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The Way to Nicholas Rowe, an Editor: From Folio to Octavo
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16234 EICTATEINT Y 2 A Z AT « 77 —A b - 7 4 U F X ET—FERfFE
PHEASY 24 7 A THERZ 1 BICD B E2H 1 OHME L2 D TH -
770 TLT, BN EEZEY 2 A7 AT 274 VAT A2 &3, Hilt
EBEIERAIA F A" Y 24 7 AETIZO 26T 2 EI2h o7z, 16854FE F
T ERDLZEAMTH o720 §4 74 ) F 22RO 18 A e 4
FII=aT 2 - 0TI EDIT0EICHIE Nz 74 )T BRP L7 5
R 6BARL oo 72T KEIT, FEICE2RAMEINDFZLEDOART
Hotze HLDH, 1TIHMEICIEE 2SR S iz B IdfmBERE LT, &%
SERTREEDS Lz, &2 TCULERHEEDHEEZNDZ LD TH 572, Tk
ARIFISMALAIC RSN D Z L2 D v oA 2 A TR D F 7 7 FRL - BEL
L B - SER0EDOERE o7z ML, YA 7 A THRIBEASE
DT F ) TSI 7 5 RPENOZEALD, [FHW] ¥ oA 7 AT %A NT
BWRIZOWTH L B,

¥—7—F
VIATAET - Ty —=Ab-Tx0F, EYLLTHOY AT ALET,
Zasx-uay, Y437 MRy, B

Bitf A 7T v FDOY 24 7 AT ZFICBIT 2 _Mmitx [EW
printed page ] & [Bl¥istage] EMTHILBH b, 5 F TR, £
DERT L LI AHIE, 1IBIRLMWENLEANL LY o4 7 A TREIARS
FMRE EBENHOT Y Y OETRSTHAC EHS WY =4 7 2



CTEMBED TH 5. NOBMEPLFZIE, HIEY =4 7 A 7RIS
%R VRS L BHROMET & BRIIE 2 2B = 1 7 A TRICE X
LIHTHE, —~HT2E, COTWLEIFETLAZ LD LS IZHEHDLNS
PHHNZ V. ZOZEIZHLT, BWERTH Y FIFIZY =4 7 AT 4
ERBEFETH o2 K=V F (Lewis Theobald) 5| X GWIZHLTHF v
ALY VERD & H BT 5,

. in the single figure of Lewis Thebald can be seen the era’s
schizophrenic relations to Shakespeare — always admiring, but in one
mode, presumptuously altering his plays for success on the stage, while,
in another, determinedly seeking the authentic text in the succession of

scholarly editions that followed Rowe’s. (F#UIZEHIZ L 2) Y

WD PHEA 2 EH S LWRNVTTEH 5%, FEHIF Y A5 V3
BHTE WIS H 5. DM CTlEZNEQBFITEVGRE 2 HED 72V,

SHICHHE LT, Ry TS =4 7 A7 &% (17254) 1233 % 5l
LR OEE 2 F K=V B (Lewis Theobald, 1688-17444) 1317264F 12 HiAR
FTHIELI LD, RREVD, BEHOBMNTLEIHEMEICKIL T
LEBRIENY A PVIZUTOEBY TH 5,

SHAKESPEARE restored: | OR, A | SPECIMEN | OF THE | Many
ERRORS, | AS WELL | Committed, as Unamended, by Mr. POPE | In his
Late |[EDITION of this Poet. | DESIGNED | Not only to correct the said
EDITION, but to restore the True | READING of SHAKESPEARE in all
the Editions ever | yet 1Jublish’d.2>
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COWIZ & Y AR 7 (Alexander Pope, 1688-17444F) il fiid, iR
[BAFUR] The Dunciad (17284:) THEIZZETF LN, WEbIhL I LI
%k (272U, [BAFUR] FEEAHHI DD 7% 6 DIR1T3EM) o ¥4 K=V F
ORBIEZE D [FSh S dullness| 12 2 L AR SNz, FIFEL EDO LI
MoNT=FHETH 2,

