ATVAZAT, x5 75—, 7TLIT)—D
HETiS——Ben Jonson N H R A2 L

Stereotypes, Characters and Allegory in Ben Jonson’s Comedies

X & B T

i3 B

4 ) ZRBEVPOIAREF K, TED 2 W oFEE Taming Capitalism before
its Triumph: Public Service, Distrust, and ‘Projecting’ in Early Modern England
(Oxford: Oxford University Press, 2018) & Stereotypes and Stereotyping in Early
Modern England: Puritans, Papists and Projectors (Manchester: Manchester
University Press, 2022) #flfT &N 7ze COHTHLEOLNTWVWERY - Vg v
>~ (Ben Jonson, 1572-1637) @ The Devil is an Ass \(CBF B AT L+ % 4 T&
LTo7uyzr =T A@mEIEHL, FTRROATLASIATE2D
CHEMETFEDD, COATLFIATIZONWT, Fx¥ I8 —, BIUOX
PR COEMIN R T LI —RGT Likin & ORIF 2R 22055, e
BEUTD2 HIZOoWTiiLb, B—I2, 7ularz¥—%23LoL 354D
ATVE I AT, ZREILOLTIHEPO AT 1 7 MRt SOIRE O B
R WEZENTZ, WHIERHE LTORSE LTHEREL, oW L
FRTH 5, %%@%40tAW%wﬁﬁ%améﬂﬁﬁméhéfnhx%
Eo TV BRICERBEOWH AR TH o722, IS, Yarv ey, AT
v%&%i,#v779—,Tvnu—mi%%,é&%ﬂW%uﬁwTF%
il %0 2747 vaFve7ay b, [ay Froffili] 2657 07
47 vaFhieTay NOWFICRE LD, 9 L5 REoEREEIC
£oT, HEOHROA FAHUF—0HiELEL I LEABCLEHIZ, —HD
BEROHMLLAPEZ WL BRIEMICZE 2 L2 i {20, BIfERE LTo
HEERIMO—BELTERXDLILNTELILTHA,

¥-7—-F
WMPERA ¥ 75 Y F, ATFVAIAT, Fx 775 —,
TLIY—, XY -TFaryy

— 297 —



T L oI

A FY) ZRFBROINAEE K (Koji Yamamoto, BT, Yamamoto & 203 725,
T 2 Mt O EE 4 FH & &2 FIAT S iz FICTIAT S N7 DL H3E Taming
Capitalism before its Triumph: Public Service, Distrust, and ‘Projecting in
Early Modern England (Oxford: Oxford University Press, 2018, LL'F, Taming & it
T) T, WTHAT S NTHm 503 Stereotypes and Stereotyping in Early Modern
England: Puritans, Papists and Projectors (Manchester: Manchester University
Press, 2022, LUV, Stereotypes £5C3) T Ao 16HALKAD 5 ISHALIZ AT TD
TRV 2= AT VA YA TOREHNIET B, IR LR AL & B
HOEHEA TR DI IE 2 B LT < 2 o2 ERICOVWTER LS
2 EiE, BRICEEUR T 3 BSOS X B FHEHITEE /2 AS, #0
WEAA F) 2 LSO SOHR F A8 W T Az & &, Yamamoto DA ¥
ATND L EI VS 72T ENITOVTERTENUE, S5HOH
TICLSTHEYDLIREPMHFTEDLLER D, LVDIINRY - Vary
VY OEBISEMO—2E LTHRY LTS5 TW5b Taming 4 2 ¥ “Broken
Promises and the Rise of a Stereotype”, 3 & U Stereotypes FTIX® Peter Lake
& Yamamoto ® 33 @ %5 4 % “Alchemists, puritans and projectors in the
plays of Ben Jonson” 122\ T#H 2 THAIz\,

$9, Taming TRBEEIN: [0V xr ¥ —] Ok Stereotypes 12
BIDL[ATVEIIAT] Oz Db, RAT [FxIF275—] 12
B3 2 e M iESE20bIZ, Yamamoto 23 W bIFEH L2V a vy
> DB The Devil is an Ass (BLF, The Devil) (\2DWTC, XEHHTOT L
) —IZBY B ki & O RIF KGR 2 IR D 720
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AFVAIAT, Fx 5275 —, TLIT) =D

