MR AR IO R 25467 (2015) pp.383-412

Blending [{R#& | OFEHE & MERW R HEHIZET S

e W BA M

REICLBEE HORREEEDV)) IZ20TWVRIER, HILLSEZHALTEE
TERGEFE R Z ORE BRI E 2 RERDPBHEIHEA G, BLEV Do T LeER
HAES—o 0 Emeh, —RLAZFTHRWIED - EFIZLZZTT, ZNH S
DA DLERLIRE MR T, R THNOKE LIS, —DDERIEELRICTHHE
BIZETIZR D, 29 LTH L HRZEEPRMFEFCTCOLAEERELZ LN,
2 E2BCHED B RENE, —2IRR ENETIESHEMIIER SR, A2 IZZiFvh
ONDFEICLNDENE ) Do Twd, FHARTIX, AMIVE &L VI B
AOTT, SHEFLLSEORLEDAMA LD T L O—¥ %K% (Blending, B\ iZ
Contamination) \ZAfES 2 Saf B4 & MARN (LAY 2HREERTLHI LT
5o

T L oI

ARz #EDDIIH72->T, TTHRMI “Blending” [HRIE] 1T 5 T RO 2 TEH
DEF - - WY MAHT R OEOLEE P LD TNV T LT S, FTHRMES, D
s LT, HEROMELED VDN, £ OFEFRET IRANBMRZBEE RITL:
4 FYANHEDLLE20EIS b KFEE, OED (Oxford English Dictionary on Historical
Principles) HSiGxRIED D EI2T 5, WIFEAHOWN ZEH [FEEFM], 645_—I12,
[CoFiy, £ F) 2ZOERHAKHEFEL L VIREELEETHREANCOIZ S —fKiE
EREEEOH N ZHT, WE2SRMASINAH60071CD B IR REERTMA, 705
EORRAZ 2T TERHEIICE D TER L HO L WERLFHETH L] Lk EnT
Wb, BIHFEAORFEERE - PR RSO TiEfEERFMR], 376_—J12L i, T#
N— T 1775,488, WEREEEH427575,000, FBIF18077, BIAMERE#5,000, 11504 LAtk

I TPERL, T2 16HRRLIANIZ S A T RE 2 S EROMEM 2 S HB 2 B L7z & v
Vo B - BEFTOWVTH, 1NIRUBEIRK T L ISEEEOERE 220, EHd BBU AR
BIIER IS L, FiERICOWTHEIZ, F2EEICOVTIEIREBEOMA LT, ZoM
D7 EB1004EI2 1 BlOBEE THERROARIZ 52 Tnb ] EEEIRER SN TwE, 2
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?D OED 1%, BZEMEFEFOBNLIS, HMEICSEOELMNERIZIE SV TRE SN AE
EDBIHFRRKRED, 41 F)AVHELIROMERDDH S, 1toT, ETOREFENRERIZE 5
T, KEDSFED Bible £ b HE NS OED 1%, > Tid NED (A New English Dictionary
on Historical Principles, 1884-1928) & & \» b L 72 2%, 1928 4E |2 42 10 %&, 1933 4 12
Supplement 1%, 19864EICHliE A 4 B, £ 9 L TI9RMEIIESE I, 220505747
Nz ZOMNRDSDOREW%Z “Blending” ®EHZMBL TS L, #WHKTIEX, “The proc-
ess of mixing intimately; the resulting state; a harmonious mixture” & Z DOFEDOHLY i
DNTIEWV 2o THHE THE - [N 25, 1989 ICTIAT S N/22205 0 6 4 5 BT, v
LHRAINFEFTOFTEMEOZE L VKR ZHAICI) ANT, “Blending” OWELETH S
A FVADODEEFE T H¥HE Tdh 5 Henry Sweet (1860-1943) & New English
Grammar ¥ 7 VX — 7 DF ¥ HE T 5 Otto Jespersen (1860-1943) @ Progress in
Language 2 E S OFHZG I L CTEREFIICHEARAATZIO P nE2 LTwb, R0,
BT EFITE 2 RS, KB, RKOA FYARRLFL KT, ERCiE
FKOWY P &R OZOR ) ARSI EL TEI V3% L, BRZIEXE2H-T
WG, 2 BIRkHEDOHTH 5,

ZIT, AMTEmEED TV ETOMFERE LT, FHICEETHL EHBLT, T
FCI2 “Blending” 25 4% OED OE_ 55 HLTHB L.

Grammatical and logical anomalies often arise through the blending of two different
constructions. Thus in colloquial English the two constructions these things and this kind
of things have resulted in the blending these kind of things. So also the plural themselves
may be regarded as a blending of himself and ourselves.

—— Henry Sweet, New English Grammar, Part 1, p. 48, 1892.

Contaminations or blendings of two constructions between when the speaker is
wavering occur in all languages ... The blending was due to the fact that what was
grammatically the object of one verb was logically the subject of another verb.

— Otto Jespersen, Progree of Language, vii. 188, 1894.

Blending can be considered relevant to word-formation only infar as it is an intentional
process of word-coinig. We shall use the term here to designate the method of merging
parts of words into one new word, as when sm/oke and f/og derive smog.

—— H. Marchand, Categories Present-day English Word-Formation, x. 367, 1960.

T I AT+ —FRO—HOFEEDI L, I OED IZFNS OFEDOREIEICERKT
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%, WhiE, o7 VY =X MEOHKEDENON, FHHEHLUIZLIZERRO SR> TME
RBMHREEDL, =72 LA MIOPLL) ZEETHA LWEETHD LWV T EP
Wk2%, 20 OED OiFEBEOREW & U CTHAE L 72025 POD (The Poket Oxford
Dictionary of Current English), COD (The Concise Oxford Dictionary of Current English),
SOD (The Shorter Oxford English Dictionary on Historical Principles) T, i b OfFE
BlZTWwI%bHiE, SLT® OED DIiE 5 F7-=Z00 X5 i i Thb, LrL, POD
REFVPREZFMLTWD, 287 M TEEEZRLHVITEFDH S COD (19514 D
IR, BT, SOD I3 &L 0 ZoFRIRE LEECDMA b Tniwn, BH IS,
oL 2OV A ZDFEE TR = VERHERD LRD 5 Vo TIRIRS NG > 72O Tid %
"AH Y MEHE SN D, BiZiE Henry Cecil Kennedy Wyld (1870-1945) @ The
Universal Dictionary of the English Language Ti%, “Process of mixing different types of the
same articles (esp. tea, spirits &) so as to produce a marketable, and if possible an agreeable,
combination.” &, FZZOEMRDERETIE “Blending” X3 % SiEEMN 2RIV 5
PARATNIE TN T v, 5T, SH2LTE, &) RTHRLTHoLiER
AL TH B LITE X\,

CNIECHLT, BRFARNEHEECTELLT A HORENLRKEFRTH D Webster’s
the Second 1%, “(a) the act of one that blends; (b) a product resulting from blending” & &
L, BICKEGE S NIz Webster’s the Third Ti& “a product resulting from blending” & 4=
KDY FEZET, BIO OED OYEBUTHARTEICZ ST 2 WAL S LN 0D
BT, 2oL, SHEFNLLLEOIHHDBEMEDIZIENrENL, P FEFENLR
WA 59 E, “Blending” &\ ) FERO M LEEOESR - SIS B 8L THE
DA TH D & LMV X I D%\ New Standard Dictionary of the English Dictionary
TIEbHTNIZ3DIHHEIZ “The act or process of one that blends” &R L TWA5DATH
%o F 72 Webster’s New Twentieth Century Dictionary \& “the act of intermixing or
shading, as of colors in painting” &, BRELVPSLEEDRD L SHEFAN R IEHELEROE
F - BHNCEME C, MK LTY T, &R TaE Lrvn I ) 23k ve BIZE, The
New Century Dictionary of the English Language, X The Random House Dictionary of the
English Language . 0¥ The Random House Webster’s Unabridged, Second Edition {2\ 725
TIERBLFICSIZAZOFBOFRTHRBMEN TV ERVwDIZIE—fE) Lz ey, BT
T, TA)AOFFRIRZZEB YIRS KFE/NRT, ThE TOSHEFWNEIIROBERD
HLLFLEINTES T, HEBERKLE L TELEMILVwoIZECIE»IE RV, it T,
BN HBEZRANDOKRIELZRYEZ DS T, AR edTA)AROFHETIE, RIS
“Blending” ICBLTHA&IE5 &9 LUEDBRIMTITIMZ SN TR HVOIIZRET S
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HZbo ZOX)BTAVARFHOLBY, AMTERE, BREOLREETHRVLL LS
£ BREROFMHOIY PN HIZFEICHEIEITE ) WRELERELV I EINIE LRV, Ly
L, ZpblwvoT, 72725 - KFEEOFERMiEEZ T2 0TERL TRV LR
—EWioTB &LV, AT MHH L KRIFEHEDZ L, "Blending” [T 5H#A LTS
B R - AEZRER L B dr o 2 DIZIE N7 D I 5 OB R R H > THOZ L TH
5y LBbNL, itoT, FEFHWMEERFHETORIZEDO—FEHEDN, Vol LOHEMERIY
T, WRLLOHERD B KBFEIZZVWLT, Zuneh/-mgias, AEA%, E5O%HH
DV B ENDIFHEDWITESTLE A, LI VME BT %, MMEULSH
IR SRR 72, 7T R —KFFEOEREO—ANE LT, REIOFEMERD
SUETIE, B LWIFEBCRICEST B S FREFN - ek 23 2sEmc 7z, Shey
ILTAY =,z b L) G REFORBZHREL, FfbEIhbLIATHL,

