - MEET 2 MR R TB Y
SAUEERILTO 2 k5 ¥ ABEOIHR - AL SBEav, [
D) WEE S BRI A BT T b, E TR ICAEO D 5F
LA LB, INSoRMBEZIEKGHE TV,

2. 57 L

F /5B RN (the Duchess of Milan) (% 7 4ERIICIEA 72K EHET D
LRV CRERT, B2 TA720EEICHOZEERL CWd, k)
HExabEb0dFLny—1) 7 (Celia) &, ROTHELT, hLoE
WO E D HHKEEI (the Cardinal) OATH %o MBI RS 722
M - BERERA T, RRRAOEHMZSOR), HroYTHb77 5

11

25) Eve Kosofsky Sedgwick, Tendencies (Durham : Duke University Press,
1993),p.8; N7 —, [RE=WE & %2 K], 485,



VYA OEMICHEEL TV S,

EWSHLH. ABRANII T OBEZAS el CTRET » Pyt
(Andrugio) 1= —HIERLTLE ). MLEEMHOZT 2L BT L,
TYRVIFEOWEEFERT L0, KEBWOEMTHLSZ v F
(Lactantio) \CZB L7250 %23 5, HBIMIABRAOLED) ZILE L.
WO EHIC b ML AL, MRABEA L OFFERICHA S
B FIHSEBITL LIAD 2.

—Fiv 7257 T FIIRLTH HWBMOFT T HEI % 2> TWw 525,
ER PRI 55 Cd Do MIEAA (the Page) 1/MEDKEF % X
& MO RICES LTw b2 ML E RS ETLE D, X5
W7 Y FVIFADOEN - F—1L U7 (Aurelia) 2d7256L A, HY
CALTVS LS ABEAL OHE D2, ABENETZ 5 VY
FTEMPLT, 7Y FVIF 2B EICESETL20I08DT 5.

T3 LT on MBI, AL T % % M R S M b,
INEE A O C AT AL 2 575, BKE 5 2 ADL v A ¥ Dl
CHREZE L. HELCTLE S OCTho, MEDERE T2 5 v F 0l
BAEDILD LIS T 575 HOOBBLADL I EIThb, —
Ji. REBENEA— L) TORERMY . FEHO, 72 KUY 4T
RELEAREREBANZHT, 29 LTEBEDOEY ®Fvy (dissemblance)
BEPNIE, AREARTHCEBOBN AT, 525 ¥ 3 LN,
TYRMYAEF—L Y T AT B

3. (U4TRFH ELTOI740 7

EFET 25 Y YA DREDSEIET D S 2 7 4 T 1508 = W % itk
LCw<o Jib sl ., JEIEHeHs 2o i - BERCE R T 5 RO W
T LRSS TV B, EECEMLWRKE L OB, ETh D, *
SBMFTHEE—L I T WEEBANOT YV PV YL LKL

BT 5% T have chose a stuff / Will wear out two of him [Andrugio],



and one finer t00’ (2.3.95-96)*" 5 7 ¥ ¥ ¥ F OMEIEHEBE I 2T 30
SOV N A =L T AEFAL DSBS B, — K
BB ZZOMBEILIELIEZ 4 TR0 LE L THODNL, WITIEL
HICHES LB AZTIONLIDTH L, KMEOIHIT, KEOWEE
ISR T WHICROBEEZ F720/E5 L ZHATWS D7
A (1.1.49-52), 525 2 F@HELPICZOT—LT LA EHKLAT
Wb, =LY TR =00 RAMIIIHLTEET AL, T )
N5,

Then thus begins our conference : I arrest thee
In Cupid’s name. Deliver up your weapon.