Tl Ly —

%9, Yamamoto DFEHONELZMHICE L O L) LB, Taming \IH)
WEERA > 72 v FTEAZRSBEIN I SNz, [ AOFIZRIER & AL
] &, RO - FIROREITT] L OMORIDENED X H 12
Iy b=V ENRE (taming) SN72D0, LWV T EADOEHPHER
NTwa, [F7uyzs ] Lid, BEOBEMNE2G T2 EAR L%
Wz o, il [HoRISED | ARERLHAMN 2 EAEMICH S - R - s
TOLHEZERT D, TNOLOFERPEL AN [Tuvary—] &
iEh, %<, EREHBAZARL Tz MHAF 27— MIT,
HEREWAPRVIESR o, Yo AX B X OEEBUA T
BEMERTHLES - BREOBAZ L5 72018 HEE OB HH%
TL72e TOMSZEFRICLT, Yamamoto &, 70V =27 ¥ —EHNEY
REMFEHRET E L CRBRAD»S AR Sh w2z, R I7Ly bR
B, BRI IR N S EOBBDORX T4 T T A NS [F 53
HEY 2T, 7272, LUV O Yamamoto DFLE A5 b H LM@Y, Fu Y
I =" AT AT HRERICEZTIRZ 2 DIXMENTH %, Stereotypes
B AEDOFHUED, ‘projector DEFHIILLTOMEY TH 5,

A ‘projector’ was someone with a scheme for intervention in the social or
economiic life of the nation, purportedly to benefit the commonwealth.
The scheme, or project, nearly always involved the delegation of the
prerogative powers of the Crown to an individual or group who would
then use those powers to regulate or control some aspect of national life
with a view to enhancing economic activities, or maintaining order, and
thus the general prosperity and well-being of England in general, and
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the revenues of the Crown in particular. Nearly always involved was the
pursuit of private profit by the projectors and courtiers for the

achievement of the public good. (Stereotypes, p. 114)

PELOOH o7 [FHE] R/ b a2 R =V OPRICH DA T T4
FERME ORI ST &, BIZIXHE A ~ N4t (the East India Company)
RE AW AMA (the Merchant Venturers) 4 & d 20 [Fud=r 5 —] &
K7 LT85 & Yamamoto 1359 (Stereotypes, p. 122) o PrPEZEIZH LCETE
PHFFFT 252 TR, 7ayay ¥ — 3B LM TEDF
ICET B CEREORFIHHALR AT E R TRERD L) 1 2
—VRBRT L, TRy =i, 29 L [HaEE] 2N
 ANAIZEEES 2, BFICZIZZOMLE “projecting” &\ FHECIRM
SNd L7z Projecting” LWV IHiElE, b &b LBEMEHEIOVEE
Thhbo ThOR, BRDI ) LIZHHE T A ANOHIFEAMER, B4
MEELYDEIRT, ErOHEE, H5VITERISELEATHHE
VAADGEATEFEEEHHMA S ZHRBL Tzt vy HARZEHIZBT
S %l CCoOANMBfRmOERE LT, & 0HEOBIEL/ N
— < A B A D EA L DD, Yamamoto (&, “projecting” L D IC
DWT, UTFDL) BT A7 VvORTIHAT S, $4hbb, (1) HIHLEY
AARBRETLZTU T 27 5 —IC X DAEE, EEORAHENAOR K
CEREOBR, Mok — (2) FHEO [BEAE] OfH LB &F
BEPCOFEORME — (3) [RAARAKDEK ] 1T T 2 A1E 00
fi > (4) 7u¥ 275 =108 LTESNAHENAENOIE, 0%
A7 WiE, MEEROFEYEARTRICB T 2 SHIEE), LKA T 5
S ER RIS 2 ET IV E R 5T b, IFFeMEHEL 5 2D
D, BFLEARTUI s MOERE L ALOW G L o TOMFIIZ L Tk
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ATFVEIAT, x5 —, TLITY—DFEHEi R
L7zzunN—h -2 VH0FEEDH LI, VA AX DR DISERH
DFTRTOBIEDHI L, 545D 11FZH) Lz7ay=s MIETLHDT,
HH [0EBYLTI] HFLeTa Yo s boOBERH I > Tzl n)
(Taming, p. 70 o F7z, WED DD & INTME SR TEY 27 b EREIE
T572012, 5 OMAEPEESNIZE V) (Taming, p. 7).