VER—NWIFERY 7O IROHMAEEZ 505, WIHD
SHAKESPEARE restored JBE (54 MV - x4 ) (21F, 18K =4 7
Y7 MBAEAR TG EF oD L HENIH W HLNTWS, Bl b, restore, (un)
emend(ed), correct, edition, reading, publish 2 N T»H %, 181# ¥ =
A7 ZETWMBAOFEL, EROBT, ZoMITHHT 2 ML LT,
improve(ment), refine(ment), conjecture %%\ F 5 Z &KL, O F
D, MBEHEFLWMEWSHPICLT, YA 2 A TS (LaL, S0
HEGER) OKE] - WEZAT) L) UERIEARELE L 72D TH - 726
ZHAISHAHDOZ L TH 2"

ZORME o>/ DH =35 A - 07 (Nicholas Rowe, 1674-17184F) O
FIZh 5, 17094 MO 8 T (octavo) 6 BAREHETH 720 FI)FE T
DRV LN, YA 7 A TEMBTEBRAATR NS 497 (quarto)
ELTHIRE N T, LT, SEHRDOI6234EITIE 2 HThiK (folio) D1k
% (WbwWw2, First Folio, MWFF) 2 BIBBMAEICL ) sz, 2L
T, 16324F121358 2 i (F2), 16644E1213%8 31 (F3), & L T16854FIZ1E
85 A M (F4) 725, Wwihed 2 IFMCHIRS L 7zo TS, FUSH S 17z To
the Great Variety of Readers’ & fHY 55 E, ¥ = A 7 A7 H3EAF & 4E
BThH o 2EERET —EOBHEPEBEN I 2 (John Heminge) & I ¥ F)b
(Henry Condell) DFEHAD THLH2 5, IO FlIIROMEHS (editor) T
HBHERLTZERIEANITETRTHA ). LrLars, SR
ELTOMmFEHE, 20, —EDNS (BE - K Lo TERALE
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KETT A HE 2 MELE L LT, 202400 % Ay = & 123 mag
B Do FEMPIZ, FLIZAFE 7z ‘To the Great Variety of Readers’ T 2 Al
‘divers stolen and surreptitious copies, maimed and deformed by the frauds
and stealths of injurious imposters’ & \» 9 IREEIZE LN T WY =4 7 A
U7 OEERRAZIELZZBEEZBRTEV 5, 7255, BURORFEICLD
ZTOERAHIEY TZIID = Lk wY,

07 HSREIE - > A >~ (Jacob Tonson, 1656-17374F) DARFEIZ L ) ¥ = £ 7
AT LB R 2072 ERFENEZNWI ETH A ). 17074, b
YAV Y2 A 7 AET F4 AR - WM A # 725 (H. Herringman, E.
Brewster, R. Bentley) S HEFIZ HWillo 7z & &, 17094EICHIE S N5 2
L7 B EEMED: (Act for the encouragement of Learning, by vesting the copies
of printed books in the authors or purcbasers of such copies during the times therein
mentioned) ZHEFIZAN TV LEZTEINSLH, LWIDDH, PU A
YEY 2 A 7 2T EERIRO OO TS ) #7213 ) TR, 3
Vb e [J385) (Paradise Lost, 16674) % AiL5AYIC 18K F CHIRT
720, FEHEDPOOMMEREEZRFL TV LN OTHo72EERZLN
%o FTELICHBMORMMIETH 572" £ LT, 17094120 OFiFEIC
BBV A2 AETREN N VAU HOBROENE R L, 2O 8HK6
BRI, BRICES T THEMEMCERY =24 7 AETZELR (Z2Ti)
[#W] >4 7 AETOZHEL) OWIEHE R LTI LKL,

Wiz E T %S, 16234EF FILHETO ¥ = 4 7 2 ¥ 7R i3 1594
R[5 A45A -7y Fa=hR] 4HREERE T 5. ZNDE 4R
THIR S Mz 218, KT, FMB3RAIMb L, ThHD ) BT, i
SDET, i - BUROMWEZ U252 HOSENHRI SN TV 5 L
TRZTZEPHRLDIER, EEOLETHILEFRA L) ZITIE, fE
i, CREICR ) EREHAWH, BEEEOBIE - B4, 8% O
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FiCky, ), HRIBRT -4 GEROBN), HThHhb, LrL, FHE
(ZREBEZZT 2 R ER L CEHICHW A 2B E T 5L, mBEE LW
I EVIE, BICOBINE V) OPEZUTHHH LiL, BidbHL. &
NHIXI6004EF [haAf 2L Ly F] 1 - AFBISAHT SNz A
Never Writer, to an Ever Reader. Newes’ . UN16224EF] [++twaw] #1 -
4 PRI AT S 72 ‘The Stationer to the Reader’ TH %, FiEIIZEXL D %
<, Fiz, WEIZOWTHRWIRZR NS % & 572012, BULOVE S5
ARTIIHICHEL SNTELLEIATH L, BEHIE [AE] WA TS
BEOOERHEEZ SN TER, T, B2, WIFhor—212
LIEEOHEDIBNT VS LT 2R\,