It is not for your wearing, Venus knows it.
Here's a fit thing indeed, nay, hangers and all!
Away with ‘em, out upon 'em, things of trouble,

And out of use with you. (1.2.171-76)

72745 v 13Al (weapon) &7 L (hangers) %Y 49 DT,
HYTIIREOTICREINZED SR ZOPS Lz, LALE T A
T — FEETAEERELZYay Vazy FOFERICHE X )12,
FHEIAR= A, FIZELERLOBIKRTHY, F7 57 o dEhz a fit
thing ¥IFATW2, F—L 1) 721 L2 OWPEPE 5722 & % 5
FRATH, 79 VA OMBIIREZELIFABRL I ON VT 4 T 7
bDELNWZBHEADH, It is not for your wearing' &9 &) 7251,
BNPHES B UMD R TH 20N T2 BT DEREEZ 2 Lk, X8
L. ZHALT 2L XD AR TL %0

26) $XTCHIHIZ. Thomas Middleton, More Dissemblers Besides Women, ed. by
John Jowett, in Collected Works, pp. 1034-73. 12X %,
27) Middleton, More Dissemblers, p. 1041.



—H. IFNVDMRT 7Y AR L U E 5 2 T
b0 72 % 4 (Lactantio) OHAHI lack 3F b 2 &L, &%
2%)] oLsenPB5 27 A+ (Laxton (lack-stone)) DFHEIE B X G\,
KN MRS 5o FEBE, BSMERICEB S 2 KACRIZTNA S N5 Tl
DTEBENTH Y, HERLD L L, WEXOMHE DD 5T
% @ Tve seen him blush / When but a maid was named’ (1.2.88-89), fli®
Efiid ‘that bashful maiden virtue’ (3.1.191) & EJEhE, 975 ¥
T L DOHCTEEi % %) DIE T ROV IR O EZ - T 572
BHIEH (1.1.59-60). = ADBEARMEITIT LI 5 WA EE (wardship)
RIS LIHDDH D, BAAFIEERD &b EREPREED %
BLTOHEC LS, EREPHEAN (guardian) L7420, B A (ward)
PRAT 2 ETHTLOBEMLEF L) bDZ 572 F 2 —F—HDH
FbBEEWAZ LT 57208 LG, ¥ x4 5 XA—-toRAIi3 %
RAOHROFEE DT L. BRORAK L LTS hz™s BRAZH
WOBEDHZLbHY, I VT [k, iclg k] itBnT, ¥
¥ (the Ward) &RIXDZ 7 V7 47—/ (Guardiano) OFEL %l LT
ZORERIKRLTVAY B L VaNE AT — - VAl EuE, K
MNAEWHNTBEA 21 1% LA 16 TRTE 5 7205, HIEOMY #DE T 50
LBAANTH Y, BBAANT LT LIS L2948 %2 b b 2h s, Bk
BFFtE AR shts a7 74 2FHEATHEY, FEED [legal
infancy' I EPHE % S HTTRISOES - b 12 bR T 23, 1513
147%05 21 RETOHWIEIZFN KD X Y N=TH L) L EFHERR

28) B. J. Sokol and Mary Sokol, Shakespeare, Law, and Marriage (Cambridge :
Cambridge University Press, 2003), pp. 43-44; Albert H. Tricomi,
‘Middleton’s Women Beware Women as Anticourt Drama’, Modern Language
Studies, 19.2 (1989), 65-77 (p. 71).

29) Tricomi, pp. 70-72 ; Thomas Middleton, Women, Beware Women : A Tragedy,
ed. by John Jowett, in Collected Works, pp. 1488-1541 (p. 1489).

30) Sokol and Sokol, p. 44.

31) Sokol and Sokol, p. 43.



MERO, Db TEMZ BT OEEFBS CTBI LA, %
SN IER B L S RTw Y0 h MY v 2 EROERTFIC B
NBT 28I EDR ) EAEGTEH D05 MREORIEDS < 25
L7722, MM E2EREL TV DTH 5,

L7275 0y F 3R OREZR T, 4FEEDITRKADH
CAD 72V E IS TBLF, b LA L AMATRE, X )BT LS
Y B BRIHRE L 7R SRS SN L. 2 HIEEIET .