ATVEIAT

EROFA 7 VOHRT, SHICHRBECHESI AT TL 2010, 2
N#%& Yamamoto 1& [AT7 LA 54 7] L) FETHL, LbovA( 7
P OMLOFRET 270 ARMEILRIC [TuY 2y 5 —] OfFESHM
ARENTVEILEDRYET TuT 225 —D4 A=V, BY
NpO [AFVLA5 4T L LT, SBRIAUTHERCBEST 5 [A
by 7 - FrxI 78— oL LTHMLTN, v FERD, &
WML - TIEHIRIE D D TH B (Taming, p.69)o AT LI ¥ A T L
&, FICERED (3) o7utA /A ONE, FEIXATT4 TR ) T—
a v EFORRICEVEETH L, CORTLFIA THRMRL 25T
[RE] DA S, BHCIZZDRAT LA ¥4 THENSHL T L LT, 2
OO T =< [Fml 12b %020, #RXTHITAHMEL TV,

Iz U 58T, Yamamoto IRV - ¥ a vV Y OBINCER T %,
Va vy rrEREENTORRIL, VoA AX-OEE L RVE
) DD - 72 Sir Giles Mompesson WEZ R 7OV 7 ¥ —L LT L
TV TH D v ) IR, The Devil OVERFFICHRLWMS T2
SEED, VarvryHg, 1618%ICAT Y b T Y NITkkE LIS, A
T AL I a Ny OEFERFFHET A # T d - 7 Sir Robert Mansell & Sir
Arthur Ingram ® & £ #3aTW 5 (Stereotypes, pp. 123-24) o W H1ZT 3 ¥V
YEIA=IKEABICEDELZY Lz v iEdbH B HWT (ibid), 9
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ThreTrLVaryyryHRLTUY 27y —ZEPREMATHZ

L2 %o Yamamoto 1, Y a ¥y VYA ) LEBEBI Mo 7o Y
—LDBENLDH, A F) AFHHL LMD TT O T =27 8 —DBYT

SUEMEEHEL LI R S72DEA), LWIHHNEZLEEIIL T,

Tl 8 —PICAT LA I A TORZLHE LTHEFLNLTWD
DN, [€a—=1% ]| ThHb, Yamamoto &, LEEH TH % Peter Lake D
A P2 S . Lake DIEATIFZEIZ BV TIE, “puritan” DA X — 13,
bebLidx A /)T ADBHS DR - <4 ) T 1 VER AR %
ELTHERT 270ICHH L CWAHfEE 72, LWL b T,
FY [R72bx (Va0 s y] HELY LTHIEICTS L RIS 05E
WIRZED DARUHEPHE L D72 L) HRIZHnEbL Tk
WH T ETHD, I IT7H 5 Yamamoto 25FE S L immOE H 3R & Mk
—ETH AL, Yamamoto SAT LA ¥4 7L VI MEDEAIZL-T, F
R Rl DFERIC D BIAA TV A TH L. DFICHRT 58, 2
ZTEH [EFlmmiEnl] 13, #ziE, Z25wIHi<A4 /071 B0t
2 TR OB A DL RIRICHA S D 2 LR, ZRIRICE - TS
NICAT VA S A T, WA 70 T4 WHEHT 2 Lo 725
BEDY DT UL AHEL SELHEMREZIRT T TR, o [R
Bl OFER, [H70Y 27 PPHOFIZRIZRLDH] L) Ao
BH, BRI R E TR TH A 2 L2 X b, A%k & AR OELE O

BIR SR AT OO XIS ERENE LTz, SORNOHHIS, J
FEERIIREIS L SN L) 2L TH D,

Stereotypes D55 3 BT, Yamamoto &, Lake Difkin = FEMICH| K
DOV a—=)F OBEIY LI, #EamriEdb, ATVLEYA T LR
—HTREMEANMOY 4 T5HFED [AF T4 7% Ly 7Y | T
HHHETE, BRIZBITIZATLA YA TOEFREEUT 250D 5,
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ATFVAIAT, Fx T2 85—, TLT) —OFiHint

{77 C, Yamamoto Mkl & 1LiE, “stereotyping” X, H 5 D LIRRPAHL
BRFETOLABOATT 4 TR AT LA 5 4 7AW & 21
OOWPLL 72— ¥ Y HHR, £ LcCa— s et AmE L
TEGBEETHEA LAY a ryy ryo k) REERIZE 5 TO “heuristic
tool”, T bbb [BURLR L MEFEROY — V] LA DHETHIzEWw)
(Stereotypes, p. 16)s AT L * ¥ 4 T2k o TRME MM (ZoBaTEE 2
—Us V)&, HEESA ) T AT A0 ERIROE DA
TLAIATOFEICL o THAL, T2l T5Z L THIG
ATFYTATAZRELDD, RICEALHRHEDY VR ERN LY 5 —
FA AV FDOARY (“commodity for anxiety displacement”, Stereotypes, p. 23) & L
TIRRL T2l Wn) 2L TH b,

