FAH— - TANVE [EmRTET]
—MEE LB O (i) L LTO Y 82—

W %k M

F

F AN =+ TANE (Oscar Wilde, 1854-1900) @ [FHa7% £F] (The
Happy Prince’, 1888) IZZNE T, 7TA VT ¥ FOIEHOEE, TFEIN

IC&BF Y A MUY HCEBYE L DRI EZANORH, FT &y N2 0%
BRI, W ERL LOBM S EIHONTE L ARCIIMEEE
FOBED S ZOMEMERAE T, ThETHONL I LEDE o/
) — MYRMEETERE OMRICIA T, WEEROIERE LS 2 HHEE
FERAEHOUMNEZE L 72, BT A VX)L - < L — (Isobel Murray)
L SOEMICBY T 2 v N E [ZER o0 03] 282727 2 A
DFEN - NHRTH DT F 7 4 )V - T—F T (Théophile Gautier) D FFIZE
Y352 [#] #BHLCTw2d (576n30) LIRS %o 720K IEMESEE
FEB O OH, FEIZ 1870 SERDIFEIC B % 45 U 72 — M R E O 58 Y 25 i
BT, VIR PL LT VLN EF -7 Tho/2Z LIZiHEH

1) 121X Ann Shillinglaw (Z7 4 )V FOB & EFHIZA F) ADHHA I Celtish
fairy charm'® 72 5% 9 & L7072 L FIRLTEY (83). Jarlath Killeen 1 37
famEF] 2747 M) TR Y FUOREMEBLOTA VT Y FBRREW
BN SFA, TA N FOLERMEOENHITA MY v 7 EEZ WL
(21-39) —HKT Christopher S. Nassaar 13 [FRAFEF] ICT7 4V — - RS ¥
—DfRVEET R TV,



L. T2 TT] 0N 2 LT RERO )Y L LThz LK
CCOERZED XD IZHD LN EELET B,

METREECH(TDV /X

WEOMEE TN Y 3~ + 5 AF Y (John Ruskin, 1819-1900) X7 + )V
57—« R4 ¥ — (Walter Pater, 1839-94) 7% E BT Y — MIFKA 72 HI125%
FIENTBRTH 572Dk L, MEEEFRBHIINE S OH R ZBEKP KA
EWVo BRI EICI) AN ) 35, HERRE F.OIZ 1870 4
RUBEIL A 5 72y HE UL LB LFFOWEE ThH o7z LA EDIT X
. SHIBERICEERY AL LT HAROET VRN ESE, O
WTCIEEROERICORIT L) LT 2BNEH~ = 2 7 VAR EDW RIS
HLRAOLNTWEETH o572 (10-11),

)L TRELMEFFEHOZBMN L EF -7 L IEVEHLYT
H59e TANVFHFOEDLY EIITHPNL I NS D o7 L, BER
THYVFHFAF—=THD MR V¥ )V (Thomas Jeckyll, 1827-81) |2
LBHBBOVTEDL YD (W) (Railing) % EWFFTHLTH B0 7255
COBRARDHZHEF—7IEY N AL EENTVLH)E, ur by
DT 42 NYT TR T oN— MEWEE (LT V&A) ICERSRT
WY NP NIz—RRER (A7 Y N7 7 Z)) O340 (1886
EE) 1iE. LT X9 Rl DH %,

These windows were made for domestic use and reflect the fashion for
introducing art, in all forms, into the home. The stylized design uses fashionable

Aesthetic colours and the popular motifs of sunflowers and swallows. (Victoria

2) EFHBYINRAITF o 72 ‘will you not stay with me for one night, and be my
messenger?”  (Wilde, Works 30) & 1 o



and Albert Museum, Museum Label) 3

V&A DR =5 R_R=TI2E N, —BREOEME L TOAT Y NI T
213 1870 FERF TICARE R Y, SOAT Y K75 A13BE 5 { Pownall
Hall D FHHREICH > 72 b DT, MEEEREBH 2 HEG I LZFEDO—D,
Shrigley & Hunt 12X % & D72 &9 (Victoria and Albert Museum, — Public
Access Description’) o B HTHO Y = FVRMEOKRE YN A EEF—T &
L7z (CREBMIIE)) (Wall Sconce, 1875 4EHH) % 794 > LT, B
Ry A, XT/b77X&t£%xmm®T%4/% L ChESEF 3%
EHRCED Y OHZIEHE Y + V5 — - 2 L 4 > (Walter Crane.
1845-1915) X° 1870 AL 44 7% 7 4 F — REERIT X D REM/ N5 —
R LG 72 Jeffrey & Co. DEEHK (Gere with Hoskins 117) (2% Y /¥ X
DFFEAL VIERSNEY SO X I Ty N A, B R AEFOTITHRY A
NTWI ) & LAMEFREHIBNTDOOEELREF—T THo722
DN,