I'll ne’er keep such a piece of touchwood again,
An I were rid of thee once. Well fare those

That never shamed their master! I have had such,
And I may live to see the time again,

I do not doubt on't. (3.1.4-8)

ZITI2 YT F AP O THGIMEZ TWI/NEZBIZERT DA%
oD xy F—d—REr TR, Hi5bAEE L LS 5% L7
VT, 725 7= FHHR L 0o 72 DA 5 WIS IZAET, JEHR L &
AW Do TeDIEALI DY T2 VI FDOEETHSL Ny F—1
(Dondolo) dH /M bizsnTWE, Py F—midBo/ ks L
B0, MEAHE D ICEZ L2 LT LRl RRDDTh B

Yet the proud scornful ape [the Page], when all the lodgings
Were taken up with strangers th'other night,

He would not suffer me to come to bed to him,

32) David Kathman, ‘Grocers, Goldsmiths, and Drapers : Freemen and Apprentices
in the Elizabethan Theater’, Shakespeare Quarterly, 55.1 (2004), 1-49 (pp. 3-4) ;
Steve Rappaport, Worlds within Worlds : Structures of Life in Sixteenth-Century
London (Cambridge : Cambridge University Press, 1989), p. 234.



But kicked and pricked and pinched me like an urchin.
[...]

There’s no good fellowship in this dandiprat,

This dive-dapper, as is in other pages.

They'd go a-swimming with me familiarly

I'th’ heat of summer, and clap what-you-call-'ems ;
But I could never get that little monkey

Yet to put off his breeches. (3.1.83-97)

HONEIZBIE AR 2l e 2 b o7zl %DT, RIEVA
EIZoTzDEB I e FY F—URESHFHGEEATR Y FEIEAL,
BMTKEDEZ L72EABRTEBD, ZZIIRKIEFEY =Yy VR ERE &
BIOT 4 v 7 RREOMHNEARRD S b HONMETH B PEL I,
HIRLTEANTHET 75 AR/ LR R, AEVTHS R
PRI HE LA SREE G 2 e SR ERNR LT 25 v
FEDHNY FEIA L, HHRLT L% o7 MEE ARV &) DI T
Hbo ¥x—2 - TarAbrid [Tk (1601-24) % &L BREOLH:
FEMIZB VT, B ORWHEN UIE LIRS KA AEIELIND O
. FEICCOEFERRIORMD D72 LHm L5, bRk S
DEFHAGZIEREE 2 VHEEHETH Y, PFIITH) Lg/Ehz Lo
ThHHY, TNEPHT L5, 9275 ¥+ OFO/NMER LD
FELAMBEZLGZ LD, IHIRLEVENICH 720w 57259,

CDXINTT T v F PENT ] & RSB L O w
PIZHR T, Fr )y Ay 2 P UDIRB LY 4 7 T
DRV R ERS LEbE 2 EBIRE V. 7 4 7 %7t (the queer
child) Xt Vw4 v 7R<A 7N A=V EHLZ27H A OTlt

33) Mark Albert Johnston, ‘Shakespeare's Twelfth Night and the Fertile Infertility
of Eroticized Early Modern Boys', Modern Philology, 114.3 (2017), 573-600.



(‘the protogay child) % J&h S€ 72T, WO VELORMEEZ DT
R AR L, FEEELFEET UMo7a M7 4 ozt L7
DKLy ALy 2 b d7a by A O RABHEEFICR B L) FR
FlaBL, 7ubrX 1 oTHIEES 2754 LFELR [#R] EEhs e
L7z (backward birth)*". ZOBMOFLIED 0L T AT A 125
MR ARO /=7 4 T T2 L FRTEDZHIIH DD, EHICA Y2
FEZ ) L oK PR E (sideways growth’) # RO X 9 2Lk
T 5

FHOWENEESL HCOREIX, L MOIEEEE) (‘growing up’)
ELTHMICESNTE L GRSMOTEI D, ML, W, W
L. THMAELT L2272 SN C&Z, B (hg) REE
UL ENBMETH D, WEIEbI Lb 2K EE—E 223
ADEDR) ——DBENEVELR I DTHE Y,

ARy 7 bz iuE, BEEHEIIREEZ I growing up' & LTk
0. S7), KM HEL VO ERN RN EAEZL I ERIEFEALLT
DN 74 T HRTHIEINEEE L. AEHIICKES 2. 50
(7). Pess, Adwdy, & B ((e) motion) (X FFERE &R OH %
v 0] SEREAsY ] & [HE] L0 TH2%%, 9754
FRRPLE L TORLENRE» O HHZ FHROVIFIEEFE D, k1D
WNE BB WG E )RS, TOHD XS5 TH L4 THT
BOKFIEEL BT Z LI ICAZDZDTH 5,

34) Kathryn Bond Stockton, The Queer Child: Or Growing Sideways in the
Twentieth Century (Durham : Duke University Press, 2009), pp. 2-10;
Sedgwick, pp. 154-64 ; Michael Moon, A Small Boy and Others : Imitation
and Initiation in American Culture from Henry James to Andy Warhol (Durham :
Duke University Press, 1998). Kindle.