WRIZAT LAY A TIE, —HWCAATT 4 7% Ly T VI DT
3%, RYTATHREAA—TLE LT, HEoRTHRIEL TV L
Yamamoto i U T\ %, ZHIC LY, BRICHR/zEY), flzi7uy =
77 —ORAE, WEEEHNEE DA AOMHIZ o THOLEHT A A
ThbrLEbll, BB LBKOAT LAY A TE LT, YO EZRE
FERIZH BT L9140, ZORZLHPY a >y Y OERICH LR
LLEMLLNT VD, TOX) AN ZRERIC L > TEY SN D F v
F75—L LT, ¥a—) ¥ yEFThS, U= A )y o, %%
RREH, WS T, BhER R A EIEE, MRk, RE
XK, ZLTCLEROLI %R [Tuvzr 5 —] OFMFTFLRTY S, Wi,
T a v VS The Alchemist THi\ 72 & 9 BBi&Aiiid Z D) A MIA-T
ET, ZOMYORTEHIZTCESE, MTHAMONFRE RS> TVWDE AT L
FIA4TELTOE2—) ¥ v EDRMMEE % > THND (Stereotypes,
p.126-27) 0 MIRDZ LW, ANATLEF A4 TE LTEHSND NI,
B RICE > TORBE S TLZDT, BIZIETANT YV FRT AU A
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DORRIIIR . 5727 T—h — DO LIED 9 H12E, FHEOHELH
e 5Vl & LTORMMED AT LAY 4 T 72 H D
7ol R, WHSICHEL ZWRIN R LB 729012z T
(8] DAT VLA S A T2 HOIZERMWICER - 72 EEOBNZET 556
FIRFE S MM ST B (Stereotypes, p.9) o 1THALTR 1D LA & D& HE
b, AEQTRRHEMOIEL SRS L S Z2MALT 572012, [HAE
(“mechanics’ and ‘artisans’) | % 27 LA ¥ 4 7L, L & dIZE STz L
W) (Stereotypes,p.9)o 29 LI2AT LA I A4 T, O&D0EDIEY—F
ELTHHWRETIZ, ZROBHEDOATIIRDZI L) T LIIEHITH
1§32 < o Stereotypes ® £ 3 F “History plays, Catholic polemics and the
staging of political economy in Elizabethan England” ¥, George Whetston,
Promos and CAssandra (1578), anon. Thomas of Woodstock (1591-5), Thomas
Heywood, First and Second Parts of King Edward IV (1599) &\ o 72 JFE 1]
RO B, 74 UT A YR LAY RS [HREROEL S#
BECTFESON TR B L-EE - BEB] XBU [Tuder ¥ —
BB REEPTOWE] [Z20bETHLOLNTWEA, ¥ 7TV F
AN EVo e KGR, BRENIZBU S, TNENAT LAY 4 THRHE

DOEFNRER L) PN —HHOEFNIZES T, FEFLREE SN T
Wz —==< A M)y 7 OBYIEFTOATRPFHE ST LV R OL
LTRAFMDLEMLET WD, T2, WHEO [KARHE L] fbE v B
OMABIREEZ L LTRSS HICERE LRI LIZ, ) LABERED LS
NDHZEIZE T, IO BARIIN§ 2 #UH 1 2 BUM & B 3
5 ZEHEEIC L7 &, Yamamoto (5 U %o

Stereotypes 5 4 % T Lake & Yamamoto 25T DM LIZHKRE L DL, AT
LA ATELTO [BER] BEWT Va2 Y OBEMT, Lhb
\F Taming & Stereotypes DMFETMN SN T VWL DN, 7BV =7 ¥ —
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AFVAIAT, X505 =, TLIT)—OfHiR-

Merecraft DE53 % The Devil is an Ass T 5, ZOEMTIE, 1712
FNEE, 0¥ FYoIlEGHTLS X ORI T A 72 EREICD
WT, EVHADTRINICGELZ L, TuV 228 —DATFLFIALT
bik#E R LTz, 22T, AT LAy A4 7L, B4 207
1R L EDICENLEET L2007 -V THbEVI) bIFTIEE-
72X %L, LA A ) T4 OROFHEFRLE D BROEREILR, i
BISCALR X 7 Ly bR EOBBO AT 4 7 TR S N EE IR %
GARIBELHST2bDTH o7z WERDHERTIE, FIRIE [ LSk
B b TR Lo 2B WA Sz ShbTh o7z b
AN, RERMEWEBICAFAE S 5 SO HRORHE~OEH 2 EA$
52T, MAEARN R MERORTEH TV D AT L ¥ A T HH—ME
AL NV S H—RHLNIVIZES ITO, [BROFAE] 7256 ANHO [2
YET NV ] THRELTWS S EOGNIDREE 2o T,