FLZITREELRVEELT, Bkl LA ViET a7 - Ty

3) ZOFBMIZ20BELI ARKOLDTHL, I TETFTHFAF—LLT
Selwyn Image DZDZET LN TV A D5, 2014 4F 9 HBIUE, V&A DR — A R—
VT Carl Almquist BBZHIELWTHA F—ThH o775 9 LE[IEENT
V2% (Vicroria and Albert Museum, — ‘Public Access Description’) o

4)  Susan Soros & Catherine Arbuthnot |2 X 7L, Z 1 H AR DR Nakayama
Sugakudo 12 & 5. 1850 4EU{D —3H 0 B O A %> Charles de Chassibon @ Nores
sur le Japon, La Chine, et I'Inde, 1858-1859-1860 (Paris, 1861) =ML Tw Z)TEI:
MWD H v (234)0 HIFITOWTH LM [RIEIE] 12 XE, 54E
HEWIH G (PILIK) OFaEiAT (A5 M+ /gl 2fviedh, BZ5
CCOEMmZEHRLTVALEER LN L, HLEICL D E ZNIIHEEDERT
BV (105),

5) DNB. Crawford ‘Walter Crane’ DHiZHE,

6) 7 LA YOMERTHE2E (EERKD)  (Wallpaper, 1877). (BEKT —E > Fo
LY NR)) (Wallpaper — Almond Blossom and Swallow,1878) ¥ =7 V) —4LD b
DTE2IE Brightwen Binyon 7 4 > @ (ORE ) ) (Wal[paper, 1875) B L O
CCRERRIENE) ) (Wallpaper — Wallpaper Frieze, 1875) 7 &NV /N A28, FIZHALR
MELBITBL LTV,



F (Jacomb Hood) & 3ti2 [FEH R LT OIFREZHYL L T L5
Fohd, 4N - A4 — (Tsobel Spencer) (2 XAUE, 7 LA Vi
gY - AR VOBMOBNERA Ax EEMREORFEZEAL, £
LEMBLIIMFETHL L, FLERVWTHA VIIANEOHEHODL I L
BTELEEL (172) « TA VD [FEHAEEF] T ALVWAL D
DICHOUZWEIEIC T2 EFE YN AZHE, ENFEMEIHL LI ER
WM Z R L2 2 LICRIE L2 L FRT 5 (172)0 2O X H T, AR IE
MESEFFEFNCBITAEELET—T7THY, [FHRELET TBFEY
NRXFMEREFEREH 2 HEI T HAXICE ST, ZOHBZAH Lz 0L
W SN 72072 bbb,

[ERAEEF] ICHBIFB VX

29 L7z oERE Rz LT, 22T [#HeLET] 727 A MAD
YNXIZHE AT THIzve AREE TN LI, oy nriga—
FILOF [MOLOHENLI—KOM] 22 L TwbEWv) (Murray 576
n30)o COFIFLEWR HIINU72) REOH~NPFEOLEE LT 25 H
ZHA, DPOWTHEZSZREHMBOMERAAIENEGIFHFTHL (T
F I 290-94) o FENLFEFET TN S D) IRBE R REOHAN & v & B
BTWELHET [FEHEET] TBITDYNALHENPICA A=V D ELR D,
PHRIITE TANVROYNAPINITEE LD L ZOFHAEL W
I T —=IJEH L7zve MICENRTZ Y 7 bATR) IY N AT K%
BT 2 PRI, TOBEBOEF OB E RO, T have a gold-
en bedroom’ (Wilde, Works 29) &85, 7225, § TR & ZoKil—&ICE
F-OFEE DD B DEN——DFY) Hh 5 DIZEHI VT, "What is the use of
a statue if it cannot keep the rain of?  (Wilde, Works 29) £ ) D TH b, T
AF VR VA YHRZORBREMEICLTCW 22 bbb b LI,