35) Stockton, p. 4.

36) Stockton, p. 13.



4. TEOFHBLS 15—

= RIS X o THEM - B2 EZEE 22 L2/l R S
NBOANETH B, BLIET 7 ¥ 2 Y+ ORISOIITIC 7 E S, &
BEIETTIT /IR TELD, BRWOH z A THNEMLZ SE5
NTWd, V- Vx—=F4—=VERT A =TV - =T IVIFEEO IO
T4 Y X ADHESBRIARIL L Tz & LT FAfwoEREDE D
M) 2 300 - BEFINIEEMED HFHH L7225, EAOBNITHER S
AR E RIC2 5 Lamu 4 v 7 i ot b vz 57, 3 KLk
UIMINEEIHRL T2 Eid, 1604 4RO TRIEER] 2B w»
T ‘the race of lusty vaulting gallants’ (1.331) QMBI Z2HEE & LT ‘an
English page which fills us the place of an ingle’ (11.338-39) % Z$IF T\ 5
ZERLLMEALES W, S HIRERON, MERLHET BRI
BY Yy =T e MERIHEL 78 LR OGI L KRB
EEWH, Vv —, kv s A, Bl FETRTICBWTHET 25
WEFQAMZ., ZTOBIIRLIAICL > THIEGED X ) IBLT 5. M
Wxo 745 A2 HilR5b,

The prettiest servant

That ever man was blest with! "Tis so meek,

So good and gentle, 'twas the best alms-deed
That e’er you did to keep him. I have oft took him
Weeping alone, poor boy, at the remembrance

Of his lost friends, which, as he says, the sea

37) Lisa Jardine, ‘Twins and Travesties : Gender, Dependency and Sexual
Availability in Twelfth Night, in Erotic Politics : Desire on the Renaissance
Stage, ed. by Susan Zimmerman (London: Routledge, 1992), pp. 27-38;
Stephen Orgel, Impersonations : The Performance of Gender in Shakespeare’s
England (Cambridge : Cambridge University Press, 1996), Chapter 4.

38) Thomas Middleton, The Black Book, ed. by G.B. Shand, in Collected Works, pp.
204-18.



Swallowed with all their substance. (1.2.149-55. BRF&E#)

HORINNG & > COAME N IR T, MO BELAE b 7= b3 % B A A1
ThHb, £-20H LT RS IHEOBIENLZNRBEZ WML Twb, —
i AREEA IR OB L E LTRFBIRE, 74 - SR —hik5
oz, BFL. R, A AT L (leaky vessels) DFFTYL H
%39)0

NEE% ‘the prettiest servant’ & %85 £ R §HCHIN &3 IS, SRR
AEFLD Y =) TIk > TOMEOB DS LS 2l Tl %
Cy RGN ET 2 EHCH Do NEFEEICR 5T B L AR
FANZZ )RS,

O, here's the pretty boy he [the Cardinal] preferred to me.

I never saw a meeker, gentler youth

Ul

=

Yet made for man’s beginning. (4.3.61-63. HFRZEH)

[...]
It shall be my care to have him well brought up

As a youth apt for good things. (4.3.75-76)

ANERNIBBEWE F UBEFATH S ‘meek’ & ‘gentle’ & KM
T NEA LA FIZED B0 L (good things) 75T % b ik%
HHIZHE2L ), e F Y ADL Yy A 2P 5. RBIRADBL v A
DT EHRLE, Y=V T RBEORILCE T 5,

A pretty, womanish, faint, sprawling voice, madam ;
[...]

39) Gail Kern Paster, The Body Embarrassed : Drama and the Disciplines of Shame
in Early Modern England (New York : Cornell University Press, 1993), p. 39.




He is well made for dancing, thick i'th’ chest, madam.