KIZHODPEO LRI MS N TV LB RO KRLOLEHICHEB L THL L, #r
s TIEFE] BAMICIE, [3IR - RO TV 3 HiFELuasifamicllagdbhb E - T
FLwsuwhizks] EHPILT [REL] L[] 26 [REL] BMESN L DH
ERRT V5B, MM TREAR] T, [EIR - BEBOBZ: =208k - WX
BXREEDLENT, FLVEk - ARk EZ &) Lk, [ERZZ] & [#HE?W
W] ZERS [EMDP V] DHRABEF L T b B2 THARRERRRM] HR
183R—VI2k b &, LR, [EROBTVLE ODHEERA, KICIRFOFHAE WIS
WAMCHAGED S o TH LW—204), F/235omaBkss] 2L ewE®mLT, #i
ELT, [E625] L, [22F25] 06 [LH6FX5] PHLTLLEDHEFHL
TWdo FATNZERORMETEIITIT S N0gert [EFEEEM], 146 — V1213,
[ZHOBEP L7250 - X ERN T3 EERNICEE TSI LIE-T, Hilwik
A BXEAETLILEL - HEHLEOEEE V)] LI SIEAN A 5 IFIFM0E -
723 E L Tna,

FHIREIAEEEROHETH D, KAEIIHEAT, X WFEIC [3EERE],
2U4NR=VIZBVWTHRRTBONLIRTH S, KiL, {BIF (Blending) &1, [ZHDFEH
FO—HGEHLEST, WiEOBEREEALZHERELIZ L TH D] LBRITWVE, #
2T TIE R, HARFEIDZoMPR NG, FoMEB 2 KL T, 4, Fsiio
DEF LWk - I, FRICRETIE, IT (Information Technology) MtR% &tra
¥ —BEE M HFEOPIREFETHR AL BIZLEHENRILAONS X512k -
Twb, Bz, 78V 3> (< personal + computer), A7¥3 > (< super + computer),
<4 2 (< micro + computer), 7 — 71 (< word + processor), T IIEHEE
W EEDP BV, $727 Wt (<radio + cassette; cassette player) %, ZDIIMNITd 5
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W2 A BB, 452, S LM HRITE > TWADIE, O THART—It % mEE L T —H8
I fEbhTiifTEE b o, [EFav 2] (KHBLAA+ of course) e EDSWVW
1, HAFEOERE ZOWGRELEH) L hAE-> TRIFL, AHRLTHR ED - 72vbid
B RIREFHED D ThH b, 22T, ARTIIRFHED “Blending” IZINZE K-> T 55
A, Bk VIZEEFRNICLAS, ABOZT HRLERAS TTLAFHEHRL LT,
LB SR SN SHE HVE-> T, HEAMPRET 258E0H T, SiHFMICY
BIRDOZ LS, BICHEEZOLDIEIN) TR, Y ¥ ¥ 7 A (ki) OmfiTbBaht
LLELTHY RF5opE#E, HHETHA,H) EBbNE, €I TEAL D IZLUFICARFR TR
0 7R CRERL S TSR A% 5 723E%2 & Syntax 1CBD 208K, B2 SEEBR
MY EFBZ L1295,

1. GERITR 2 IRIF OB

1-1 SEBEICRT 2EBERERDHE

RROETIE, BREBDIMRIIF2O0FE G #n) PEVICRLNE->T—20
FHRBE 22068, MICH 52 SRITH 72 R BEEINMK SN THR E25 288 T, AF
TW9) “Blending” »3%4d %,

CCTRIE IS 2 8RR ER & L TR 20 b > T2 Bl % FEIEROK Y 375 )ik
PHEH - SELT, FONRY VEETDLE,

(1) ZHofEOENZFNOFEFIC L 2R

FIN A (< digital + camera) [FYFNVHRXT]

7732y (< family + computer) [FLEX—2Hoars¥a—%
DR

<A ar (< micro + computer) 1971

N arv (< personal + computer) 1971

STk (< radio + cassette; cassette player) [JFVFfF& A€y T A Y —]

Svav (< radio + control) [ 4HE R JERHGE
J—7u (< word + processor) [ SCEVERHR 4R ] 1970

SEERIFNIIHEICVE T2 0, THELOEY, DRIV L TBA LI DOTIE
T, B EbDOTHERADEGE FELFBITH L,

LIAT, FLERZRTWSE, ax—Y v VOPIZRIBE BITL a2 588y
LT ENEILDHDH, EHEERELTOFELELIIINILT, HEHIELOHHEAFICHEHE
DY, APCIRE CIRZEL T, RISV EDHHIESN TV, TORR, HLVSED
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WaEHRELTOVAHIHTICISHMAENLEZATH D, BlEZIT5H L FH25EILH2
H o B S50 R4 B Al [BHE | 2/ A CTHE|ER] T, a~v—Y v LOHT, N K-
WehTTres INA AT, XBEHOUAIBHO T VEHH [FATOK, BEZ VX ]
DFEMTIE, EFLF—APA-BIAREEE [£F—X] Lo HOBITH S, HIZ
oo, FK254E12H 8 HO NHK OB D = 2 — A THRBLS N7z, MW T & RPiARE
WTMTOHEETRLIMETOMLOZE%2RY ) 7 (< potter + cycling) EFL T
WizDIE, 2 UIEST, FICHFLRERGEZ VA b EICFHME R B RO
BRI LI UEEES 21300035,

(2) 2foFEORE

electrography (< electro + graphy) [ ‘BB %M | 1840

hypogenesis (< hypo + genesis) [FEEAA]

hypokinesis (< hypo + kinesis) [EENMKT ] 1896

taxology (< tax + ology) [3E: (5) ] 1986

opalescent (< opal + escencet) [FRX—=VD L) ZIENEHT] 1813

(3) WA DFHEDFHIADIRI: & 2% H OFBEORMEDER & DFGH

=118

bHbav A (KHBAA+ of course)

o CTHAT—HZEEE L T—BH X bR THITIEE b o7z HAEDEN L ik
END) FL DA DHoTRIE, AARLTHELE 72, WHEBELWREED—DTHY, v
TR EIRIZDI 5T 5,

gerrymander (< gerry + salamander) [HRIWZEMIZR A L HIEBX Z BT
%z 5] 1812

urinalysis (< urine + analysis) [RFAT] 1889

trainasium (< training + gymnasium) [ 55 ]

stagflation (< stagnation + inflation) [REEWTOwME ([ 71— 3

)]
transistor (< tranfer + resistor) [P oI A7 —] 1948
motel (< motor + hotel) [HHEIR 2D 5 BB kT8 F A8 100

1925, HL, =& %O KK &EREWO
DHr e ], 784X — DT3RS
1948& &OTL‘Z,)O
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(4) RAOFEE 2% HOEOHROFG O G

expressway (< express + highway) [ B | 1944
radionics (< radio + electronics) [T 15] 1943
telecast (< tele + broadcast) [T LVEFH, 7Lkl 1937
travelator (< travel + escalator) [8) < A3 ] 1955

(5) WMDFEL 2% HOFEOFRE DT DR

fathercom (< father + complex) B E  MMERE T, LN EET
1% electra complex £\ | 1913
mothercom (< mother + complex) bR G MIMIEEEC, IEXNZ EFET
& oedipus complex &9 ] 1910
telecine (< tele + cinematography) [#kWEZEHL, T L CBLE | 1935
telephoto (< tele + photographic) [EE#E%] 1881

(6) AOFEDOFEHOH T &L 2FBOFEL DA

airbus (< airplane + bus) BT N LAY T
1945

alcoholiday (< alcohol + holiday) [BiliZfATT A

alcopop (< alcoholic + pop) [P aRy T TIN5
PEEREL] 1955

(7)) HIRANZAES h7- 2

Cofh, RN EREZELET HECHEOREBEIITHONLE4HH 5, Norman W.
Schur & English English, p. 191 T, BEEOTIZIZ, TENLEXEEREZHEOTDITT
IR ERZE LT HETESNLEFE L H L L BT w5,

The figurative meaning is that of a made-up word combining the sounds and
meanings of parts of two other words, like squarson, combination of squire and parson;

mingy, combination of mean and stindy, smog, combination of smoke and fog, etc.