FEARAEE V) OIIMEETEREHICBVWTRELRT - TH o720 FEBE
COMERICBNTH ZOZODEENEE L ERE RO, I XHEH
B7-bid, EFogs3&xy FTEbI, 47 74 7OH LHAOWHIIHR
VOV E =AW T W A BRIZIE He is as beautiful as a weathercock . . . only not
quite so useful (Wilde, Works 28) LB RTW 505, EFHTRTEL, 1l
ENZDOARTIZS L SIZEWT, "The ruby has fallen out of his sword, his eyes
are gone, and he is golden no longer . . . in fact, he is little better than a beggar!
(Wilde, Works 34) £ 59 &, THICKRZICER L, ET2BME-> T4
BEBEP L CHOGEELNTH ) T LIlh b, T2, ATIES L&
TR WET BB EWHELORFEIZE, TDIEYUTEE "As he is no
longer beautiful he is no longer useful’ (Wilde, Works 34-35) & LTH Y, EL
BEFERAWEL V) ZODMIEAZ DT 7 A M OF -l hoTHB), ¥
NABHOIZZDTOEF—HLTVERE, LWIEZHEHAELTHS
DTHbo

29 LR RE b2 MY RiF. Tz A4V FOBARTERRL I
FERICHT AWML EEZ LI L bTE LY AN A HMELE
REBCBILEEREF—T ThHo2Z R BVIT AL, Y NADE
T v [ZfifEm] OFZEZLDTELIME—DHFETHY, 0O
‘musical voice'’ (Wilde, Works 30) 125V, HLWAXIZET OV 774 7%
WE—, EHizRITVwE I EPRELEREFOI LR L, T4bb
FFD ‘musical voice' (Wilde, Works 30) 1%, ZEMOBEOFILTHTH 5.
L\ XA Y —OD Studies in the History of the Renaissance (1873) D—i "All art
constantly aspires towards the condition of music  (124) ZEHIZHH S5, T

7) B 213 Nicholas Ruddick (X, #E2SFEH/ETH S I L 2RI L. [FHik
TT] PMMTERE-HHBEEARAER LA EZLD 2L LADDEHENT
WoEFRTD (94),



LbbE) Lz [HENE] o TAX ORICEAMMABLS Y /N X 1%,
MESE TR OB E A2 ) & LML ERERH 2 Do S22,
bboHA, MEEREBHOLELRKE 2T 20HERKTHY ., [
WMAEEF] BT 2ELOREICZHIINTIIDDL Z LIZfERTH 5,
L2rLyay - 24X (John Styles) 12X AU, 74 7 MY THIHHILL
fe, 72 ZBELVWHBHERBOREICBWTH, MORELEEDITL 7
OOENEMEETAT 5 I ENORAHEEDNH 72809 (28-29), L
2o T TOMEMTHIZPNSE YN AL, ) — MEEFEFET—F 10
PRLMIzH L0 1d, EEMEEFEREBOLHD 5 i EH) (‘mes-
senger’) (Wilde, Works 30) & W72 OARYTIZRNIES ) b

RIR &V S g

9 LCEM A AGORICT 5 EF OReflifh % —MRE T L9
ETBINATHLH, TORADERIIEAIZS D LT OF N CHF
NHEZElhbe YNAPRMINVE=%HATE, B LWEEMOREH &
WADBFORTIZ, INRBBDDHLVELZRTHBE, VD How
cool T feel . .. T must be getting better’ (Wilde, Works 31) & &5 & 2 A5
BN WE—RZORIZL 6 LRI v, 72, BRIGEE
CHEDES EHZITE LEECEERICETOHTh o727 74 72
ATEH, BWERIZTICHEZ ) TOTEOMIE ML ho7z72D, 1
am beginning to be appreciated . . . this is from some great admirer’ (Wilde, Works
32) LWEVET L, Tz, BOPOTyFEERIELELTLEY, W
STHNWTWER Y Fit ) DLZIZW o TR, YNADPEALT 7 74
7 % 5T, "What a lovely bit of glass’ (Wilde, Works 33) &MLATH Y, =
352 Ch. ZOEMPEBINSL Z LV, TNEHhb, VX
DMEEERER O (FH) L) RRNEEMRE D5 LT, Rk



HBVIE—IRN R ECL Loffifiid 5 2 5T, w7 WoERESRE N
W DFIERH - BIC L > TREMNIZIETIRNSINTLE S, LI
EEFEH~OIWIROWFED L H I2b 70 5o