He will turn long and strongly. (4.3.79-85. RAH&EH)

INEE D LV S A 32 2 2 BN 2 A5 S 4 % b ©C, ‘long and
strongly’ 1 BPEHI 2 B ) 2 R T 2o —Jin &S THNEDROE S
(‘thick i'th’ chest) X% 5 L&, MFOMOEY OW &R LT 54,
HTL BB E L E B OB Y F—0Th o, ML IME~DHE
MBI S RIS bR DA, G LAZOY =Y ¥ —OWREITECHE
PINTWEEIITAZ D,

[...] 'tis pity that thou wast ever bred to be thrust through a pair of
canions ; thou wouldst have made a pretty, foolish waiting-woman,

but for one thing. (1.4.59-62)

TRy F—upEpzAENTL 5D (born) TRAESE2DHD
(bred) L LCiE>TWVWADIIEETH L, MEiFFTFr=F X
(BUHEM AR OMOERS) 2BWCLE o720, 77—V v —V%2E
WTWHIERELIC R o Twh b LD TH b,

5. IO - mE

TIEE ) LY A O - IR R B Id &) B E 555 7,
ZRUER. NEOLMEE LTOV 2y ¥ty 7 AR EEEL TV
L3RR D T H YA ITONT bR - A [ LT X 7k
HERMLEED, KFWNE 7 4 TREEZEEICFBELTVWS L) ICAZ
Do KB 5 ORFRIMEOIEE ¥ 2 v ¥ — DREALHNT S b O

40) Alicia Andrzejewski, ‘The Then and There of Transmasculine Pregnancy’,
SYNAPSIS, 10 June 2018, <https://medicalhealthhumanities.com/2018/06/10/
the-then-and-there-of-transmasculine-pregnancy/> [accessed 2 February 2022].



LLTHUETE e Yaxy PNEOHES — > 55 3RS a
dizzying collapse of apparent gender identity’ |2 5N %255 b, HwAEIC
I3 ‘the return to a safely gendered and moralized reality’ 239Bl & 1 % & i
RTOBN, TV Yt 7 AR B WG e YO L
PIERRAICH W TFR E K L, K23\ LS IR L 72 Sk % 8¢
LaBb, TNEBELTONENSZHCRRICH LA LFHT LS
20 ANIEOBRLIG AR T 2 K D IR, ‘a paragon of silent and
sympathetic motherhood (22 X L% L BRT W24 0372 LTI F
VT 4T e BN EEZCEINL TR LD ) e Vo v
F—tty 7 RISV THMEERTLE 7200

TVYT TV RFEIL2TAF—EMNTF VAT AF 2 ¥ (transmascu-
line) DA% DU - Wi 2o 72 FTRIEICE R L. H LBl 432
BELTCRTO S, BRI ERE, NESHHOA 22T 3225 £ 55
OIEE/ONTICHEICEL S FIE, MHEATIF I VA AF Y &
DANLHBERL TV HEEBEEAS Lw Y, 2020 747 0

41) Middleton, More Dissemblers, p. 1037.

42) Amanda Zoch, ‘Maternal Revision in Middleton's More Dissemblers Besides
Women', in Stage Matters : Props, Bodies, and Space in Shakespearean Perfor-
mance (London : Fairleigh Dickinson University Press, 2018), pp. 159-70 (p.
164).

43) Andrzejewski. + 27 A7 & — FIEFHEFIMIL transmasculine & RO X 5 12 EFK
4% : ‘Designating a person whose birth sex was female but whose gender
identity is aligned with or characterized in some way by masculinity ; of or
relating to such a person’ (‘transmasculine, adj.’)o — 77, transman ¥ ‘A
female-to-male transgender or transsexual person’ (‘transman, n.") & EF& L.
BRECH) V2 vy =Rty 7 ACALZMET HEFVICL o To22K
B LCw2%7%%, transmasculine 7% transman % & & @fGWHEE L LCilibh s
Blbd s, 728 21EY ) - L XJF— 51 transmasculine Z KD & 9 ITEHKT
% 1 ‘We use the term transmasculine as an inclusive umbrella term that refers
to transgender people assigned a female sex at birth and who identify on the
masculine spectrum, including as a man of transgender experience,
transgender man, transman, female-to-male (FTM), genderqueer, or “other”
masculine identity’ (p. 293) 7 ¥ F¥ Y = 7 AF —OHEIX T ITEH DS,
[f U AR THIH LT % International Journal of Transgender Health O i