Y xA 7 AE TR TR & i U TR S kil 72 2 L3R
RETH L, LyLahs, EEHGIZE ) BISHEETD1642F 1254 &
nal, ¥z A7 A TR 280 7% { 75720 16604 FBUE
FTOISEMICHIS N2 012 5 M0 4P T X o7z s

&2 AT, 16604FE 0 FBAE T & 612, 12 - SUBIRIIER & <& L 7
ZORFALTHE O HLLIALE LT W2 BI5 2 D % CBRBid, BRoZ
LD, RESEMA L XLAISNTWS X912, EVBIHE 4
fxA T — - WEERERE, KEOHB, FPZ0LERLHTH S,
Ya Ay AT B, MBI K& RBEaRoheY LaLk
A, HETHRRZLIIZ, AmdFEe LT [#W] Y4 7 AT
HER Do

VA7 AETOERBEROFER L LTEL L0, 16235 12 R
ENZFICEoTTHolze TSI TERELELTITEMERE T 5121
MWD 2, BT, GHY A7 AETETH L ERESNTVD [R
V7)) =] PGSR TWARWTZ L, R, FEShTwians
L—NoNRZOHNTH S, BICHBRZZEII, Y247 AETH
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FHE, BN SERELTBLTWRBIE (22220, &5t o iR
BB 2 4434 C ‘To the Great Variety of Readers’ # 2 FL I L7722
CICRHRDE B ) TH DY, TOFERTLEIHEDPLERLTEE
72 BAINISETI2 2 O—UIHAT0E 0 5 % 05, ZHUI—HDE(ZL
Thrb Lt Il Ephks, 220, HATH X HWS5NRS blurb 124
4%, 20{AHIEED S, I @ ‘To the Great Variety of Readers’ 1, ¥ =
A7 2T & LT FLZILD 5723905 O Bl o FVR AR A O SR 2
oL ETOMBEEI-RELTE7%, 2hAT L, PO ‘divers stolen and
surreptitious copies, maimed and deformed by the frauds and stealths of
injurious imposters’ [ #EH &, APEIMESN S Z AR HMFRA,
(N 513) NELRFEKET72 5 OARFATH EHFPIC L) FRZUM S TA
ORI b7z (KB ] % ‘now to offered to your view cured and
perfect of their limbs, and all the rest absolute in numbers, as he conceived
them' [V, TOWEOHAH R TIHRIZK - 72d D& FHHIZ THICAN
(£9), ZLC, dLiIMEAPEVHiVLB ) OREERLFHY, &5 ]
EVHRBIZLE, W) LEOERT L ZADMEE SWTEDT
Hot",

PEMAR SCHFZE E OB IZH 4 < & LT, 2 ® ‘To the Great Variety of
Readers’ DD —HUlF 7 SURADS,  IRIRCEEH I8 2 B 12 % o TR E T
I ELTVBIRITCDH A AD SN TS LD L, DTICHHETG %
FIHY5—

From the most able to him that can but spell: there you are numbered.
We had rather you were weighed, especially when the fate of all books
depends upon your capacities, and not of your heads alone, but of your
purses. Well, it is now public, and you will stand for your privileges, we
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know: to read and censure. Do so, but buy it first.
(CERRCBI P OMEPENHEOLBHET, HEOBIIAY T, 2%,
E7ed TVIRGHAETT . 551, H5WHEYOEMIHEDINREZD
5TY, NEFoTOHDOEP ) TRMADNL, T, 3T, HEWEHt
APFTFT LI EIEVERRREATONTEY T3, FHHD D DOLOREHEIC
P2 S5 _RETL Y, BIFELD, TY, LBTFEBHEHV ETFDIZEE,)

CDE) LIRTFIPHS DTH DA, —FmEOHNRITEVRIE, [EI29L
HoTiw] LWVWIHEnw vy —IThb, Buy, Read D 2 FhEDNFE & LD,
DT L LT B DHEEE (¥ x4 7 AET HEHBAK S 2HHEE LD 5)
& BB & 12 S 7z “To the Reader’ & 5 % 2 474y 5 A 5 2 25T
H5. fEEIEB. L ZORMKHEIZIZZ I H 5 ‘... Reader, looke | Not on his
Picture, but his Booke’ [##% &, ZOHEGEZRA2DOTIZRL, »hoEY
rEENn L