AT VA Y4 TOME, AM%E [54 7] 12503 THEBLLT—ED
WERPEREMNG L LT, Whidf A= b - 4 A—DHBELTLE)
YALRROBISE % EH T 50 £ > TC, Yamamoto HH bR TW2EY, =
I LIAT LAY A TR, LbThEThBERE - TLT, #kMnE
HARRDO—THLPRL LB TERL R AN AL ZHE S EPRT,
—ME A F ) T4 —RRIZHEE LIAAT-TLE ) il b 2
CENHEGIEUEEETDH B (Stereotypes, p.8) o WZETEICL o TIE, &b
T, FAR (v 72757 —#aEF ] ~NEHERICERELTLE ) ek
HdbdHbILIEHETEL V., LA L, BICHA Lz D, Yamamoto ®
A SN D SRR & o T, BRDOR T LA ¥ 4 T ORI H
CRAWTOAERZT TS 2L, B - BF LEORZ MR Z JE 5
DEFMNIHMWT L 2D iE T 2BIR TH o2 LI L TWwdH, €D
BEA 5 S, Yamamoto (3, #AFERHEFIG L TRICHICHEREL, 4
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ROBEROEHRICIESEY 20072 [A71 7] & LTOZREMICTER
LTBY, ZOREHOMHETBIOCAT LA ¥ A4 7Dikinid, Jonathan
Dollimore %X Patricia Parker 7 & OSCAMEOMIRIC S, #EArbHDTH S
(Stereotypes,p.9)o ZZETOEMZEZ T LOHLE, TV 277 —%IILO
EFTDURDORAT LAY AT, EmzlELOETIHHBDOXT 1 7THR
AR OB - EBEZEAT S, WhIEREE LTOSEL T L LT -
WREL, TOWHEMNLRZFRERTH S, FrOBRI - 72 NFED LH3HI AL
ENELINLE TaE 2% E > T L BICHIRECH B S TH -2 L,
FO)ILENTE S,

¥y I35 —

Yamamoto ® 2D 5 &, Taming D 3FEFE TL, Stereotypes D5 4 B
ETOMPIZONT, WPERSCAFZEOMA S, Bz Mz TE 2T
Hlzve TNRETLITY =20 CHMHETH 5705, £ OH{IC Yamamoto O
HEmChMh o T2, [Fv7275—] OMBEIZHFVELTBE 20,
OO [Fx5 25— bFE/ ATVLFF A4 TERBRIC, AMZE [
AT TEIRYL L T— @ OMERERZ 5 L2 BT, whidf £
=ML A A—VHBERTODL LTHEL T b TH b, TIT
BFv 2785 — TLIV—ERATLA I TOREEREDL ) LT
HICEOHNDIEA ) B Yamamoto HEIE [T LT —] v FEL
bs, BNOFXyF7785— Ty re#EVIZY a7 - K= (oseph
Hall) @ “Characters of vertues and vices” (1608) ZZMIH & L CHY kIF
TWwh, ¥ 275 —LLTO [Fudzz¥—]1220nT, FA—IVi,
RN w7 u Yy =7 MRREREOMRM | 237.CT% “the Distrustfull”
R, 7uT 27 MILTHINESEBOMT 2E 2 72\ “the Ambitious”
DHHTERL T2 (Taming,p.81) ZH) L7cF ¥ T2 5 =D (T3,
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AFVAIAT, X505 =, TLIT)—OfHiR-

A= E 5T, EEZBRIT L7008 MN L WEEEZHTGIE LANLE
CHDELT, [HERAA—TV L LTHADLOHIZH - I ) DHRERK
T bDL AR ENTWIz (Taming, p. 81-82) o MM AL BN L% [+
Y975 — | ELTHEBLEZDD, TOF—NVOXFxTF75— T v T,
Ta vV YRR LS it ak LT\ 5 ¢ “Wee do not require in him
[ =Hall] mere Elocution; or an excellent faculty in verse; but the exact
knowledge of all vertues, hated by his proper embattaling them.”” 7275, ¥
¥ T —IZATVE S AT LR o TREWERYBALZ O S5 HIWDS
S, TORT, ATVAIATEN ST LT — L HR b &l <
2 TWh,

Ronald J. Corthell 1%, Rosalie L. Colie ® i\ 72 “novum repertum” (v
BREFH LR HTlvEbyil) otz 2 ZITEML, HIEmICE
FA7LIN =TS [Py Y VoRZEL] RAELTOFY T2 %
—OMERETS12DN A=V THLERLTVDE [L V7T Fot
] LIRS IR EIEE LT [REHR] ICHMBLTwizk—N