International Journal of Transgender Health \Z X 3L, B, PSR <
AF2) DAL, ) VNA F ) =D NI X DI - HIEOFBEIAE %
BM2TBY, A7 —2%y F EOIEERAY = 7% 4 M2IE#H 5000 % D%
FEDPVDIEN, A=A TV T TIE20134E7H 1 H25 202046 H
30 HE CTOMMIC [246 O BME] 2SERG W L YR CHE L
72, TR T Y FEV 2T AR —DEHNTHE T VATV T —D
N % OER - HEEIZBE D 2 RO, WULEREE OB AN TH 5
IEZ EORIE R T YAV 22 = dla L) B Evio 72 IS5 A
B, MEA T— AP E S SRIT B S bR IUE, AN
DT T A NIVICEHEAEE LD TIEE VD,

FERE, V77— bXURYLET—T - Va3 VA MUPHRDS X

W2y EERIR S T ST A TEEIC X 2 HEZR LB 572,
AT T LOMENPSEETN, TTFENY A RAFENRENET ZADH
EREPSETINED, YA 7 A TEMTOEEICEIAHEIZLIEL
FIV Y- LEH LTRGBS, vk v b 18 F TR AL
17 (lines’ (1.12)) IC & - THEDIMEZF]I K F# (lines of descent) %At
B, KA ALRVEAEEEZEBLTE DY, [Yr~Ny v] Tidd

&, AR - HEE BT 20RO R % ‘men, trans / masculine, and non-binary
people’ &€ L. ‘transman’ & ‘transmasculine’ O FIVE & etk O W 5 12
SNTVD, AFTIEZ) LHEOMEEZ ST AKHEFORLLBLELOT £
W 2720, RALICTLHFH DI L% W-> TH <, transmasculine, adj.,
‘transman, n.’, in OED Online <https://www.oed.com/> [accessed 3 February
2022]; Sari L. Reisner, Kristi E. Gamarel, Emilia Dunham, et. al., ‘Female-
to-Male Transmasculine Adult Health : A Mixed-Methods Community-Based
Needs Assessment’, Journal of the American Psychiatric Nurses Association, 19.5
(2013), 293-303 ; ‘Trans Pregnancy : Fertility, Reproduction and Body
Autonomy’ (Editorial), International Journal of Transgender Health, 22.1-2
(2021), 1-5 <https://doi.org/10.1080/26895269.2021.1884289>.

44) ‘Trans Pregnancy’; Simon Hattenstone, ‘The Dad Who Gave Birth : “Being
Pregnant Doesn't Change Me Being a Trans Man”™, Guardian, 20 April 2019,
<https://www.theguardian.com/society/2019/apr/20/the-dad-who-gave-birth-
pregnant-trans-freddy-mcconnell> [accessed 3 February 2022].

45) Higginbotham and Johnston, pp. 17-18.



)=V VDRRER) RAT 2T AN RT3 : Ts there no way

47)

for men to be, but women / Must be half-workers?’ (2.5.1-2)"",

TRN YT YA LMD R 4 ALY 2 Y 5 — D)
PEAENDITEHIET, FILWEOMNR - INEZERL TnbE L HITAR
b0 ZAOUZHBIIKROA AT ¥ ) —2 BT, SF SF o HE 2 bk
F2LOELTHLNZOTHL, MEET 2 5 >3+ LR LIEH,
FYF=—mi27 282240y x VT EIEEGH, Fr F—aidZo

LTS T %o

DONDOLO.
PAGE.
DONDOLO.

Why, look, you whoreson coxcomb, this is a smock.
No, 'tis my master’s shirt.

Why, that’s true too ;
Who knows not that? Why, 'tis the fashion, fool.
All your young gallants here of late wear smocks,
Those without beards especially.
[...]
A young gallant lying abed with his wench, if the
constable should chance to come up and search, being
both in smocks, they'd be taken for sisters, and I hope
a constable dare go no further. And as for the knowing
of their heads, that's well enough too; for I know
many young gentlemen wear longer hair than their

mistresses. (1.3.66-78)

46) William Shakespeare, Shakespeare’s Sonnets, ed. by Katherine Duncan-Jones
(London : Thomson Learning, 1997), pp. 146-47.