Playwright Shakespeare 7* & Author Shakespeare ~®DZ%5 & % 4 F1 Hi i)
MOBARD Z EIZZNEEWHEER 2 & Tldhwve K7, BRI, <
NUENCHR SN 23 L AL TOATROERICHR S hTwiz, B
M, BIICBT 2XED R\ 212, AXD Y 2 A 7 A THE Y
TWaBY, TDOH)EXY - V3 Y D Tothe memory of my beloved
The AVTHOR MR. WILLIAM SHAKESPEARE AND what he hath left vs’ {Z
AohseBY, author THDH I LW LIS Twb, iz
Hugh Holland @ ‘Vpon the Lines and Life of the Famous Scenic Poet, Master
WILLIAM SHAKESPEARE’ (2 B & 1 % X 9 12, playwright 2 il W\ 3712
‘scenic poet’ ‘master’ & & %, L. Digges i . .. the deceased Authour Maister
W. SHAKESPEARE’ % 9 O & 1) I M. 13 ‘M(aster). W. Shake-speare’ & &
WTWho 8312, HIfHT OHRMAAL JITIIKRD L) IZHIFI ST 5,
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The Workes of William Shakespeare,| containing all his Comedies,
Histories, and | Tragedies: Truly set forth, according to their first |

ORIGINALL

COIH LB L IZIZF C 2 L 2R T WA, 2 2 Tlid Workes' 7%
AR HN TS TRV R R S,

EZAT, ITHRKICESL T, A% EICwork &) FHEAVS
N VCOPRIRDERHTH o720 TR, NV - T a vy Y HEE
% 2T 51350 20, €D H#EHIZ THE WORKES OF Beniamin
Jonson & &ft iy 3 EOEKR TRyt —YaF N ThHoT D&
DIZiE, MROMBEORF TIE, 2 FHUITHIE L W By, ¥k
EOFEETHY, HEEOLFRILIINF—ORMIINEL Tz, £
DXFOHRTH LA LR LRI T TH o7, b9V EDITIE, 1R (work)
EV) HEZBRERY a vV YOHBRICHVZZETHEL, Yarvyr
EEOEREIE - 2 BIEZ T, B EZNEOIBITESFALLALT
LUERDBHZISHEN T D, [, Ya ¥y raficid, #Bildhi
FZORIZANT BNz A v =TV ADOSENTWS, ZNid ‘neque, me ut
miretur turba, laboro : Contentus paucis lectoribus’ [ KA 72 L &4 5
I, ERRBELDOTIE RV, PBOFEETRIIHMETH L] L) &
SFIANSOFHEERICET I EICXY, HS 2 HMEEA L HFIC
wfwé@@%%mo9ay7yuﬁ$ﬁ%ﬁiﬁéﬂtﬁﬁﬁ4ﬁﬁk
LT ENBEEICD by the AUTHOR: B. I L BEBEICEIM S ¢T3 b
DEHo" BY2IC, Yayy i 2filagmiic Ly, BEiEAC
BT LEEZETY 24 AX T2 LRTON, F v 7 A7+ — FRF:

LAEMA 253N, ay FrorsLyy s - aby TOBHEHE
M, o FUiliEgIcEash/c, 2ok91s, 23RaeEbiz L
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T, VaryridadEabiigzE NSRS author 1208 1) A7z,

YA 7 AT FIOMBEOXFEEEELRIZL->Twavn, Fh
£y, Lo By, BIfFTREONRL VIS, Yary rafIIivs
M7zik, WORKES BHWHNTWAE I L IEHICHET 2, Yary vk
BERY, YA 7 ACTHEORENEZ Z 296 RAMS 2 LKL
Ve M ED, NIV T EayTFLEELRIRBERE ORI ZHANS 2
ERWRRTHA ). BTz E B, 4 HOBICA LWL, 21,
FE# author ¥ =4 7 AT R L LD LT 2HMTH L. Z DM
116324 F2 TN E N7-RECTHIZHmHFA SN T W5, $7%4bH Vpon the
Effigies of my wortby | Friend, the Author Master William | Shakespeare,
and his Workes’ & 3 % 8175 ({EEAW]) DF¥ A4 PUBLENTD %
‘Author’ ‘Workes’ 25t v P CTHWHNT WS, TD X Zfaliz Kk d i<
HHEHLTW20H, 1684FEICHM SNz FATH 5, Zhid 2 bt
DIRETH%, HWELTHDE, FAZF3ETORID T L B 2572
ZEY NI EFo T2,