ZOHEEZEZBIIHIzoTIE, (ER/NFE) OFTHAERP#ED R L
PNBEHEPEETH L, BLVWHTOLDIATETL I LICETERRT
INADPEGNTRETET 5L, TN BHAOEIZIE. A swal-
low in winter!  (Wilde, Works 31) &MY, HGHICRWTFKAEEL, 20
FRIILBEZ AN, TONEZHMTEXLANZILAE VRS2 L
VW) (Wilde, Works 31)0 $ b5, INAHPLICVD E WS (EF) 121F
B VAP LIZCEZARLOBBT bbb (NE) &, EHICLZD
FROFBHICOHFE SN, 2, WROFHERZEEIIFOOb F
L Al & g BAEfi 2 f < — T, €D FL 2D L) 2 R0+
DFRFAS, ZBEANICIAA* 5 T Thope my dress will be ready in time for the State-
ball . . . T have ordered passion-flowers to be embroidered on it; but the scamstresses
are so lazy (Wilde, Works 30) LHUCHIEZR T A ¥ b & LTV 2 L0 HHH
s,

29 L7z (FMINE) ORWZTEHRISROBEFELZDOIZ, EFZ0b0
Thrbo THZHETIFIMNTZEFVHON TV B ABIIEHTTE T
B, INREPD TR D EFIREZRLEZDSS HG % ‘the
Happy Prince’ (Wilde, Works 29) & #isr LT\ %o € L THRROWHOE
iy BfERwoD, N4 %572 ‘precious’ (Wilde, Works 35) 7 $i DL
gid, €RELTETONTLEI NG E, EFICEOLDL (FEE) &
(M%) OB ELIEINT VD, 29 LATFENEEL S5 12
LD L6, TFRALVW B ICEEHE G2, Fi72527 "We
have bread now!  (Wilde, Works 34) L =5 —H T, NVEOHZHZEA T/
YBEOVIEA, LADESTRNTIREZIERIIEITEZTVDE Y NXD



WHTIE, BE S 5B R VD TH b

RS, COMEMOFED Fb 72, A (KE/NE) OFhziEH
T 5o FIZIZEICHTIHL2EROBET, #E) FRUTOL ) ICEFD
BT 5o

He was very much admired indeed. ‘He is as beautiful as a weathercock,’
remarked one of the Town Councillors who wished to gain a reputation for
having artistic tastes; ‘only not quite so useful,” he added, fearing lest people

should think him unpractical, which he really was not. (Wilde, Works 28)

) TR TEFOBRBECHEIN TV ZEF I A ZOEKICH
CA A=V ED7DICEFEZFHL TV LI HHEKRBROHEFTE DRANT
52LT, 2HZHETFOBRIEIAMBIHEIN TV o0z EDL LT
Bo ERUNARLY T MIPENTIRMMIZH ZFCRREEF O LT E
TLEHIN, 22Widu~xrF v 7 R E T AHT 258 A
that moment a curious crack sounded inside the statue, as if something had broken.
The fact is that the leaden heart had snapped right in two. It certainly was a dreadfully
hard frost (Wilde, Works 34). $ %&b H, Y NNA Koz ETFH, HBLAD
HEDLEPUNTLE o7 W) ERIE, G FOEEICL TS
FHESINTLEIDTH S,

(FRBINE) OoFEoOThE, EFRZZOTHFRIELIC TFY T
Y7 VA DY) (The Picture of Dorian Gray, 1890) @ [ X1 (The
Preface, 1891) Z R S & %,

All art is at once surface and symbol.
Those who go beneath the surface do so at their peril.

Those who read the symbol do so at their peril.



It is the spectator, and not life, that art really mirrors. (Wilde, Works 48, italics in

the original)

Thabb [FEREEF] B Th k. FE) 25 (NFE) 2HRT
AT C2IHE TN, MRS Twb L) ICBbhs, 20
(FR) & (N%) OBMEMHMELS AR TRE L WH E 2L, b L7z &

MWEFZOMDO - ATHDLIAFVICHALZLENTELEMTH
bo I HDE, LA VITK BRI L ZFEIS, COMEMIZT AF
MEEF XA LEDKROAEOTICZORRE LR ST LI L LTH,
—RHAEN L2522 e, FRERRC, (FE) & (NFE) o—
HE V) T AF VIS 2R LS EHCTWS L) I2diit s
EVTE S,

W THEEITNS R IOMEMORRKRISEYT 5 RIELMOFAETDH
%o ENTZEROCIHATELII THEIT RN LD h 2 L ZOLMIEY N
AOUHLEFICTADOILIHETON D, I TRAGIIME RMEE DD
Wy s,