47) William Shakespeare, Cymbeline, ed. by Valerie Wayne (London :
Bloomsbury, 2017).



[X[1 A man’s shirt, 1600-50, made in 2 A woman’s fine linen smock,

Italy, museum number 139-1880. © 1620-40, made in England, museum

Victoria and Albert Museum, number T. 243-1959. © Victoria and

London. Reproduced by permission. Albert Museum, London. Repro-
duced by permission.

Fo P MEOEREHS B b 0D, EATHHTZ ¥t
VR BB Lo TV 7, MEAIEL 72 ¥ Y (shirt) ASAE v
7 (smock) b LNEwEWVI DL, FEBIENDOTIE RV EWn
SEIERAE AL, LALRY FmOREBLAT 2P Y YA NREY 7 &%
TVWTOHIBMPLL R VERET S, Yy V3B, AEy 7 3LBHO
WA 7505, ROWEAD 12— DhE WITBIRE FHA ¥ 70722 Edib
B% o

ZOLHICHRLEFIBLZOXHRD XIS WILEDR D - 722 &id. KIE
Lo Lal. 1620451 [BE K] & [BARE] MM Ehz2 &
REZDEFERNTH L, BMEOKIRE T &5 BLEZIIL 72/ME1 7225,
FOKBI 2 FL 5 L VERIE 2 hUE CBEIRICH ATV e S L A5h s
5o HIZBMHOBDILCIEFZ#HEY. A ML, fl, 1z HIZo0F
TW5A, R4 I—=bERFVNTBY, BELAITHE) S LxHsTw
A5, R AEBATVD, Y510, KRV =¥ ¥ — 2 BT 2%
FEIIER> TRV DTH b,



B3 Detail from the title page of
Anon., Hic Mvlier: Or, The Man-
Woman (1620), call number 61256,
The Huntington Library, San
Marino, California. Reproduced by
courtesy of the Huntington Library.

4 Detail from the title page of Anon.,
Haec-Vir: Or, The Womanish-Man
(1620), call number 61257, The
Huntington Library, San Marino, Cali-
fornia. Reproduced by courtesy of the
Huntington Library.

—Ji. YXVEREY 7 OXPIOBER SIE, MELIELIZEFA ST
EIIEERIRAMER ORE L & UCTHRBE L 2o 22 L 2RI 5, 728 213

ATFA4 =Y Ty ik [HOD

AR & B BIHCR] (1582) 12k

Ty BIGICBUT2REEOEEZ IO L) I L TW5,

The Law of God very straightly forbids men to put on wome[n']s

garments, garments are set downe for signes distinctive betwene sexe

& sexe, to take unto us those garments that are manifest signes of

another sexe, is to falsifie, forge and adulterate, contrarie to the

expresse rule of the words of God.*®

Ty 2 o TR 2 XG5 5 720 1S NS G- 2 72 S 7%

BLTHY., FoORME [ 2

7] OEFHIZLE > TR T

48) Steph[en] Gosson, Playes Confuted in Fiue Actions (London, [1582]), sig. E3".



Remember how your Maker made for our first Parents coates, not one
coat, but a coat for the man, and a coat for the woman ; coates of
seuerall fashions, seuerall formes, and for seuerall vses: the mans

coat fit for his labour, the womans fit for her modestie[.]49)

Uie LHIASH £ 205 2 7 [ 2% 5% 24T, Bk, HROKIR] oh
WKRY YV EREYy 7O L) ITHRNBLT LW TRV DLEENT
BY. 5552t LD SR EBORA AT BT T WD,
F5 75 Y Y F LN L OB EAIEN R W E S ICRE Y 2 2K BT
By SIUEMFHRE 02 B0 YA P AR EEATH U 2 /I 52
ERLDT, BUNOKEL DL EVREESL), —)i, F7F7 YV FI2
b 5N { (‘without beards). HZHROD L% LA H L L% 5
F 2L, BOHEEL LA REY 2 AR LB ) LM TLH ). AE
L OB L QRS CEET 5. 22 ) AORZIESE ST 4
B 0 . F_CHIBEC AT 5 2 LA S KANEMEL <. BHEBmT
HYEASRNBNTOHS LS %7 1 7 hMRBEI DN DTH S,