FADBFEOBRBE D720 DOE Y L L TOWL OO % T 5 L, W
TOEMT %L ZAMEPTER T B L) B bNE, 11T, EHBE
DEILEFI7 4 )V ADZNZERS LD, Wl2lly o4 7 AETHEE L
T 7 BANEM S hTw ™ Zh s ORI AR E RIEFT
PLAYS (HIRIEhTWwb, 212, WfToRMIAYI v F7Ears
VHEAZNZED, RATVy Z7HA/IAN T LR TRAVHEBT AU v T
W39 B EkEF O AL 23l AYH % 5 < ——(1) Philip E. of Montgomery
E.=Earl TH 57%%, WEF 2T 20RO - JHHEE & 20 L) [T
TERITZERFEBETIE RV, 25, FAMRSIRIZIE, ZoBEEoR>
HRIZIZEALELWLRARTH720EH 9, B TRARDO/I T 2T
HbH, LVIH)BBROENLALL LW RL2E Lz, (2) Gentleman



to his Majesties Bed-Chamber % Gentleman of . .. £ HBHXE, &R L
3 HEORBAHTHLN 6. 2 ) HENORBEAITIZEDOERE
b FE7- 7\, (3) ‘to mingle two the most diverse things tbat can be, fear, and
rashness: rashness in the enterprise, and fear of the success’ (Fl) & & % ®
% ‘... to mingle two the most diverse things that can be, fear, and rashness
in the enterprise, and fear of the success’ £ % 0, F1® 2 % H ® ‘rashness’
EE IR YEHACTREOVTWS, EREWEETH B2, B
WUV, FLT, BBV ICLRSTDS, (4)°. .. We hope that
(they out-living him, and he not having the fate, common with some, to be
executor to his own writings) you will use the like indulgence toward the, . .
JE) OIIEMOALE %295 LT ... wehope, (that...) & LT, Hxto
MEWZILL TW5D, 72, ‘the like indulgence’ % ‘the same indulgence’
ELTWBP, FHEFHEOFEIEZIZF2, F3hozifkvZgiftitodin,
(5) 12, ‘To the Great Variety of READERS' 124, WITO#H#E - D
CHODEEARL V) BEDPPHEIZH TN S, L3, H I D55,
READERS T IZH W 5 N 72iEGFHRA ¥ FORESTH Do ALK 575
DRESHDH 2 (EMISEIETE B0, 50814 > Mo 45212, KUK
EOHFEETH S, Book 2% ‘Boook’ & 72 - TWwhb, ‘make your silence
the same, and spare not’ & & % 7% ‘silence’ {Z‘licence’ (Fl, F2, F3) T7% < T
37550 (FREBZERIZXZ),
e LT, FAPRE L OMEIE, Fl25 F3E TIZBMEI N9 iR
DFOWNTH Do ) B 7 HIIMEMAL LR L L H 12, 2BHl <A VT,
A& 24 DIZBVWIARL AT ML oTWwWb, R 2 mIdikR4 ¥
RN D720, ET2BICKY->THb, TRENICT KO0 %E
BLLT\w5o 2L, FI~F3DMHDHRIL A 77 b LRI BENTH S,
ALIZOWTHND Z LN DOENT 2 L 2H TR AV, BadoL
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WEH =TT A - B~
By, ke LBUMEARZICHEA TV S, TRIIFICE32HHETH
%, f#BE? SHAKESPEARES 7° SHAKESPEARE'S 1222 5 Tw5b 2 &
BEMINTH Do AXRY V7, Ny Fax—arBA L F3LL
%< B, FARENDHETH 5, 72721, KEIMEFEICEDIES N/
%L B2 —)T, The LHZBOMEVERHLRAALZZ LD, F
7, HETHB,