LB P THIRICHBI L T b,

(8) AT, L2 TESNIZHHI

L& LIREEEDHI21E, Robert Burchfield, The English Language, p. 44 (2 XU, [F L
IV LEEAETHHELLITTC, TUDTTHRLETHEDDHDEI THL, Pl
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Closely related are humorous perversions of similarly sounding words, for example
screwmatics [1) 2 —~<F ] 1895 after rheumatics ([{E] EHZ LA ® I LEDORFHE D
Ja—<F%% Uo7T) and slimnatics 1970 [FE45AHE ] (after gymnastics).

—— Robert Burchfield, The English Language.

Z DIRIEFEIZOWT, “portmanteau” [XAGE] =5 HiE% &Y 72 L7z Lewis Carol,
A%, Charles Lutwidge Dodgson (1832-98) i,

Well, ‘slithy’ means ‘lithe and slimy.’ ‘Lithe’ is the same as ‘active. You see it’s like a
portmanteau — there are two meanings packed up into one word.
—— Lewis Carrol, Through the Looking-Glass.
[ZNEPEADE ) BDDOBEOTT—_ODOBEKRI—DOFHOTIEDAT
TWbDTY .

ERTV5, ZOWE, ToOBEN, LHENERICHSLDDIE, AOKFELEZFICHH
L&, #iffs, iy, TRSMED - L2720 T, Siwnid, bro&HICLAZFT
EINEDDLBIMLHEOBE LG 2o 2 BWHR L — AL 2 2 72 RKB EORRZ
Lolemlldh b, BIZIE, R EICAREMNITHEE, Ry 9559 %, 747K
—UEIE & RN B R DB B & 9 R EME % i 2 7R 2 i & L CRER L 70w & Gk
IS bDOTH L. ARODH Y HRETZOEmMOTENTEIZS KRG Y /M VBT 54
BV O TH A, FFICEBEN R EOMMICHHRE DT BHEIIT L S5 RvkY)
BREFL LD, ZOERFRREECTSLDEEL ) 20ENEINCLTHRIFE V) FiF
LIZLIIR LN SHHRPSHOEBEBEETEZY, L) BAHRE L 0ikds
(REGE) "8 FSE LB THERAL TS,

L2aL, #ame LT, HEHOMEANH V) &, —ICERN Z2EFEOE I ER, Stuart
Robertson revised by Frederic G. Cassidy ® The Development of Modern English, p. 213 12
i,

The first sounds of one word are usually blended with the last sounds of another,
when the two have some element of sound in common, though it be no more than a
single vowel or consonant. Everyone has unintentionally telescoped words in this way,
and it is exceedingly likely that the vocabulary has been enriched, to an extent far

greater than is usually recognized, by words created through this process.

¥ 72, George Harley McKnight & English Words and Their Background, p. 165 \Zf§i# 12
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FEORBEDOZEEZRD I H BT WD,

Closely related to words of this kind are a number of new creations which aptly
express certain shades of meaning and which have been appropriately named ‘blends.
In words of this type, as the name applied to them indicates, two words have been fused,
only a part of each remaining, and the meaning, as well as the resulting form, is a blend

of that in the two component words.

CITHO L LT, BIBICL o TR, BRICRR L2 DS oRKEEOH 2~ LT, &
LTFRICHEIFTEB L IS, Lewis Carrol %5 Through the Looking-Glass DT - Tw»
HPEDOVD, Fri 2 @ “portmanteau word” [2MEAFE] 2IMA T, SHEEMIZI LS
NTWBEVDIEHFEEL 2o TV REHROBEZFD, WOPBRITFTEL, W, i (K
i) Ok (Ebh7ZL72) IEMERRHZRTERD, RELPLRE LD LNT, G
EL7bDbETHE05, M () NoESEORFELZRTERIE, F& LT OED R
O [BEAIRERIL] AR DOFEREBEIIL LD TH LA, 2IE~EH L DL H -
T, FRICEF? 227 Tw5b,

“Amerindian” (< American + Indian) [7 2 B0 mR] (1898)

“AfroAmerican” (< African + American) [77UhFRTA)ARN] (1853) fHL
19804E R 142 & A & “African-Ameri-
can” OFHVIFATHALN TS,

“agribusiness” (< agriculture + business) [EIZEREE] (1955)

“airmada” (< airplane + armada) [RATHRR ] A5

“Amerenglish” (< American + English) [ 7 A AFFE] — 1 M. Ball, Encoun-
ter, Oct. (1974)

“autocross” (< auto + crosscountry) (HEEOZ7aZxHh v b)) L — A
(1963)

“autonetics” (< auto + cybernetics) [HEH G AR

“Band-aid” (< Bandage + aid) [H—E€2 X OFEKATE] (1924)

“blitzflu” (< blitzkrieg + influenza) [FEEMIZR - TL BHATIRE ] AN

“blurt” (< blow or blare + spurt) M LBFIZE WY (1573)

“bomphlet” (< bomb + pamphlet) [BEzHOBE L L AN

“boost” (< boom + hoist) [#ML, L 5] (1815)

“brunch” (< breakfast + lunch) (A (1896)
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st

“cablegram”
“Calavo”

“calpis”

“campership”
“chlorodyne”
“chump”

“chortle”

“chunnel”
“cinecism”
“cinemactress”
“cinemaddict”
“cinematize”
“cinemese”

“cinerama”

“citrange”

“computeracy”

“crouch”
“Dakoming”
“dang’

Prite [k ozl

YR AR B JEIT AR

(< cable + telegram)
(California + avocado)

(calcium + sarpris)

(camper + scholarship)
(chloroform + anodyne)
(< chop + lump)

(< chuckle + snort)

(< channel + tunnel)
(< cinema + critiscism)
(< cinema + actress)
(< cinema + addict)

(< cinema + dramatize)
(< cinema + ese)

(< cinema + panorama)

(< citro + orange)

(< compu + literate)

(< cringe + couch)
(< Dakota + Wyoming)
(< damn + hang)

158R—¥

54675

e ElS ] (1868)

(BT NVZTEDOTEN F| i
[HNVER, LBEKEDOD L DO
B4 (1920?)

[ v v 7Hih4] AR

[(RaRE) M4, RRIEIE3E ] (1863)
Mk & ARo3] (1703)

[ < %9, Lewis Carroll ®3i#E ]
(1872)

(RS b > Aov ] (1928)

(WL EE ] ASGE

(WLl 2o | ANRE

TWL 7 7 > | gk
MWLmEi{tb3 %] (1916)

(WL S | AR

[(FER) ¥ 49~ (KREIME O —J
)1 (1951)

¥ rLrv] (1904)
[AYEa—F—2fnwhe?]
(1981)

(99 E5, 2ht] (<1395)
[T DMNELZ D B4 ] A FE
[oDL 5] (1793-97)

ZENE, EEEMIZEORKER DS Vo TR

HDBERDPOSHFIEL TV DZETH D, TDORIZDHDDO—DIFF LTI L LT,

“‘DDT”
“doggery”
“dumbfound”
“electrocute”

“Eurafrican”

(dichloro + diphenyl + trichloroethane) [#HA|ID—>] (1943)

(< dog + groggery)
(< dumb + confound)
(< electro + execute)

(< Europe + African)

[ a5 2iY5] (1611)
[k &3 %] (1653)
[BAIEMIZT 5] (1889)
IEE P RAV e
ADIMAIE o F2n—T ]
(1890)
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“Eurailpass”

“Eurasia”

“flaunt”

“ ﬂurry"

“ ﬂUSh"

“foist”

“galumph”

“gerrymander”

“giropilot”

“glumble”

“guesstimate”

