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The Suppressed Emperor in An Artist of the Floating World
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The effect of this change is significant: it transforms the historical
context of the Takami garden from a space associated with imperial
commemoration to the memorial site of a former mayor with an
uncertain political career. More importantly, the change effaces the
novel’s potential direct address to Japan’s role in and responsibility for
World War II: a statue of Taisho would, for Japanese readers, have a
controversial resonance similar to that of the Yasukuni shrine in Tokyo,
a memorial to those who died in war and also, for many, a monument to

e . s 3)
militarism and Japanese imperialism.
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And after the war, Mr Naguchi thought his songs had been — well — a
sort of mistake. He thought of all the people who had been killed, all
the boys your age, Ichiro, who no longer had parents, he thought of all
these things and he thought perhaps his songs were a mistake. And he
felt he should apologize. To everyone who was left. To little boys who
no longer had parents. And to parents who had lost little boys like you.
To all these people, he wanted to say sorry. I think that’s why he Kkilled

himself.”
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Gisaburo is an unhappy man. [. . .] But then sometimes we used to
drink and enjoy ourselves with the women of the pleasure quarters,
and Gisaburo would become happy. Those women would tell him all



the things he wanted to hear, and for the night anyway, he’d be able to
believe them. Once the morning came, of course, he was too intelligent
a man to go on believing such things. But Gisaburo didn’t value those
nights any the less for that. The best things, he always used to say, are
put together of a night and vanish with the morning. What people call

the floating world, Ono, was a world Gisaburo knew how to value."”
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