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1) BIZ XL T %220, David S. Rubin, Oid Glory: The American Flag in Contemporary
Art (exhibition catalogue), Cleveland Center for Contemporary Art, 1994, pp.15-16;
Robert Hughes, American Visions: The Epic History of Art in America, The Harvil Press,
1997, pp.511-515.

2) PBIZIFLUF 2B, Nan Rosenthal, “Jasper Johns (born 1930) Essay” (Heilbrunn
Timeline of Art History) , The Metropolitan Museum of Art, Oct. 2004 (Retrieved 8 Jun.
2023, from www.metmuseum.org/toah/hd/ john/hd_john.htm); David Sylvester, “Saluting
the Flags,” Jasper Johns Flags 1955—1994 (exhibition catalogue), Anthony d'Offay Gallery,
1996, pp.11-17.
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3) Rubin, op. cit. p.14. T/, Aavy b M- FAry—=i12L iR, 19 WA
ECTOMBMIZBIT 2 RS AR HER O 4 Mk - (LRSS & 3 2 1t
D—2, BUANEEANY OB Z B R B M DO—2 & v o 7z K IZRIK
I 75BN £ 5 T/ (Scot M. Guenter, The American Flag, 1777-1924: Cultural
Shifis from Creation to Codification, Fairleigh Dickinson University Press, 1990, pp.35-37,
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L N T & %, Emanuel Leutze, Washington Crossing the Delaware (1851); Frederic E.
Church, Our Banner in the Sky (1861); Archibald M. Willard, The Spirit of 76 (1875);
Childe Hassam, 7he Avenue in the Rain (1917).

4)  Anne Seymour, “Introduction,” Jasper Johns Flags 1955-1994 (exhibition catalogue),
Anthony d'Offay Gallery, 1996, pp.5—9; Carolyn Lanchner, Jasper Johns, The Museum of
Modern Art, 2009, pp.6-8.
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5) Hughes, op. cit. pp.511-515; Michael Kammen, Visual Shock: A History of Art
Controversies in American Culture, Vintage, 2007, pp.192-193.

6)  Louis . Masur, The Soiling of Old Glory: The Story of a Photograph that Shocked America,
2009, Bloomsbury Press, pp.103—105; Arnaldo Testi, Caprure the Flag: The Stars and
Stripes in American History, New York University Press, 2010, pp-119-122.

7)  Elsa H. Fine, The Afvo-American Artist, Holt, Rinehart and Winston, 1973, p.209.
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105 %5, 2023 4, 73-100 H) %S,

9) BIZIXTLLT %M, Test, op. cit. pp.123—126; Albert Boime, The Unveiling of the
National Icons: A Plea for Patriotic Iconoclasm in a Nationalist Era, Cambridge University
Press, 1998, pp.59-65.
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12) 60 4RO b A BUREB) & 7 — b OBIRIZOW T LT 2 2o Matthew
Israel, Kill for Peace: American Artists against the Vietnam War, University of Texas Press,
2013; Lucy R. Lippard, A Different War: Vietnam in Art (exhibition catalogue), Whatcom
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14)  Goldstein, gp. cit. pp.100-106.

15)  Ibid., pp.99-100, 139.
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17)  Kammen, op. cit. pp.195-197.
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19)  Rubin, op. cit. pp.29-30; John R. Vile, AnEncyclopedia of the Stars and Stripes in U.S.
History, Culture, and Law, ABC-CLIO, 2018, pp. 252-253.
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20)  Rubin, op. cit. p.29, 31.
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23) Rubin, op. cit. pp.31-32; Kammen, op. ciz. p.199; Goldstein, op. cit. pp.115-116.
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26) Ringgold, op. cit. pp.185-186; Goldstein, op. cit. p.115.
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29)  Ringgold, ap. cit. p.157.
30)  Ibid., p.157.
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31)  Ibid., p.156.
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. CELBE LA LEAMSINIAMEMET RS2 9, BITEREE
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ERTESM. LML, VIV FOEmTIEA ML T TAHLEZ
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Thbo 77VART AV ANMO 7 Fagtmilzxd3 284 - A - 83
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NTw?y 29 L7zRIICBNT (Flag for the Moon) 1. T 0 5 4t

32)  Ibid., p.187.