RHELERROFFEOMEED 1T, EM] 27—~ I L THfEmz &
Wi, TnbiE, thodE [HE] & DEE] ICHHEL, mEoMICEE:
R, ENETNIOWTRLZLEOMTHEG L, [HE] 28E [EE] %
fde X5, SCFMFFNZ (35 ] & LT (Corthell, pp. 33-35) GEEIY 7%k
AEMEILETHIDTHEH, 2%, F—NlLoTOXFYTI I —L
i, 7L —olbE ) [Vx Y VORZEL] BOTHE, LiF
BZ, A= VOHBOAGROFH O L, BEEN T —F0 % BRI
F55DTIR AL, ©LABEEIZANDIHTG R, NHOWIEZH05
TREWZEICHEL LI ETE [F¥ T2 55— AT vF] RYHHIL
DDTH b,

— 307 —



7L —

F=NVDOFXYTG7 7 — Ty 7 THRFLNTVLHNE, HibT5L912,
TLIN—RRLELSTL D00 %0 BRAEIVTA Y - vy —
7L 3Y—®Z L% "nonsensical” 7% “monkey game” T > T [ 2Bz
2l TREZOLWIEGE | 2L Z&TFAL, [TLITY -3 T, (13
Fu—= A Py 7L A=V BBLHVDHDEEFELTVzEW
57 2 LTV = nIs b BIGRIEH 2 [R50 oSS
BL7:B0, FHENEDAL V7T Y FOXR (& bHsE w40
TUBEOHEZOZEERFERNR) FZERICANLERED DD, TL I —
&SRB BT 161D ) A 5 17THALRIIN 2> T Ol
RITH, HBEERE LZBEOEDIZ L > TwblI TR E 572K v,
ZhEZAHp, ARROLFEORTHAEZ Ko THRAEL TW2DTH Y,
TEDOHIETIE, ) LATLIV—2HETI2@mELL WY, 16 E
P SITHAMBEIC T TOAL ¥ 7T ¥ FTEFEROBIE, V7T
—HHEOFHBECOLVETEN> T TEY, H2HEOLTHED X
I BRDBOPVIEN o Tl &, TR0 REEE & DI L 1A
Y, ) LB X T4 7 oxEZ Rz LoD, FRHSHE LD
DA T, MRMOWEEDLD ST LIBET S, L) Hlkiss
5Tz, ZRNTHIHRDOT LT —25HR L Zehro/zDid, T9HL
TR AL T 7R AR 2 Z T DD, WE - 7 LI =R b
ER LY SEOD, FIRITHBOMR TEFHAE L ToRED S Kt
S 72 AR /NER L I EAL SN THAEZEDT LR R 5 2 & A5
Thrb, 2I0bid, 0O [EREZBFOOEIEN T LITY —] P,
Yamamoto ®HLY LiF %Y a vy VOBIEMICAONE AT LA A4 T
L, WBICEERLDIOL B> TVRDROTIREWVDY, L) HIZONT
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AFVAIAT, X505 =, TLIT)—OfHiR-
RTwaiwv,

CITEHITVIY =L, Fa—F—ilEE, &h)biiuliosf s
—V—F GEfEE) OB Ao, 6z 12X greed R gluttony 7 & O H
WEB AL TES LAMEETVBIIRHTHL, Y74 - AAF4
o JiE A ) 12 T < % evil councillor 2D F v 5 7 ¥ — R Volpone O
Mosca % Devil is an Ass ® Merecraft & 7= [§8 | |2 8T 87 % v 5
75 =%, AEOBBETED L) ITEAMENLZDY, L)k, BX
PZDEI BF v T2 8 —DHETED L) ZRHALRIT OO0, L)
CELLHRLTLBEAH, YVary vk, BEOEHEIRADRERIC
Ronz@Ey, #BET [Aohsdbol L LToOEBMEMZT TR, L
R [mEns b0l & LUfifEZFoEmE LTS, BfEZRATY
720 ZOZ LW, BIFEEZFITHRL [HATDOY?) 2w ] HEOEAIDD
TLI)—REEOLZHEBRL TWE5 ) AwTld, %ED, 7L
T —OHEEEO T IIER LoD, AFLEIA TRFY T o5 —k
TLI) DR EIZONT, EX T,

WHTT LT —{fi % @73 <<, Hoxby DHFIIHEZIE, #HIEAL
ATy FEBTLT7LIT) —HEIE L, Bz f X =Lz, #%
RBOLy LY A RMT 5 L) B/MERERo Y KKR2T Lo/ LT
BEOGEEZB L THAMULLZD TEEFEOASHBEIOZ L THD, T
L) =BT, B AMOWIZ THALT 272012, KEeH Fz)
7205, 16HAEENS1E, ZORENTHHEIEALZS LnE
L%, John Bale ®3&Efli5 The Three Laws DKZEDIREDNP S D b9 b, A
V1208 % 5 NORFIIRY ST, IR T 27 L T —DRIIE
DT O X5 ZRBEMf R B OKEZ K LIREE G2 TV D,

Lete Idolatry be decked lyke an olde wytche, Sodomy lyke a monke of
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all sects, Ambycyon lyke a byshop . . . hypocrisy lyke a graye fryre” .