COLEIIFAR TS L, FICRONAIEE Y = 4 7 A THEVIC
T BMICOEKE DFENHPHNT NS, EEZTIREEITHS, D
Y, mEMY A 7 AETHAL LT, FUIHSE RV L T2, i)
B (L0 bIF16604E D £ BIY) TO Y = 4 7 A 7R LD % <
WUAE (adaptation) (X BB DTHo72. FhEd, The Works TH % 2
PR E T —MZW LT, BIYTo Lhias4 it L THAT S Nl Tw
7oo BIZIE, 72TV MCED [R7RR] OBRMEEI6T3EIC 4T
WIS N7z 2516954 F T2, ZOWEFERE & T, Ik 7 ik
RNTW5h, I3V, YA 27 ZAET7 2HMAITHARE TS, 4ED
Wik 7= 2 & BRI B4 Th 5. 2PN OREE A5 &,
F2 (FI#5194%), F3 (F2453244%), FA4 (F3h52141%) Lo Twh,
BTEIZ F12 5 FAZ TETRE-TWA I L2 E 2 U, MIOKF %
ZZICEWI - T, SHEEPMAETE CHEIHLZHETHLEEZ LN
oTHsH",

FA BIERD 2 A% - BESIIRSI N0, Yo 7 AET D
MDD o72h, ZOEFEALIFITIHERERFEL LT, FRLE2H
RCTHMEND Z & hh otz BlEZFE, ¥y =) v b (1673%F),
R—FEV b Ty Fr—1679%), Yarvr (16924), %) — (1700
), IV b [REER] (1695%), FI 47 (17014) %X Thb (F
FE 2B OMMAE) e 24 7 AT 2EDT, FA - BIERD [#]



EHEYOMOKRE S TERIAL LD ET2RHRUIBLICKREZMZ L5 & LT
w7z,

I7094EIZ=a T A - U DY = 7 AT EENBRSI Nz, 20
BRI TOEBY TH 5,

THE | WORKS | OF | Mr. William Shakespear; | IN | SIX VOLUMES.
| ADORN’D with CUTS | Revis’d and Corrected, with an Account of |
the Life and Writings of the Author. | By N. ROWE, Esq; | LONDON: |
Printed for Jacob Tonson, within Grays-Inn | Gate, next Grays-Inn Lane.

MDCCIX.

8HTIL, 464, MHEKIZI8Y ) ¥/ Thole ZOEFEOFHEIUTIC
BoTIFK 2 EIZT %,

LIS, EERICELN TV LB, (FFY 27 AT OELAHD
TEMEFICID 5N/ & TH o7 ‘Some Account of the Life &c. of
Mr. William Shakespear’ & fHE 72, 401 VOIEFETH S, T 7 &4EM
Dk, x4 7 AT IR T, MolEEOREL EIEETHEHIND
BNDZENTBDZ Lol Yx A 7 AETEEIIOVTVRIL,
17904E I~ vy Y REHRIZS, COEREETIZELG MO 6N TnD, 1
L DR EMERFHEZ DT L) L LARAOY = 4 7 AE T %
HThHb, OVIMERLE 2 ) UYL

It seems to be a kind of respect due to the memory of excellent men,
especially of those whom their wit and learning have made famous, to
deliver some account of themselves as well as their works, to posterity
. ... As for what relates to men of letters, the knowledge of an author
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may sometimes conduce to the better understanding of his book: and
though the works of Mr. Shakespear may seem to many to want a
comment, yet I fancy some little account of the man himself may not be

thought improper to go along with them. (Vol. L. pp. i-ii)

Z2ITid, BEEIREIC & %5k - BUUES 2 5 M ER A B 9 &5 5 %3
BRTEN L, ZLT, Eizhin <52, KDEHITH 5,
‘This is what I could learn of any note either relating to himself or family: the
character of the man is best seen in his writings.”(Vol. I. p. xxxvii) < L C,
VA7 AT OHENE FRFERCE &, ERICIEETEOBS 2ozl
W9 “To the Great Variety of READERS (F) IZBJLC, Yaryv sy
A7 AT/ L2 EIZGREMZATW5S, 2L T, ZOGRIEER
BHE LT, YA 7 ZAETIZIT SR G LTWwS, &%
ATEHB5Y,