33) Bl ZIXLLT % B M. Brenda G. Plummer, [n Search of Power: Afvican Americans in
the Era of Decolonization, 1956-1974, Cambridge University Press, pp.242-245; Thomas
A. Johnson, “Blacks and Apollo; Most Couldn't Have Cared Less,” New York Times,
27 Jul. 1969 (Retrieved 6 Sep. 2023, from www.nytimes.com/1969/07/27/archives/
blacks-and-apollo-most-couldnt-have-cared-less.html); Bryan Greene, “While NASA
Was Landing on the Moon, Many African Americans Sought Economic Justice Instead,”
Smithsonian Magazine, 11 Jul. 2019 (Retrieved 6 Sep. 2023, from www.smithsonianmag.
com/history/nasa-landing-moon-many-african-americans-sought-economic-justice-
instead-180972622/).
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2o 72) vy T—)V Fid, ¥ 3 — (B U GERBZICR R ¥ — 15 (Judson

34) Lowery S. Sims, “Race Riots. Cocktail Parties. Black Panthers. Moon Shoots and
Feminists: Faith Ringgold's Observations on the 1960’s in America,” Faith Ringgold: A 25
Year Survey (exhibition catalogue) , Fine Art Museum of Long Island, 1990, p.19.

35)  Rubin, op. cit. p.26.

36) (Flag for the Moon) 1. [American People] ¥V —X (1963~1967) Z#E< ¥
) — X [Black Light| (1967~1969) ®—>& L CHIfESNIAERTH S, V) ¥
T—)V FIZH L2 T ELTEEMUE CTERADA X =T R L2 KBT 5
CENTERVERL, HRERLEAEZ 05, [American People] ¥V —XT
MEOKN (HELZWEH, 79y VeRREEADILEHND) 28R L7 (Eleanor
Flomenhaft, “Interviewing Faith Ringgold/A Contemporary Heroine,” Fzith Ringgold: A
25 Year Survey, op. cit. pp.8=10)o #< [Black Light] ¥V —XTix [H] ol %
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VX YV A =k D DN AHETI OBIEI KT 2 HiaE 0 EB DS, »
HDWBLNT 7V AEDH T —THIREMETHIPNTHLDTH 5,
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BAOEBMRSAFELHK/MEL LD ET2HANLZYWFEOBESILE [ Great
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is beautiful | &\ H 7B EEEZAOTCHLOERMTHELLLY L
btk oTwnh (Ringgold, op. cit. pp.162—164, 173; Lucy R. Lippard, “Beyond
the Pale: Ringgold's Black Light Series,” Faith Ringgold: Twenty Years of Painting, Sculpture
and Performance (1963-1983) (exhibition catalogue), The Studio Museum in Harlem,
1984, p.22) o

37)  Michele Wallace, Invisibility Blues from Pop to Theory, Verso, 2016 (first published in
1990), pp.187-198. F 7z, JbJil [EIEZ ER$ HIE LW HE—REHEE T — ]
(W48 104-105 H) bZH,
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BBEICINT 72058) Z4HWDO2H, Yy T— NV FiZ7 Iy 2 - 7— Mld)
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38) Ringgold, op .cir. p.186. [ANHEREHD T 74 AN ] L DLWIERY IE—
HICHIFENIAY RN 7R I =2 21200 THHTIRIELILTHH72
(p.185) 5