#A Lo [¥] b, EE AMH, REoOffifiz R oMMisZh e oy
WG S 2B DO 2 5.2 5. Pl AZESE [HBOT I 25 AY L
720, “trapdoor” S LV L, TH LT LY —HENCIE, 1) &
RN SN D X9 BBz lem, 2) EmPICH T 2 FEREE, &

REWAT X CTHHW 2 FHEZ R T L) BRI MMERE KONV
7Afin, 3) R Z I LOLETIHEL Y 5 =T 4 X 2 b, EERHR
ou Y By ABEER, 7 ) A ARPAE LEHS NS TRAOK L ),
KREL3ZA TG Tz, ThbzladlEd, [Sis] LT
DOEFZHIZLT, ZRHZIELIERT 2 &9 1280k - FBShb, ¥
VY YDRDOEEDPS b HAIMN S —— “the conceits of the mind are
Pictures of things, and the tongue is the Interpreter of those pictures.”® i1 75
T, MUBRE AN T4 T BTGP OMBELIzOHFE 22— 5 VETH -
720 DEAEIIHEDNSAIN L. BERHKESSTCOMEELTOHN, L
CEFEPRTOLEHDOIA A—=D1F, OZRPICHLTEBEIEZSNT
LT TNZZ, BEEVPBEAETHLELDDARD] &, Stephen
Gosson 2815824 ICFE L7z 0, #ENE [Rohzdol L LT, F3HE
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AN T,
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[BH] 2 [l 2B LBIEIEZA2DOTRITIR L2, Thb
by=garvey=74x, HRENFEIEL L —FHLTwRiFuds
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Twolz, EWIBNZELNEZ ETH 5B,

Co0kH % NEE] o—BlIZhE5T, VRO ELDE, EREmD
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a v, FRROMEANLTOD 2 s 5 —EOEBRLHFROFIIE Vo
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The Devil is an Ass
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16165EDRICHE NI 3 DDFE T T 4 + 2 AT 4 i
Bartholomew Fair, The Devil——% iV FIFCnwb, Ya vy roy74 -
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The Alchemist,
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The Devil TI&, 7L T —RERMPEIELTWLA, 22070y M
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T4 AXATFTAORT, 20070y FEYET L, KR - Y
PREE 2B 2 T, Mk E V) RTTITAFES 5 13T DB 22 M R K 4
DOHFANERBM LT RHE LTORFEZ R LAEEZEZ DL LW
TH5b,

Ta vy rERNP-HLTT LI Ry A TR A\ &
AV/Z L2 HE 2572012, TTTHOEROBH AN EDELR ) 21
AL TBI 9o The Devil DHTH S EFE S LB AW & L T Fitzdottrel
(& The Alchemist  Tribulation Wholesome %*, Volpone @ Corvino =* Voltore
2o EE ARG & L C o Wittipol & Manly (& Every Man in his Humor ®
Wellbred & Knowell, Bartholomew Fair ® Winwife & Quarlous, Epicoene
@ Dauphine & Clerimont [Z& 7% %5, Merecraft iX, TOXT VA 1E The
Alchemist ® Subtle |2, L T70uy =27 % —51 (22T Volpone ® Sir
Politick Would be I 7% % L WV o 72 B TH B [RMEDR] b, Yary
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AR AEMBEEICRONA5, L) bINEH$XEGMEIE, [#HkToo
Y RO PHFEOBEAZ R T1IH1ILGE, obbE&obbw
7% £ 7 o 72 Pug A% Iniquity D 2RO AL > T [FBh] S 5%6
BCdhb,

[EfEO 70y b ARIEICHTL % 15 1T, 04 3REREZ O
o772t %, BRIV R20—8E L CHIBOEE IS L v
HC, XROZEENGAETH Do 7 U HHEBITH LT, HOORISEEN %
BWATENBRELTWS [ R DidE Lo we] Ll
L2HEMICH, B FYTOEIARCHTLHESHNIEOLN TV,

Foolish fiend,

Stay I'your place, know your own strengths, and put not
Beyond the sphere of your activity

You are too dull a devil to be trusted

Forth in those parts, Pug, upon any affair

That may concern our name on earth. It is not
Everyone’s work. The state of Hell must care

Whom it employs, in point of reputation,

Here about London. (1.1.23-31)""