“heliport”

“hokum”

“humanzee”

“hydramatic”

“hydroplane”

(< Europe + railroad pass)

(< Europe + Asia)

(< flout + vaunt)

(< fly or flaw + hurry)

(< flash + blush)

(< fist + hoist)

(< gallop + triumph)

(< Elbridge Gerry + salamander)

(< autogiro + pilot)

(< growl + rumble)

(< guess + estimate)

(< helicopter + airport)

(< hocuspocus + bunkum)

(< human + chimpanzee)

(< hydro + automatic)

(< hydro + aeroplane)

IER=EPAt SCELIE S
ANEE

[g—ay 7 V72
& L7250 (1844)

[AETS 2L, #mR]
(1566)

[BaE), WAL, Byl
(1866)

CkL, (FO) Ao A
(1375)

e eohiEs,
BL2 %] (1545)

[B&RH~A & &<, Lewis
Carroll ®357E] (1872)

[HSE AR 72 3 2 X U
(1812)

[F—=FTxv A1 OKFMH
HR L A LY Ah T 72 A 22 4%
DAL ] A5k

(A, #1] (1586)

[UTTF oI THICHED S
(923)

[NYR=}F, N)a7ry
—FEAEY ] (1948)

[Too, 1Ehw5] (1917)
J& FOE & [BLACK G
5 R =Y XD
(1917)

[TAEZEL D DF vy
—] ARk

[ (PR HEVZR MR | e

(K 1 AEAT #%, 7K T el
(1901)
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“Inspectoscope”

“interphone”

“Interpol”

“Janglish”

“Kanorado”

“lambast”
“lunch”
“luncheon”
“medicare”

“mimsy”

“motel”

“motorcade”

“Nabisco”

YR AR B JEIT AR

(< inspect + fluoroscope)

(< inter + telephone)

(< international + police)

(< Japan + English)
(< Kansas + Colorado)

(< lam + baste)

(< lump + hunch or bunch)
(< lunch + nuncheon)

(< medical + care)

(< miserable + flimsy)

(< motorists + hotel)

(< motor-car + cavalcade)

(< National + Biscuit + Company)

54675

() EREE] ARE
[N#, £ v 5 =k ]

(1942)
I 2] W ) 222 2 > Sl |
(1952)

[HARNIEG ] AFE

[T D32 ST 4
ANFE

ML < FE#E5 2] (1637)

[af] (1580)

[ef, Aafrz] (1580)

[EEFEORBE I EE | (1955)

[ 313 5 L, Lewis
Carroll D3aE] (1872)

[ A By = AT H O 17T
(1925)

[EBHATHI] (1913)

[7 2 A ORFHELH:
ANFE

— R L7201, “Nabisco” IZBHXFIHED L HICH X 525, LM [EiEFH=OWIE],
159 — T2k hiE, LTHECTFETIELEVEVI, TRd - X & LREESZEW)
ZETHAHDT, HWHICBENEZEL-BETIZICHREEZN S SN, A TELZ

Liz

TZ})O

“newscast”
“newsman”

“octopush”

“Oxbridge”

“parambrella”

“paratrooper”

(< news + broadcast)
(< news + paperman)

(< octopus + push)

(< Oxford + Cambridge)

(< parasol + umbrella)

(< parachute + trooper)

[==2— Rkl (1937)

[#rRlRee | (1596)

[—H DK &R v & — 5B
(1970)

[Oxford K% } OF Cambridge
K] (1849)

[WERAH 87 Vv ] Gk

[ % TARfRIL ] (1941)
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“Philico”

“photogenic”

“plumcot”

“pressocracy’
“psychography”
“radiocast”
“rurban”
“savagerous’

“scribbledehobble”

“scurry”
“slanguage”

“slender”

“slide”
“slimsy”

“slithy”

“smaze”
“smog”

“snark”

“socialite”

“splatter”

“squash”
“squawk”
“squirm”
“stagflation”

“telecast”

(< Philips + Company)

(< photography + genic)
(< plum + apricot)

(< press + autocracy)

(< psychology + telegraphy)
(< radio + broadcast)

(< rural + urban)

(< savage + dangeropus)

(< scribble + hobbledehoy)

(< skirr or scour + hurry)
(< slang + language)

(< slim + tender)

(< slop + glide)
(< slim + flimsy)
(< slim + flimsy)

(< smoke + haze)
(< smoke + fog)
(< snake + shark)

(< social + ite)

(< splash + spatter)

(< squeeze + crash)

(< squall + squeak)

(< squir + swarm or worm)
(< stagnation + inflation)

(< travel + escalator)

(47 FICARMEELKRFE
Ko BIREIRA—H— ] R
[BEH D) D Xwv] (1839)
[REEZDITHDERT VX
ANFE

B RN
BB e ] (1850)
M%3 %1 (1931)
(BT o] (1918)

[XIE 2] (1832)

[ELE LR, James Joyce O i
Al (1922)

[KREE, (ThhM] (1580)
[MAREm S 3E] (1842)
[E-FD L7, $H60EL7]
(1548)

[, W&l (1644)

[H2Aw] (1845)

[a - L D FEH D, Lewis
Carroll D3k ] (1879)
[EE] (1953)

[fgE, AE27] (1905)

[1R72 VoM BEE, Lewis
Carroll D 3&#E] (1879)
MR ot (1928)

[Eda, Eh7zdo, 2% 4
| (1784-85)

[AAA, JILAW] (1325)
[HEAREDOEE ] (1821)
[H25<, »°%] (1691)
[SAE T oWfiie ] (1965)
[F7LYRGEE, 7L UL
(1937)
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“telegenic” (< television + genic) [T L4 BOEZ#E L7
(1939)

“telephoto” (< television + photograph) [ExEHE] (1895)

“teleprinter” (< telegraph + printer) [ & 4 7FAEER] (1904)

“televiewers” (< television + viewers) AR VERZ ) e
(1935)

“travelator” (< travel + escalator) [8) < A58 ] (1955)

“travelogue” (< travel + dialogue) [ZA54 FWW 72 &2l 5
FeATRe ] (1903)

“twirl” (< twist + whirl) Mg, heEl (1598)

“urinalysis” (< urine + analysis) [R5, WR#] (1889)

“Vegeburger” (< vegetable + burger) [WZ DI E K TE

DTN T RIFSALZT VN
v FOBmG ] (1972)
“warohan” (< war + orphan) [ SEAE | AN

LFiodEE RKEE) OoWNEZ LBETSE, LT, 4, A% dER&REOMH
H%Z “Blending” THEOLNZZHOWRIND LI LRI bh b, TDLHI, 2005
ML o THRED o 72EINGERE, FaBERETE CAELEN) TR, F20E
Ol P12 LIRLIERONE SFEBLTH 5. BEFEOL CIIAEFEMNF5EH Lo
RRPEHFLE, WEBELEZAL TERNIMESNZD DT, T - B8, HVvy—7FY
ALHEECE KRN &, HEfED [3E0F], 98— JIZIBRENT WSS, Mz
THIHI—= DI TR 2 UL, ZRERITHFCHER 2 SRS b A E RIS
S L L) ERERRAEEY LT, LHENICADOLEENL, FORIISET, 3l
7oK ELKHERZ 72& 210 5% &) BN 2 TR RO HKEBY) 2D NHZ
GIK ARG BEREE L LIS LCRALNDE LIS,

T/, KERERIE, [ECEm#], 215-216— VICHICHARIIC, SiERS o0 BHEY
LHERICHLDDOZ2FH LT, [Blending i, EA4PHALZILE2SbALTLEE D
DI FR L 5 72KV HEEIZE 2 OUIZEFEP A TEDH 4 O—FBIRE L Camdl Fiar L
LWERE 572D TH S B4 OFHFITFERE L BB T 5 2 & Tk E v,
SN BB AW RS C LRV, E IIEENEESE T A D TH by e X
CHETDH, FFITEEIZTF L2 o720, FHrLvidea BAMERIRE LTS & X121
DPVEEZENTIDREZLRTDOTH b ] LFLIBRONTVE, W72 XTDLB
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DTHb, - 7T, “Blending” XEFENIET S L TREZOSME R TER, AW, &
B, AL ZE R LB RERIT L SN THHEPRA LERIN T, 2halk, ARtz
HolBLEL LI BMREQLSTHIZEY T BDOT, i) ICTHROHEAGOH
TREGEREEZRZLTVS, W, ThETHIRALTELL, ThrbHdEbDiERw
ThhHHo T LTHELNIEBEOTITE, HlERR, BHLAEPSEROMIZL-2 ) &
WoOE, HEBWBATA I A%RBT, ~BRELZLOLED, BREABI TR EINDD
OB, BIED H AW, HEITTEOBREITPN TV,