‘Bring me the two most precious things in the city, said God to one of His
Angeles; and the Angel brought Him the leaden heart and the dead bird.
‘You have rightly chosen,” said God, ‘for in my garden of Paradise this little bird
shall sing for evermore, and in my city of gold the Happy Prince shall praise me.’
(Wilde, Works 35)

AVNV = L—=I2ENE, SOREENIDENY A - T ) AF ¥ -
Ty TNty O [RAE] (1844 4) LBAMRAH 5 &9 (576 n35)0
COPEMDOPTIE, REDPITLAZF M2 MDD &N TIT BT A
5, 5L 20HICHETONLZ 005 TAE I RiF. Z20fE0sd 59



KOVERIFROWRM E T E Lt 722 L 23T 5, RfEIZEIhTw
LYW REZNIEEFHEL L Mo TV b Emhb e, REZHEGZZ
BEDRALZF W TH o722 & 2 W, #kkIIH L < RENZA o 727t
EZDOREPMML, RIEEAELHEPE Mo TR EVIHIWFHETH S
(T TNtr 93-97)e COEMESRT L L, [FEHEET] TE 7
AFUHHBET D (K L (NFE) OFXL2OHMS, HoFIZLo
TEELTWELLER, COMEMIMETREDLZIRL 20D, &
HINZIET AF Y IMELE TR EZ B L T D, Lol b TEEHITH
%,

LLELLTOHOERLESTERLRVDIR, 7Ty Ty DRk T
KRB ERIE—RICH S TR LDIR L, Y32 EETIE. KETIE
MAZ o TVDBEHTHD, ThbEYNAFIEROE (‘my garden of
Paradise’) 2\ FEMDEFIZEEDOE (‘my city of gold) 1217 < EHFEANT
BY (Wilde, Works 35), ZTHDINTIIZWAZ AL, RET—#IZ%52
L%, 22Th, FAFUVIMELEFRIIEAIITELSINZNES T
bH b,

e AERE DESE

CTHEMRALTBELVOIE, Yy vy F—- T4 a2l F—0
SEAEV L [ AULEDIZLDICIE. 7V Tty OATHIEA ¥
ADIHETHELZEEBI LT (297) 2L TH D, HOrEMIT TH)
FEE AL OYERAT 1845 4. FRGIT 1846 £ 5 1847 2T THI S 1,
ECEHMI S Twre ( 161). BIRIRV O, (45 ETF] ok
BT HERMLE LT 7TV R ERR S S 2 LT HOE
DHIZ “The Garden of Paradise’ (1839) & W) TEmdiH b2 ETHbD, TN
EYNADRDL LB BRELF CATITH Y, i~y F5E) o
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ROBEEFHIHEMEINTVIEIDOTH L, 77Vt v HEEEMESREEFE
Bl 3R b b DN, RKRULDIRTANLRD T » TVt EEEHIEIZ
FIHENTWE L WIA Y F =T 7 AF 27 T 4 1 EZOIEMAKREL
DFA—=F A LTV AZHRLBH LTV EDENRTLDHS ) BWEAN
. COERMIETAF Y HIC ko THELED DN/ MEE T H A2 —RIEIC
) AN 2 MEFEFIES) 2 MRS 5. ISR TIITY) — FEFKWT 2
FUCERD Lo T0B EHITR R B0, g bR L > — k5K
WCIRE > COHEEHICH O I T b, ZHUEMEEERICH S ORI E O
FTHELICEE 2 L), HERFFREBOLBZOb D EFEE L 721
MEE ) T EDNTEDZDTIE RV,

s
COMEMDOIIEEE LML~ ATHB 7 LA i, 1870 FCLLRE,
Sleeping Beauty X° The House That Jack Built &\ 72 T-HLOARH 5 T % HL -
T HMERORBEMRE Zh 2 1879 £ L 1886 F L ITIER LT b
(Saunders 136)0 SN HIIHWMTIESNTHB Y WK AT L3 itk
THFE S N7z &9 (Saunders 136)0 F 727 A N FIZHBEEICHED B 7
7Ly F+-F v (Alfred Nutt) ~0 1888 4F 6 H 13 HEHO T T, [
W T L ZoMmoWiE] ICBLTUTOXHICIED ‘would it not be well
to have a card for the booksellers to hang up in their shops? It may show Crane’s
frontispiece as well as the tite etc. of the book' (Wilde, Letters 351)s Ann
Shillinglaw 1& Z OEFTZFE LT, 74V FIZHSOIERMAFEMTH % LA
DNTWz LRI 528 (89), T4bb AV Fb F7z, MERTARED)
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