CIHPEEERO (YA T, YVarvridEd, 29 LEEEOH
JEWT, BEORCEFEIHMEEo7. TR, EEETE) [E
i) M7 LI —f2 AWE (Fraud, Covetousness, Lady Vanity, Iniquity 7% &)
P, PEEhzu r P oBlRICE > TIXEMCEN 2 b D L LTT

— 314 —



AFVAIAT, X505 =, TLIT)—OfHiR-
SR EIFS R TEVFIZEIN TV RO KL TW5, H
Bhroa sy FAED SNIZEESNEANE I o THRIZE > T &
Vo ZHBICL T LT —BIOERALAIER b T7z, EEE L @O AR
DORFNAOT, FHRZZT TIRFEM L EEO XRS5 b o0k (11121-
130) &\ ) HRILAS, The Devil DEBIWHFEE LTIESRTWS 2 L 5L
KRRV 7 LI BN, b LIERBYDbDE LTHRFLTWzE L
Th, TOBMEIERLERARY, 7LT) —HEKICE > TEFmWH 4
Wl & A4 R ARG BE - S 2 HL) SAA TR DD TH 5,

Yamamoto b #FH L { L CWR ZOZFmoFosTudc s ¥ -1, F
DX HIZ, HETH B Fitzudottrel I2%f9 % Engine DEF 2 H Y 4 &,
TUY 7Y —DERPOENIEIETNOLVEEE LTRRRESNLE DD
LIz,

FITZDOTTREL But what is a projector ?
I would conceive.

ENGINE Why, one, sir, that projects
Ways to enrich men, or to make’em great,
By suits, by marriages, by undertakings,

According as he sees they humour it. (1.7.9-13)

EWEER, L7 ik o R e, ZORYFEOHRTEASINS

BRAETHO Y Frof A=DI2&Y), Tuvary—id, 0eIEFETL

) —WREWRTO [FEKEE], 2% ) DERE] (IS illoikkl & LTH

fREINBEI LD, TRT 2y y—% [E&] MIZE S D1E, Merecraft

HEOBFICOH L8, 0y FrOERERERIIBVT, &HK

MWhESDSS LA ENZ [186] THY, TEEE2YVEY 55 [Lh]
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[MERECRAFT] Sir, money’s a whore, a bawd, a drudge,
Fit to run out on errands. Let her go.
Via pecunia! When she’s run and gone,
And fled and dead, then will I fetch her again
With aqua-vitae out of an old hogshead! (2.1.1-5)

ayy i, EfEMo7ay M THCEPERER L Vo ol R CIFH
MEOEWE, B EBHOFRE LTHREMNIEALZET, 20
Eoay FroOWEARTRIZO P ESNVLBIR L ETSET W5,
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BAT D% [RDEw] 2L Thb, Tl 21X Cynthia's Revels D
Induction % Vitues & Vices [ZifH¥7210, The Staple of News T Pecunia &
WHOKD [EOEE] L LTORMEEH AN E B IE) LTnb el
BHBHONTH S, The Devil IZHLND X9 7%=, EEEN 2 AWosHbsk
DO EAR > TE TABOAGFIFUZA D AL &) HiL T, Yiw ¥
aYVIYOFITFNTRERL, A4V 7038 - XFxTID T

<

IR MY A - TH—D If this be not a good Play, the Diuell is in it (1612) 7

E MOEMZORONEBDTH Y, The Devil (21T ) L72RKEDILH

o 72 A S PICRBO NG, 7272, Yary v OBREERICE
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BIRTHAT 00T, BRHFIZE > TT LI =R
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They wear the same clothes, eat the same meat,
Sleep i'the self-same beds, ride i'those coaches.
Or very like, four horses in a coach,

As the best men and women. (1.1.123-126)

PRz, BT vy N3G, #1Z21E Pug 7 Fitzdottrel O fi
WELTHELL, MERoTHERLALEIALOANTERRLTLESD
EV) LA RGEZE) L 2ADH WL REY, HHBICEY TS
BRE L IZMRREL Y, TLITY —OEHICEOF ARSI &) %k
HigEnTwi v, Pug l3#h, Yo A 2 X80y FUoEoR T, [
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MR e &2 TH A longcloak zHE5NLZ LD, 2HLFRENT
W5 (1.151,85), £idE 2, Ho,ho!! EWHMUFEE & HI2EYST LY
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PO OBRN T NOFEPIEL A TN, RN T7 LT ek
RABRIENUC R o722 & ERBFIC, A& \vo TRAeIHE L 2D TId
BWZEDIREN D,

The devil was wont to carry away the evil;
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But, now, the evil out-carries the devil. (5.6.76-77)
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