2. #riE: (Syntax)

Mramd: ClREFVIRO AR SRE LB 25 H LT, EEMISHR LS 2 &1
‘3—%0

2-1 cann’t help +EERREH

can't help~ing & can't but do [~ &% %2 KB4\, BEbF~LTLEH] ORE. Th
\Z1x “can’t help~ : can’t help but~ ; can’t but help~" =L BYDORINY V3B %,

“can’t help~ing” % “can’t but do” O FHPLHELIFIERLZMHE L TH 5, ZOFERIEZ
OB DFERDOWRBEI L > THEENIZE RSN LT, —HRICIEHEE LTSHHIELAR
ENTWD, HoT, ZTDFERIZIE “can’t help do, can’t help but do” DWW )7 DFELHHE S
N5, LA, L, Porter G. Perrin & Writer’ Guide and Index to English, p. 519 |2, “There
are three possible idioms” & WoTWA X HIWZCZEBYVDOEVLEEH Y, ZFHOSVHI
% ODERITMIT T 0B 25, Thdbho &L L7z “established idiom” 72& XT3, ¥
72 Margaret M. Bryant (& Current American Usage, p. 49 12, Summary & L C, “Can't
(cannot) help but plus the infinitive is standard English. It occurs in spoken and written
English. Usage is divided between this construction and cannot help plus the general, with
the latter occuring more frequently in formal written English.” &#~XTw5b, L2 L7428
5, Wilson Follest &, Modern American Usage, pp. 167-168 |2 Z ®FkiE1E, “a grammar-
less mixturer” [EEMB LR & EO0F, FA¥EEOHIZIE help ®dH & 12 but %
AT 50 e T 2H DD,

Roy H. Copperud (& American Usage and Style: The Consensus, p. 61 2 “cannot but and
the more usual cannot help but have been widely criticized on the ground that they contain a
double negative (but plus not). Grammar books once were unanimous that cannot (help) but
was objectionable.” & BEHIREMZ BT, 2O TRIFHINERINGE - 25EETH
572, BAERWITNLIELWIGERETH 5 E AR EIN, “respectable usage” Ol %
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BTVD EBRTND,

Mkt 72 R & L <, Wiliam Morris and Mary Morris & Harper Dictionary of
Contemporary Usages, p. 106 T, Formulations such as “I can’t help but wonder why” should
not be used in Formal speech or writing. Make it “I cannot help wondering why” or “I
wonder why.” Can’t help but is a double negative. TH 5 & FIELTW5b, AL, “can't help
but” BEREDHLTHLEIAPLERTERVETRL TS, LIL, TAYS
OBMREFETROGEE LT, — RISV TN S FEREZE LTERIN TS, E5 T,
COZEBYONY IOWTOZET, 7k, FERZD (o TRHUOMER R S Lz
Ff L7z Perrin OF L7 TR0 AN, BREFEORENL S VS TRETRNUZEZA
nEEbhs,

Formal: I cannot but feel sorry for him..
General: I can’t help feeling sorry for him.

General: I can’t help but feel sorry for him.

ERLO Perrin Ol % 5 F 2T, FEROILFA Fanh SMEMNBI 2 2 THRIEL TA L Z L 12
@_‘%O

2-2 can’t help do D%

He clears his throat and spots over the side; I don't like to see that but I can’t help
watch.

—— Joce Carol Oates, Four Summers.
2-3 can’t but do O#

Hester could not but ask herself whether there had not originally been a defect of
truth, courage, and loyalty on her own part, in allowing the minister to be thrown into a
position where so much evil was to be foreboded and nothing auspicious to be hoped.

— Nathaniel Hawthorne, The Scarlet Letter.

2-4 can’t but help do O#

... I could not but help begin to wonder if the ownership of me did not presage a
diminution ...

—— William Styron, The Confession of Nat Turner.



2015 Blending [{R#E] OFiEHSL & BRARKRIERICET 555 (151#) 399
2-5 can’t help but do O #l

He finished his drink. “That’s the story. You asked for it, remember. I can’t help but
look at them. I can’t help but want them.”

—— Irwin Shaw, The Girl’s in their Summer Dresses.

Z D FEPIZ DO W T, Theodore M. Bernstein (& The Careful Writer, p. 85 12, Some
grammarians have been critical of the use of but as it appears in this sentence: “Dr.
Andenaur will not be at the summit conference, a fact that cannot help but wound his pride.”
They contend that it is “crude and unidiomatic English” and argue for making it “. .. cannot
help wounding his pride.” Whether or not the but construction was “crude and unidiomatic”
at one time, it is usual and acceptable today. A point to notice, however, is that this use of but
is inherently nagative, so that to follow it with another negative is to pervert the meaning, as
in “Who knows but that five years from now the Soviet bloc may not collapse?” Delete the
‘not” &, FELVRMEZBRTVDAS, POTUIELENAZL LTHMLCHEES R, 25
Nhaho iRk TIED 525, BAETIIMA RO Perrin QBRI —RKICHER I N T 5,
22T, BUHED Z OFFEOBUIRZ FR O Fanr S B 2 8T TR THAL Z LI2T %,

... ;butin the act of hiding his self-hate, he could not help but hate those who evoked his
self-hate in him. So each part of his day would be consumed in a war with himself, a good
part of his energy would be spent in keeping control of his enruly emotions, emotions
which he had not wished to have, but could not help having.
— Richard Wright, The Man Who Went to Chicago.
But certain customers of the cafe who came in every day could not help but see how
the girls asked him to buy them this and that, and how he always gave in with a nature
too good to be decently true, and without the least sign of realizing what was really
happening. —— Alan Sillitoe, Uncle Ernest.
Jack was looking straight ahead, but Norman could not help but glance at the boys—
absolutely ordinary faces with identical blank, cautious expressins, their hair much too
long. —— Joyce Carol Oates, Norman and the Killer.
Whenever she looked at Joy this way, she could not help but feel that it would have
been better if the child had not taken the Ph.D.
—— Flannery O’Connor, Good Country People.

I could not help but ask, 1 had no hope of an answer, having always known that there is
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no answer, but it seemed to me that this woman would at least uderstand the terms of
my question. —— Margaret Drabble, The Millstone.
I was walking fast to keep ahead of him, I couldn’t help but giggle, I was so
embarrased — this man in a white shirt was really walking out on the highway, he was
really going to leave his car parked like thatt —— Joyce Carol Oates, Small Avalanches.
Because I was at my window so much I could not help but see nearly everything that
happened to him. —— Carson McCullers, Court in the West Eighties.
So may-be all the earth looked flat while you were falling toward it or maybe you
couldn’t bear to look or maybe you couldn’t help but look. —— William Faulkner, Srow.
Yet he could not help but contrast the diligence of the boy, who was a peddler’s son,
with Miriam’s unconcern for an education.
— Bernard Malamud, Te First Seven Years.
The whole town of Dover began to throb in the wood and tin, like an old tired heart,
when the men walked through once more, coming around again and going down the
street carrying the fish, so drenched, exhausted, and muddy that »#o one could help but

admire them. —— Eudora Welty, The Wide Net.