EREICHEDNTWDE I D 21E, TORKEITE cuts PR HNT
Wt EWwW)ZETHbH, Cut &lidengravingDZ & THbH, Y247 AE
THED D2 EH05, WS NEWEGE TISHRAM ShTwa,
YA 7 AT FATHERENT WD T (2O, Pericles WAL OIERIE Y =
A7 ZAETIEMERFBOENLL 5 5) (T LTH I SN TS, 1709
FERUIAFRF T, EWICHE 2R S, £ LT, 1714412135 2 RS S
N5, BHEIZHBHEMDFERICHCNONLDTH LA, ETHLZIAEIS R
72DTHb, TOHPEME Z LIFHREVD, HHEORELAZEHFIE
LTl olzllTHL ) BHBORES LR THD MBI
YL Ir%, KMIZE > THEHEOHEICHFAL 2 LI (Thd, ZONK
o B, FEEBlzEEICY, BlahomAIlh, Eo BT
B ORIV TH NI ol b,
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BECFLTE2E9E, o7+ —<> b BH) PEHERY = A
JAETHEMBRICED L LTOEKRE G2 Twiz, 28EmERZ I
WMT2ZEICED YA VAT REFENEZE L Lo72DTHo7z, T E
b, HEITAOBEN S, 2HMAREDOY A XL EFF Vv, KEw
R L BRI AELRREROLBIIANE TH L, ERAICHEER TN
X, XA VORETEHRCOIZN T THL, YA 7 A TENE, HEAl&
LT, 1fTI05HTHEH 0, 2BEMICLTH 1EIINES, LaL, £
D20z —< YKL Bi%T (pica Roman) % W7z ZLT1 XA Y
WIRRAI674T X 2 BEHLEDRICTH 55005, @mFICREL IIFT VWS Y - L
A7 Cho"o bhaz, 1THRBIICE 2 Pl L 20T v vy
ORI AMEDHBH, Yarvyr£E200E LT, EYoliskA
ENPOHETLE, BOR (DY, H2MUBEOM) 1 2 FrRAEI2LT L
LEOBSERITHLOTR AL -7 DFN, F 7 & KKK
PinH e V) FEWERBEORIIKENLEZ D6 L0 THD, a7l
F18034E T &5 1 42 7E MK (First Variorum, 21%) FTIZ, Y24 7 AEY T4
13295 4 PVERZ S FHHIERO) . U Ed, 43RA 2 8, 23R
MLHTHALIE BRI, Y IEA 7 ¥ KIRZE 72131237 (duodecimo)
ThbIErRENE, BRBEPEWOWRGHRIIKRECEHFESG L2 LIS
PTH 9,

FEBEIZHE DT W B 4 31 ‘Revis'd and Corrected’ &\ ) i TH b, 1

Tty FABRANOBETI ) B RTnE——

. I have taken some care to redeem him from the injuries of former
impressions. I must not pretend to have restored this work to the
exactness of the author’s original manuscripts: those are lost, or, at
least, are gone beyond any inquiry I could make; so that there was
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nothing left, but to compare the several editions, and give the true
reading as well as I could from thence. This I have endeavoured to do
pretty carefully, and rendered very many places intelligible, that were
not so before. In some of the editions, especially the last, there were
many lines, (and in Hamlet one whole scene) left out together; these are
fully supplied. I fear Your Grace will find some faults, but I hope they
are mostly literal, and the errors of the press.

The present age is indeed an unfortunate one for dramatic poetry;
she has been persecuted by fanaticism, forsaken by her friends and
oppressed even by music, her sister and confederate art, that was

formerly employed in her defence and support. (Vol. I, A2"")
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4L 2 BARTHRL TW 528, B2 The Works of Abrabam Cowley &
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WS, 454 V272 % FEE ‘An Account of the Life and Writings of Mr.
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TTOFEEEH D T & (executor), WREZRMLY, SEATS 2 FIRIA KR NFEH D
FERZDELCEMREZLHL-C L, EHOMWEENERELZ L, %
WWARZZBIZRD & 9 1ZiEAH——

But I doubt I shall not satisfy the expectation of the living, unless some
account be here promised concerning this excellent man. I know very
well, that he has given the world the best image of his own mind in
these immortal monuments of his wit. Yet there is still room enough
left, for one of his familiar acquaintance to say many things of his
poems, and chiefly of his life, that may serve for the information of his

readers, ... (Vol. I, p. 2)
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S5 U7z SHAKESPEARE restored D% 3 F R — )V FIZHEXLTI )

N

As SHAKESPEARE stands, or at least ought to stand, in the nature of a

classic writer, . . . . This author is grown so universal a book, that there

are very few studies, or collections of books, though small, amongst
which it does not hold a place. (T##BI3£E% 12X %) (Introduction, pp.

v-vi)
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