39) BRI 77y 7 - XU —] ICRARBREINL00 L) 5
(p.158). 7= FPRICBUIBZATHILORKEE LT [BATHE L] &



A MZZ o 7OME] O LTV 2 1970 4121k, BAKPET —F 4 A b
DIEB T AR [Women Students and Artists for Black Art Liberation ] 0
B BN T =T 4 A N RBRIVT 2 EMEENOTEEITEI~ D S,
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B, 70 8EREBEBLTY 7 M- AANVTFr—, TLEFRS5ZFMLE
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BRI Tt SOV TELZFIV M, FICT A AICBVTIZE
AP X > THMRSWMBO T A ¥ - UL TR L T & 722k
ThHB ZNEBROYHEL ZMET S T— NV FOERO LRI,
BEBT — bW 20H b DD (Flag Story Quilt) (1985) TH
%o ZOVEMD FI2REHA A — VDR EE > TV D, FEEORDES
iE. HFROY B AiD/8y F 7 — 712, IRAMF V72 AW TEER O A
EDXH)ITEIN TV, BEIIRDOANTA T LR TWEEHFITH
DYOBBEASMEGDINTBY, FRVETEHZ 0D, HHIHIC
T -EPELATN, PRFICEIRBRPEP LTI D %,

[ZHETHLHZ L] v [ZEF] (p161). BAZ7=I=ZA M358
NEBHNTOHE (p175) B e, BAEMLESEPHA I NS, $7- LisaE,
Farrington, Faith Ringgold, Pomegranate, 2004, pp.43—57 2,

40) Ringgold, op. cit. p.173.

41)  Farrington, op. cit. pp.73—86; Hans U. Obrist, et al., “Directors’ Foreword,” Faith
Ringgold (exhibition catalogue) , Glenstone Museum, 2022. p.9.
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42) A b=V —0O&% - FMllE Ringgold, op. cit. pp.254-256 & Z i,

43)  Ibid., p.254, 257. l) YI=NVREIO [7 A AMHEIRE] ofle LT 1991 4F
DU F=Z—  F U T ERTEHICHERL TV 5,

44)  Ibid., p.255.
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b F MR A Lo I ORI & BB M BT w2 S L BR L
Twao, SO, FEARSIHEZ LI, F U A M IwHEIC
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45) AEMOFMIR ) — MCRASNIWNEFOFMIDTOY 2 7% 4 L TR
Bl S LT\ %, www.dreadscott.net/portfolio_page/what-is-the-proper-way-to-display-
a-us-flag/

46) PIZFZUT 2 2R BAMA [EMEHIZLR209—T X ) 7 XALBUOK
DEREAR] FUREMRF PO ZMIRTEL > & —. 2023 4. 300-305 Ho KAf
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ZL OFEORL120I) BIHKLEEATYS, ZNEOLFIIEN
BN=AL B oTVRDLH, R - F L VY - Hahh o7z b DENRE
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LB ETH T LRER Y2V — - AV Ao &R b, b
FOHEEN G- TRILKEBEL ) ORBOME Z > Tnb, &L
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ko R F 1S (Violated) (2H$ 2 [HEKE] OWREEA BTSN 572
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M) Y T=) FOFRTR= NV EPE SN2 DA D 5 (Carol Jacobsen,
“Redefining Censorship: A Feminist View” Art Journal, Vol. 50, No. 4, 1991, pp.49*50) °
[Wild Are Show ] DFEF - FEFICH T B2 NIEH PR Y5, )V T— NV F
DITRBAEBIZH S 720, AV F =0 [BH] LZTWo7z0h S 205
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LT, TR TRl R (0] SR, Flih - F
AR, ZLTBRT—FCERBT7VARTAVAIAREZDTI 2
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ZETHLMPLOOENEZOT 2 IZA M T— MREIZBIS =207 —
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48) Mark Godfrey and Allie Biswas, eds., The Soul of a Nation Reader: Writings by and about
Black American Artists, 1960—1980, Gregory R. Miller & Co, 2021, p.609. p.611 b Z 1,



(The Flag Is Bleeding) #*5 30 #:#%, Y ¥ T— )V Fid (The Flag Is Bleeding
#2) (1997) ZHMET %0 XF- A M=) —DO%WF )V MEGHEE [American
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49) Ringgold, We Flew over the Bridge, op. cit. p.157.

50) Rarah Nayeri, “For Faith Ringgold, the Past Is Present,” New York Times, 3 Dec. 2019
(Retrieved 9 Sep. 2023, from www.nytimes.com/2019/12/03/arts/faith-ringgold-art-basel-
miami-beach.html) .
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