IR b VOB T b AN | KL | A R 0 = o 0 A Ml
BT ET =LV X AR IR L, LB OB T 2 LS
BRI LTV b0 IR E ¥ 2 2L v 2 > iz B % f25, e
FHL LT 2RTOUENG LAMRABERL, LThs I EEWML
TLEIDBKEATH S, TIVF - 74 7 F5—2X i, B
HRLEDFRE Y AIMLEHBICWHEEAL SN, FI5T—A 7 =)
THHZONT WD, TOHEELZHNO —DIIHEEOBEETDH -
7230 V—F - TN— AHRARD L9 1T, HBHIIITR RREED B B A

49)  Anon., Hic Mvlier : Or, The Man-Woman (London, 1620), sigs B2'-B3".
50) Amanda Eubanks Winkler, Music, Dance, and Drama in Early Modern English



BYOEHFBEE S, ZEO X ) ICHEWAED R IZ LIE LIES S
EFHEUCHILESN, 22y —F ¥y b TAF9—X - A7—=)Vv&+
Yh RV A7 VOREERBD, £ b - K= VAR O E) T
BICODRI LA SN ) Fr—F - hFrv 25— [FtoHFE2D
B gl FLfR] (1581 4F) 2B W T ‘vociferation’ & IE A5 1 HLf
AR AR L T 5,

[The children] did first begin lowe, and moderatly, then went on to
further strayning, of their speeche : sometimes drawing it out, with as
stayed, and graue soundes, as was possible, sometimes bringing it
backe, to the sharpest and shrillest, that they could, afterward not
tarying long in that shrill sound, they retired backe againe, slacking
the straine of their voice, till they fell into that low, and moderate

tenour, wherwith they first began.SI)

KED WA & 77 ) BVAE A% > TV B 25, [B%E] T b AES
B O RS % 17> TV 2o IROBEITHS 2 0F = v b OIFHEIZGE
W, FE2REIZETTWLDTH B,

PAGE. Gam ut, A re, B mi, C fa, D sol —
CROTCHET. Ela: aloft, above the clouds, my boy. (5.1.18-19)

FEICY Y A B MWRF 2B A DL LTEELKZHZ G52 5 Tw»

Schools (Cambridge : Cambridge University Press, 2020), pp. 13-15.

51) Richard Mulcaster, Positions VVherin Those Primitive Circvmstances Be
Examined, Which Are Necessarie for the Training Vp of Children, Either for Skill
in Their Booke, or Health in Their Bodie (London, 1581), p. 58 ; Gina Bloom,
Voice in Motion : Staging Gender, Shaping Sound in Early Modern England
(Philadelphia : University of Pennsylvania Press, 2007), pp. 23-34.



720 ¥V AIIHFIER AT v TR EWINC L o TRR 2B EDBHD . 74
Y I—OBEREY L. [BHECHESHOLVEEE HOHKH ] 2 5
LHOMIR] 2 %A DI T-720THEY, BT HIBEOY =V
—ISHEY) & ENDREFRHYROBEEZRETHI LT, Vo v ¥ =287
F = A T S D 2, DR E 5 At L2 i % 5]
SEIL, ThefilT 5, ¥ AHEDO Y ¥ HRX=AI 972 BiZkE
] U?ﬁﬁb‘}%j\%%l 9% : ‘Open thy knees, wider, wider, wider! Did
you ever see a boy dance clenched up? (5.1.190-91) ;j\{ﬁéﬁfﬁﬁtﬁ ez
< & WSS 5%, NEEAS S 5 L RIS (b A7 ) A
WAEZZ TV A DIFERICET %,

Would I'd an honest caudle next my heart!

Let whos’ would ‘sol fa’; I'd give them my part.

In troth, methinks I have a great longing in me

To bite a piece of the musician’s nose off. (5.1.6-9. BRFH&E#)
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PAGE. A midwife, run for a midwife!
CINQUEPACE. A midwife? By this light, the boy’s with the child!
A miracle! Some woman is the father. (5.1.222-24)
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