LB IHBIS 255912, “can’'t help~, can’t but~, can't but help~" ®/%% » &
D%, “can't help but~" OERDIT ) BEBIRIZ popular TH D Z Wb 5. B 51)
BEIIBOL EH 50 o THITITHEMICEREN/ZATA “established form” T#H 5 & A
32 Eatiks,

3. different~than ; different than—~ ; differently than~ : different ~ to (=
different ~from : different from ; differently from [~& &9, ~& R4 5))

T A A ¥ T, Cdifferent” ORICHTER “from” 2D ODEKR S KWL HETDH
LDICHLT, 4F) REFETIE “to” &5 &, Porter G. Perrin @ Writer’s Guide fo
Index, p. 578 3B XTWb, L2L, EHRAM#E > TWwW5 “other than” ERFE LT, L
FHTIL “different” Do TV B ILEOM &S “different than” &\ RIVHEA X <
EHENLZ EDH B, ZNIZDOWT, Sheridan Baker (& The Complete Stylist, p. 301 12,
“Never use the phrase. Things differ from each other. Only in comparing differences could
than be used: All three of his copies differ from the original, but his last one is more different
than the others. But here than is controlled by more, not by different.” EFHBHLTW5, 2
@ “than” ZHIEFOMND D ITHW LD, T “different” & “than” ORIMMOFELA
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STEHENRLZ WX 9 TH b, TNIZTDW T Perrin & Writer’s Guide to Index, p. 578 I
“Different than is especially common when the object is a clause.” & B XTWwW 53, F 7
William and Mary Morris & Harper Dictionary of Contemporary Usage, p. 184 |2 “The more
common American idiom is different from but, as several leading grammarians have pointed
out, the use of different than is becoming increasingly more popular among careful writers
when the object of the preposition is a clause, as in ‘Please inform us if you address is different
than it was in the past” & HlZ 2T CTHHL T 5,

Theodore M. Bernstein @ Dos, Don’t & Maybes of English Usages, p. 62 \21% “different;
... Most often different than is improper ... Stick to different from unless there is an
exceptionally good reason to depart from it.” & BTV 5, 7o TIEEHIZ L ) BEM
AiE TV, BAETDH “different than” 3BT ERETHLE L TWLHEED VLD,
“different to % different from” ICMFZ2 E LTI HVWOEN TV L ONE5H— KW R T
AV AOSHEREBETHSH L HITE I, it o T, Margaret M. Bryant (& Current American
Usage,p.69 12, 7 X 1) AEFETIE “different to” 1T F T, “different from” 1X1IEN 2 E X
SHTIEEME, “different than” IFEHEFEEZL LT, KO LI ICBRXTWS, “Evidence
shows that different to is rare in American English, that different from generally occurs in
Sformal written English, that different than also occurs in standard usage.” B\ AR PG f
BB CEHEE R TAL I LITT b,

3-1 different ~ than

“Alice in wonderland,” Dad exclamed. “You mean kids really like that? They must be
raising different kids of kids than when I was a boy. I never could get into it, myself.”
— Frank B. Gikbreth, Cheaper by the Dozen.

Mr. Cattanzara was a different type than those in the neighborhood. He asked

different questions than the others when he met you, and he seemed to know what went
on all the newspapers. — Bernard Malamud, A Summer’s Reading.

It's a different psychological type completely than your dad.

—— Saul Bellow, Seize the Day.

3-2 different than ~

Swedes are no different than Finns. — Erskine Caldwell, Country Full of Swedes.

The room was somehow different than it had been a moment before.
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—— John Steinbeck, The Long Valley.

If you believed that, you'd be the kind who'd blieve a sweating Baptist smells different
than a Methodist. —— Erskine Caldwell, /n Search of Bisco.
The Japanese school child must also be disturbed by evidence around him of the
distance between ideal and fact, but for him the evidence must be different than for the

American child. —— Edward Seidensticker, Japanese and Americans.
3-3 differently than ~

“Well, do Catholic kids spell differently than other kids?” —— Tom Buck, But Daddy.
“... And Darry, you ought to try to understand him more, and quit bugging him

about every little mistake he makes. He feels thing differently than you do.”
— S.E. Hinton, The Outsiders.

3-4 different to ~

Mrs. Pearce says your going to give me some to wear in bed at night different to what
I wear in the daytime; but it do seem a waste of money when you could get something to
shew. —— Bernard Shaw, Pygmalion.
Quite quite different to the girl of the morning. —— Katherine Mansfield, Brave Love.
Mrs Pearce says you are going to give me some to wear in bed at nght different to
what I wear in the daytime, but it do seem a waste of money when you could get

something to shew. — Ibid.
M, “different to” & “different from” & “opposed to” WRIELZLDTH B,
4. EPEEE L HPEEHEORE

Z DRI Otto Jespersen A% Philosophy of Grammar, 190-2 T\ 9 #i h5513: (Repre-
sented Speech) O Z & T, EHEHE & WEFHELRE L TR 0T, HEFHELH
ik L o M E 2 Ho i TH 5o RO [FHFIECR] 1087 ) — 21T,
(R R HERT: & MEGRE IS —I0Eo & D KBl &, EHEGRE: 2 MEGHEICE R 5 2 LI,
TRTHHYIATDOND LIICEZONDDS, T TITHBRLHHFHLEL V) OIF, wWhIZHE
ik L MESREOPHOBET, XOBIIEEFEO L) IV oREEL L) 2055, A
MRtz %, e, Z2oX0FHEOME»L#EIN, —H, FAROSEDOLH AL
LS, EREPAPOSERLEZ ZNRELTHEHR LTV LFELIBRLEATYT,
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KD L) I ZBT T Do

Silas knew that little Eppie’s toddling legs were giving him much trouble. But should
he try to stop her? He tied her to the leg of his loom. Was that not enough? No, he couldn’t

punish her.

704, IREMBOBEEGGSEE L THESRRA TANRIZ ORI L b2 s Ll xTw
%o

“But should 1 try to stop her? I tie her to the leg of my loom. /s that (or this) not

enough? No, I can’t punish her.”

P35 512, “Tsaid” % “he thought” R EDEERI L koo fiEEE VI DT
5%

I kept asking myself what had black people done to bring this crazy world upon them?
— Richard Wright, The Man Who Went to Chicago.

AL TBAIEEEO S 5] 138X — D12, [HliliahE & v ) DI Jespersen D

TEDS, e WEBRIB & 4D B H#E L WD, DX b TIOFER/NHOLEGE
Z<CHWHNTW S, EFIRLHNICELAMEBCEH—HLT, ZOANDOEE &

VAR SN RELNiEA /R Eﬁ%%@%%ttf%@k%’ﬁgﬁétwoﬁﬁ&%&é®f
Hbo toT, NIXKD, ZOFEEZEROTENLLEVI AD VD,

T, REEREE VO BHOBHLO ) b, HEFETEID LS THBELL,
BHFRECECTARK LBV L W b e =2 -7 VA2 RBTELZDOTH S, L
WA, [HLFFElREEZERO AN OLOF I ERLZO—D2DOFRIITH L0, Hlr
MTOUMEFDO NPT EBNT—HIZEZ, ELHZE, Btz s L, O AWIZRDY
Y25 HVOFRAMIMT 2 ENLETHS )] LRI Twb,

2T, WMo ZE e [SEEER ] 878X —Up 56—, B% F TICHBFEED
BIEGIHLTHL M, () WOBRIALDA 5 v 7 OSEEERECHESRAZD
DTHbo

I

James looked at his daughter-in-law. The unseen glance of his was cold and dubious.
Appeal and fear were in it. why should he (should I)be worried like this? 7t was (It is)
very likely all nonsense; women were (are) funny things! They exagerated (exaggerate)

so, you didn’t (don’'t) know what to believe; and then nobody told (tells) him (me)
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anything, e had (I have) to find out everything for himnself (myself).
— John Galsworthy, The Forsyte Saga.
I then looked through all my pockets, including my raincoat, and finally found a couple
of stale letters to reread, one from my wife, telling me how the service at Schrafts eighty-
eighth Street had fallen off, and one from my mother-in-law, asking me to please send her
some cashmere yarn first chance I got away from “camp.”

—— ].D. Salinger, For Esme— With Love and Squalor.

“Please send me” (MH:51E) & “to send her” (E#:EHE:) & 2%RA L 72 Represented
Speech (#ilhiEE) OFITH %,

Then they asked, What’ll we do? And the men replied, I don't know.
—— John Steinbeck, The Grapes of Wrath.
Pa gathered his temper. “I jus’ wanted to know does anybody own it? Do we got to
pay?” — Ibid.
We’re sorry, said the owner men. The bank, the fifty-thousand-acre owner, can’t
responsible. — Ibid.

The squatting tenant men nodded and wondered and drew figures in the dust, and

yes, they knew, God knows. — Ibid.
5. PAtRIAED

I met a man whom(= who)I thought was a lunatic.

—RIFEE [EGEomA], 177—,
Z DX “aman wholthought was alunatic” & “aman whom I thought to be a lunatic”
EPRELTHRKZLDTH S,
6. BEAFDA—I

“these kind of books” ®° “those sort of pens” 7 &R LN S X 912, RITKL LR
E—H L RWEEHE P EICWHIERIEEY (1500-1650) 21433 2 JelE ot FLig K o Bl
YER - 7 A William Shakespeare (1564-1616) OEGOHIZ S L I NS, Bl %1F 5
L,

These kind of knaves 1 know, which in this plainnes

Harbor more crafts and more corrupter ends
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Than twenty silly ducking observants
That stretch their duties nicely. —— William Shakespeare, King Lear, 1. ii. 107-110.
Know you not, master, to some kind of men —1d., As you Like It, 11. ii. 10.

ZDHk, “sortof DBl LT, WI=ZERKD [FEEMIE], 33— o—BI51HT 5
L,

My friend Will Honeycomb is one of those sort of men who are very often absent in

conversation. —— Joseph Addison, The Spectator.

e AAOR—EDPEL L ERFNO—21F, “kind of % “sort of PHFDHIZH S
eIz, BEFAOLIIIEZLNT, FICOFERME - 5 TlE “somewhat, rather” [%
Lok, &4 R, PRI OBTHEDLNLEILBLE VT LN 5, B “these” *
“those” #% “kind of” % “sort of ZRUMEZ TRIZ 4L —HTHLHIICEZ LN

ISR 72583, “these (those) books” & “this (that) kind of books” @ 2 DDA R
WL THBKARRETH 2 &, REBEREBRIT [BE0E0MR] 142 =TI RTwb, £/
) —DoI2iE, RIS, OFERHKE - ek LT, —f%IC “kind of % “sort of” % “kind
o', kind-a, kinder, kinda, kiner, sort o, sorter, sort-a” Z & & FErN/z), FEEIh/zhLTwb
EZADE, RRLTIUEOLHMIZ, BWIIERENIZ, WEBWATHORNIICH LA & &
LZOMN, ERLTVREIANLETVLIEDVEFIIHLLHICEDONEDOTH A,

F 72, OED 3 “The feeling that kind of was equivalent to an adjective qualifying the
following subject led to the use of all, many, other, these, those, and the like, with a plural
verb and pronoun, when the subject was plural, as in these kind of men have their use. This is
still common colloquially, though considered grammatically incorrect.” & %X, “What kind
of trees are those?” OFIZGIH LT, 1382EDMBNZIEE D 1% < OB FIF TV 5,

OED 25 2BIEH 0 5IHT 5 &,

These kind of barracks ... are ... more expensive. 1797.

Such kind of Pamphlets work Wonders with the credulous Multitude. 1681.

L # L Margaret Nicholson, A Dictionary of American English Usage, p. 303 T, “The
correct idiomatic uses are this kind of tree, all kinds of trees, What kind(s) of tree?” T - T,
“What kind of trees are those?” WX XHEMICIZE LR AW ERRTWE, T/ H W.
Fowler &, A Dictionary of Modern English Usage, p. 320 2723 Z LCTWw5b, Lo L,
Porter G. Perrin i&, Writer’s Guide & Index to English, p, 665 12, “But kind and sort are so
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closely associated with the noun they stand before that they seem like modifiers and in
speech and informal writing the demonstrative adjectives used with them agree with the

principal noun of the construction.” &L T, kD LI BBl 2T T\ 5,

Those sort of ideas in his head and that sort of life with his wife.
—— A.S. M. Hutchinson, If Winter Comes, p. 324.

ZNUZxF LT, Charles Carpenter Fries (& American English Grammar, p. 58 (2, “These
kind (sort) of, those kind (sort) of are not matters of Vulgar English.” & #-X, Bergen Evans
and Cornelia Evans, A Dictionary of Contemporary American Usage, p. 263 12, “The noun
following kind of may be either singular or plural. We may say this kind of man is dangerous
or this kind of men is dangerous. Both constructions are formally correct but the second, with
a plural noun before a singular verb is not heard in the United States. We may also say these
kind of men are dangerous. This use of a plural qualifier and a plural verb with singular kind
of is formally irregular, but it has a long history in literary English. It is used today by
educated people and must therefore be recognized as standard English ... In every case, a
following pronoun is singular if the verb is singular and plural if the verb is plural, as in this
kind of tree is nice if you like it and these kind of trees are nice if you like them.” L7 L < #HHH
LTwb,

B2 Otto Jespersen (& Essentials of English Grammar, p. 202 2, “In the Familiar these
kind of tools, those sort of speeches, we may look upon kind and sort as unchanged plurals (R
ZAABEE)” THEDPLIELVHETH S LTV 5, T2 TEMEMD SHEHFIE WL
OPBEFTBI I,

“Yes,” replied Job, “but these sort of things are not easily counterfeited...”
—— Chares Dickens, Pickwick Papers.
I look at him an’ after I'm past I try to remember ever'thing about him, kind a’ (= of)
clothes an’ shoes an’ hat, an’ how he walked an’ maybe how tall an” what weight an’ any

scars. —— John Steinbeck, The Grapes of Wrath.

Z 2T, “kind of, sort of D EAFADAR—FUZO>WT, OED ¥, WNILOL LD
REMW R SCEROFFH A GTIVHBGE L TE 7205, ARoOK@mE LTROFTADHTH->T, &
DEE LD Do E /]S, RIFEE [HHEOHE—RKHAW L], 72— Y ROABER
FREFIC X 2 [FEFERERFRM), 176-178 X — V1T XS5 N T 5 K 912, “this kind of,
this sort of " DOBUUEEMESFEDOFREILEITILOLBY TH S,
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This kind (sort of) books is (or are) instructive. {2 L “a kind of” ®W & - T, “this kind
(sort) of " DIFITELINEZHNELTWAEA, “be” BEIIIHMEE L HTH HV, %72 Books of
this kind are instructive. Ti3, “of this kind” DRIDOXFAD EFEOHBEIZHbEL L VI D
PIERETH D L) 2 ExHkD,

7. ZFOMoOBEEFEER

1) The essence of the irony of the plight of the Negro in America, to me, is that he is
doomed to live in isolation, while those who condemn him seek the basest goals of any

people on the face of the earth. —— Richard Wright, The Man Who Went to Chicago.

[EZOERLD BRI LVHEARDTWS] L) BIRT, “seek the basest goal of
all” & “seek baser goals than any other people” DRIBIZL > THELL, WhIEAEH A
HBTH D, Wim, aBIIZRLTIEL WX TIE WD, ZiFHEoKE i Lid
LIZHIZT A2 L0H %,

His versification is by far the most perfect of any English poet.
“The most perfect of all English poets” & “More perfect than that of any other English
poet” DRFTHRIMELTH 5,
2) He brought back two medals, an American medal and a French one, and no man
knows 7!/ yet how he got them, just what he done. —— William Faulkner, The Tall Man.
“till yet” 1& “till now” & “asyet” ANRFELIZDDOTH S,
3)  What did he come here for to teach us his own language or to learn it from us.
—— James Joyce, A Portrait of the Artist as a Young Man.
“What did he come here for?” & “Did he come here to teach us his own language or to
learn it from us?” &9 2 ODOXDRIFETHR EDN S 7-KHTH 5,
4)  How come you looking at me that way for?

— Richard Wright, The Man Who Went to Chicago.

[EYLTEIRERLZOTTH] &) EERT, “What did you do that for? (= Why did
you do that?”) & “What~for?” AR L > THRZMWLTH S, { ZF/-HFEREICLCA
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LNBEERHTH 5,
5) John Henry stared without surprise. ‘How did he act like?’ And when she did not

answer all at once, he went on: ‘Did he crawl on the ground and moan and slobber?’

—— Carson McCullers, The Member of the Wedding.

“How come (= why)~?" & “what~like?” OXEMNR L > THR/HEXLTH S,
6) He is one of our most affluential Trustees, and given large sums of money toward the
assylum’s support. —— Jean Webster, Daddy-Long-Legs.
“affluential [BE&FH TEIDOH 5" 13 “affluent” (= rich) & “influential” 25EIE L

72RBTH 5,
7)  What would have happened to you, if you kad have done?

— P.G. Wodehouse, The Romance of an Ugly Policeman.

“had have done” & “would have done” OEHIR L > THRIELORHTH %,

8) Constable Plimmer did not reply. He was busy silently hating the milkman. —— Ibid.
“Tam busy” & “I am hating” OFENAVR L > THRAAEXTH 5,
9) Reporters on Florida newspapers were receiving between $150 to $200 weekly.
—— Roy H. Copperud, American Usage and Style: The Consensus.
“between $150 and $200" & “from $150 to $200" 2% U o THIR/-EBEELTH %,
8. Z oMol

LLFIZ George O. Curme @ Syntax 4 Ilc, pp. 10-11 7> 5 W O EEEE OB 2 HIFTH <,
1) I am friends with him.
“We are friends.” & “Tam friendly with him.” OREIZ L > TEUALEFHHIN TV S,

2) They each did their best.
“They all did their best.” & “Each of them did his best.” D XEMR U > TTHRZZD D
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ThHhbo

3)  There is no use your telling me that you are going to be good.
“There is no use in your telling~" & “Itis no use your telling~" 25K U o> THiK /2R
Thb,

4) The crocuses had hardly come into bloom in the London Parks than they were
swooped upon by London children. — OED.
Hardly had the Council been reported at Trent. .. than Elizabeth was allying herself
with the Huguenots. — Ibid.

“hardly~than” 12 “no sooner~than” & ®OEFIZL > THRKZDB DT, OEDIZZ D X
I kIR L Twh, fito T, IEL <& “hardly~when” i\ iZ “hardly~before”
EFRELEIHTHST, ZOFHFHERSTIRETHLY, {LFFVHTRHFTFICY
HZENRHB, THIZDOWT, Margaret M. Bryant d Current American Usage, p. 107 12,
“Hardly also occurs in formal English followed by when (or than), as in Hardly had the
surface rock been removed when three great beryl masses. ..” (Reader’s Digest, May, 1957).
So does scarcely, but in formal English one may find scarcely. .. than and hardly. .. than, as
in, “Scarcely had the clatter of the carts died away than a carriage raced through...”
(Ibid., September, 1940) & BXTwW 5,

C DFEFZOWTHEIZ, George O. Curme, Syntax, pp. 274-275 TIRD X 9 12 1) 7
ERZT, fEFLCHBHLTw S,

Than is now used with temporal force only after no sooner, where, however, it is quite
natural since it follows a comparative: T had no sooner done it than I regretted it.” As,
however, the temporal force here is sometimes felt, the temporal conjunction when is
sometimes improperly used instead of than. After other words of similar meaning but
without comparative form, as scarcely, hardly (both = no sooner), not long, not far, not
half (an hour, etc.), not + verb + object or adverbial phrase, we regularly employ when
or before: ‘1 had scarcely done left the house before Mrs. Riccabocca rejoined her
husband.” Sometimes than is improperly used here instead of when: “The crocuses had
hardly come into bloom in the London Parks than (instead of when) they were swooped

upon by London children.’ In older English, #// was sometimes used instead of when or
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before: ‘1 had not been many hours on board #// (in England now usually when or before) 1
was surprised with the firing of muskets’ (Defoe, Voyage round Word). In the Oxford
Dictionary this usage is represented as now confined, in England, to dialect, but in

America i/l is sometimes still used here alongside of before and when.

& E X

AGFERAR M e (1965) [EERFRIERT ] KIBEEH)E,

— (1972) [BURIEFESTEM] Wi E,

W= (1954) [3E0EmRgE] rgest i

— (1955) [k fse] Wrgett R

b3l (1967) [REIECIiFEf] BdRtL,

LEPI (1972) THURSEER O B BFZEst A

REpRAR (1980) [Feikafmeoffge] Wigett il

KFEE (1941) [FECEOMR] =44,

(1958) [3Es0ikam%] Wigett i,

(1970) [Hrdescikfri] =45,

EAs (1975) [HEFBEOFHE—FIUE L] Wittt

KFEEAE, PECHERES (1983) DHritdhsFriL] mroett b,

e EBaR (1957) [BURCKEESCHE] WFgett .

JeEAREERR (2000) [HAREFEREL] SER /INEfE,

AL (1977) TBURIEFR O & 5] WFgett il

— (1982) [7 » Y HHFEOFED] WFFer iR

— () (2005) [BUCKFEFRLTI] BEZEH AL,

et (1954) [BUXT 2 U A LIEEORIZE] 0 EH A,

K (1965) [3esCikfrsn] f5mEH.

Prpkg (2002) [HraefiREEd] S50 BRgest i

M3 (1987) [BURS R e,

FA A (2007) DIRBESE] SR BdEE.

JEN I (1999) [3EfIhfest] HESCH:

PR (1965) [BUCIEEEEE W 12] BFFett b

AT (1995) TREAR] B =A%,

Albert C. Baugh & Thomas Cable (1993), A History of the English Language London: Routledge.

Baker, Sheridan (1966), The Complete Stylist New York: Thomas Y. Crowell Company.

Bernstein, Theodore M. (1965), The Careful Writer, A Modern Guide to English Usage New York:
Atheneum.

— (1977), Dos, Don’t & Maybes of English Usage New York: The New York Times Book Co., Inc.

Brown, Lesley (1993), The New Shorter Oxford English Dictionary on Historical Principles (SOD) Oxford:
Clarendon Press.

Bryant, Margaret M. (1962), Current American Usage New York: Funk & Wagnalls.

Burchfield, Robert (1983), The English Language London: Oxford Unlversity Press. MIEEAICHR [+ v 2~




2015 Blending [{Rifi| OFFEHS & RERP LT RICHET 2 L5 (1REK) 411

AT+ — FEFBEEMGER] A+ v 7 27+ — FRFAUR .

Copperud, Roy H. (1960), American Usage and Style: The Consensus New York: Van Nostrand Reihold
Company.

Curme, George O. (1960), Syntax Boston: D. C. Heath And Company.

Emery, H. G. and K. G. Brewster (1927), The New Century Dictionary of the English Language New York:
Random House.

Evans, Bergen and Cornelia Evans (1957), A Dictionary of Contemporary American Usage New York:
Random House.

Follet, Wilson (1966), Modern American Usage New York: Hill & Wang.

Fowler, H. W. (1965), A Dictionary of Modern English Usage New York and London: Oxford University
Press.

Fowler, H W. & F. G. Fowler (ed.) (1964), The Concise Oxford Dictionary of Current English (COD)

Oxford: Oxford University Press.

(ed.) (1955), The Pocket Oxford Dictionary of Current English (POD) Oxford: At the Clarendon

Press.

Fries, Charles Carpenter (1940), American English Grammar New York: Appleton-Century-Crofts, Inc.

Funk, Isaac K. ed. (1913), New Standard Dictionary of The English Language New York: Funk &
Wagnalls Company.

Gove, P. B. (1961), Third New International Dictionary of the English Language, Unabridged Springfield,
Massachusetts: G. & C. Merriam Co.

Harrison, G. B. (1952), Shakespeare the Complete Works New York: Harcourt, Brace & World, Inc.

Jespersen, Otto (1909), A Modern English Grammar London: Braford & Dickens.

(1924), The philosophy of Grammar London: George Allen & Unwin Ltd.

— (1957), Essentials of English Grammar London: George Allen & Unwin Ltd.

— (1894), Progress in Language London: Sonnenschein.

Marckwardt, Albert H. revised by J. L. Dillard (1980), American English New York: Oxford University.

Mcintosh, E. (1950), The Concise Oxford Dictionary Fourth Edition (COD) Oxford: At the Clarendon
Press.

McKechnie, Jean L. (1958), Webster’s New Twentieth Century Dictionary of the English Language,
Unabridged Second Edition New York: The World Publishing Company.

Mencken, H. L. (1936), The American Language New York: Alfred A. Knopf.

— (1945), The American Language: Supplement One New York: Alfred A. Knopf.

— (1948), The American Language: Supplement Two New York: Alfred A. Knopf.

Morris, William and Marry Morris (1817), Harper Dictionary of Contemporary Usage New York: Harper
& Row, Publishers.

Murray, James A. and Others (1933), The Oxford English Dictionary Oxford: The Clarendon Press.

Neilson, William Qallen (1951), Webster’s New International Dictionary of the English Language, Second

Edition, Unabridged Springfield, Mass., G. & C. Merriam Company.

Nichols, Wendalyn R. (2001), Random House Webster’s Unabridged Dictionary Second Edition New York:
Random House.

Nicholson, Margaret (1957), A Dictionary of American English Usage New York: Oxford Press.

Perrin, Porter G. (1965), Writer’s Guide And Index to English Chicago: Scott, Foresman And Company.



412 YR AR B JEIT AR 54675

Robertson, Stuart revised by Frederic G. Cassidy (1954), The Development of Modern English, Second
Edition New Jersy: Prentice-Hall, Inc.

Schur, Norman W. (1980), English English Essex, Connecticut: A Verbatime Book.

Simpson, J. A. and E. S. C. Weiner (1989), The Oxford English Dictionary Second Edition Oxford: The
Clarendon Press.

Stein, Jess (1966), The Random House Dictionary of the English Language The Unabridged Edition New
York: Random House.

Sweet, Henry (1968), New English Grammar Part I, Oxford: The Clarendon Press.

Wyld, Henry Cecil (1952), The Universal Dictionary of the English Language London: Routledge & Kegan
Paul Ltd.



