IR R RO — & H
—— [T RV IE] ke - i - B sl —
Who Is Miss Bordereau?:
“The Aspern Papers” and a Palpable Imaginable Visitable Past

oL B35

= =
(7 28 i) 1d, 18884EICRE S NIRIC = 2 — T — 2 BUERHEIC b IR S
iz, AV Y= - Yz AXBHIONEGLTH Do HHOW S SR
BT TTIEBAE EoTALWHAT 2820w THAET 2 BEFER
T, FADPHTFERIICBANCHTTEV L EINEZEHZ VDL L5E2F LT
STFICANE D LHHET 55, #REMT 20 [7 A L8] EZ20LES %
WRECHD L, —MIFFID SN T WD, 7585, — NGO WFHEERA) 0
HOTFILL S CHESN AW, BRI ZOHE) FORROXRFILHY,
ZIIEA Y 2=V 3 Y OB & & bR D B, KRETE, TR
NUBOBYEKDED FOEE LRI THHEEWAT 22 &
© FEROMBAHWIONRE XS BV EEHLMCL, 2hERE AT,
HEY) FAWRERED T LI L o TIIA K LEF T 200 5> Tw

F—7—F
S ABOBEY, AV a—Y ey, BEREWE [N,

(SRl

[ 7 A3 X#E ] “The Aspern Papers” 13, 18884EI238R &, BlZ=2—
I— I BOREICDINEREI N, AV Y — - VA 2 XN T
b RLTHMOHPEIN RV AROFEY) FE2FHOL VI HT, TLAL
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D[4z ] “The Turn of the Screw” & FIB OB % Fi0 Z OERIE, =2 —
=7 TIRELHIZECNO 5N TV D, ZOEMOFHEY FIE, 3T
WAL s TALWY 27 — - 7 A3 Jeffrey Aspern (DWW THiZE
FTHHFRT, FAPBTERICEAT 29 7 —F - KV ¥ — Juliana
Bordereau |58 T TH WL SN EM 2w L 5K EH L THFIZAN
XD WS B0, MREMT 2. [7 A8 L] 3T MRICENT
NEZ0 L) ZYiEThs L, BF, ZTFEOLNTWS,
FNDVEHTH S Z L, Bz 1E Oxford World’s Classics i 1 ~ + o
Y73 a vy TITA KT ¥+ 7= (Adran Poole) %%, [[7 A/%> (]
TiE, 2 XNOEFEERLEMIY LGB IETFTON D, F9) DI,
T Go7cF AN ELBEL L) ETHHBRRELTNEFHET S
L7 TdH % ‘The Aspern Papers’ stages a classic struggle over a writer’s
legacy, between a predatory man of letters and the women who guard the
poet’s intimate papers.| (Poole 2013 vii) & E X, F/43I X - R Fa—|Z
DVTRTEEPHIZY 27 ) — - TANRYOBNEZS BN, ¥ a
) 7 —F - F ) F T — the old lady, Juliana Bordereau, who was Jeffrey
Aspern’s lover a lifetime ago] (xii) EfMLTWAH I &2 ) b b,
ZH, — Ao WEEIRN) OFE) FICL o TEEBND [T AL
T v WEk, FHENICTORm) FOREMOIRTICH 20 BoI-4E0T
ODWRFTHET AN EIA - RV FU—DBBRBEEDL ) BB DT
HolzD, FEYFIXMEMELTLP2HY LI H 4L, HBHEFZOHITF
ZHMLTLPHID ) DB%ve VA 2, DHIZBFEA V-V
ORI RCIZHLZIBATWIAER TH S (Flannery 134) T LT
RRMEICEEM OB 5 — AMOFED X, 1) 2—T 3 Y 2AERTHKITOL:
#renb, €Y R - 35— (I HilisMiller) 1FIRD X I ITHBRT W5,
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VA LXFVOTHHRFICKED, KET ELITLEDOREL R
T ho e RS, ZRO5OFFEFIVOTL I I LN L
Thbo NMEFERLETZVBERLE SN THDE o HEARMIZY =
A LA, BBEIRETREDR, EI) B AWIH &5 LIRS
NEhpbwolzllr, Bo&DEERWLAEDIEILE WV, Vx
AL X%t &, HORMASMHEE L ZF A2V THHORMT
FEbENLEV), WoRWICIET AL & D72, James
always gives the reader abundant, even superabundant, evidence....
Unfortunately, the evidence is always in one way or another indirect. It
is problematic or ambiguous.... The rule is that James never tells me
in so many words what I should conclude, how I should evaluate and
judge the characters.... To read James is to be put in the pickle of being

made responsible for judgement when the grounds for judgment are

not entirely certain. (15)

2%, ZOEMIZOVTOHREDOWHRIE, HHEDFTIIZHARATL
FoobDIZRBWEREICHEIHEMONTHEE W) T LIRS,
ZFOEI) BEMEDOD LT, BICBRRZZEHE 2> TWBIEHRODH LT L
1, EREERSBRREDEOTIFHSTWBLESRLDES) e K
WETIE, IFTANVEIR RNV PO —DORBRIZOWTHEREDIMY )
LT ERBGEL, TNEHEZT, 2VWICEMEZFICANLE I LD kb
Lo lZd ) T, TSP b ST, WEEiEs 2 L2k o TR L
LEBEFTWEDODEERELIZV,

1. TANZEIZX - R Fo—

TE 2 IR O N IEARE MY ADANIIA TR ERTH L L@ L b
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37— F7 BEYVFSIR - AV FE—DET 4 —F TinaDkKE %o
TOVRELFIZANLONIZZTOHMRE [V 7Y — - TANRETaY
7 —F DR @‘T&E?J F;Qéé@/\“ 7+ —< T 4 7 7 {48 performative repetition
of the liaison between Jeffrey Aspern and Juliana | (25) T& 5 & 3T
Vh, COBERIT—AT AN EV Y T —F LOMOENENKE
WL LTV EHIC#HDD, LALHOEHRTIZ [P T7—F - K
VRO —=b V7= TANEOMICHEE SN BEDIKE &)
ROETA—TFTOHRELVIFHEREZD S L6 LA, 20T &L
DRWVIRODLIZE ¥ F 5 T3 the presumed love affair between Juliana
Bordereau and Jeffrey Aspern that apparently resulted in Tina’s birth,
though that remains an unverified hint] (21) &, FADHAHEEX KD &R
L, 612

[FEOF] 3V 7—F - KV P —ZBTEhTwd, TOH
Hid, MOEZICINE, WhPFY 270 — - TANRVEERZE
Hb, IR FA—FHEOMROE S 2G5 T B [The
narrator] is fascinated by Juliana Bordereau because, so he thinks, she
has slept with Jeffrey Aspern, with Miss Tina as living evidence of that
liaison. (23)
[7 A8 L] OF) T, T A - AN FE—A57 A2 OB AT
72l ERROTMT, H50IEROFH Lz EE 5. The narrator
of “The Aspern Papers” discovers, or thinks he discovers, that Miss
Bordereau had been Jeffrey Aspern’s mistress. (24)

Y] A RF SOl Ya) T ARk
TT ANV LTA) 2L o R BROTMLETH Lo (b LiikHs
BB IR o TOO% S THHA, ZHEMECAS T LGRS
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[The narrator] should have the infinite responsibility Juliana incurred
toward Jeffrey Aspern by becoming his mistress (if she did in fact do

that, which can never be known for certain). (25)

EN, IT-—HHEEHEY) FORBILEHRZEVTVELHICEZ LD
72,

Bo& T4 —F%Ta)T—F - RV Fu—L7 280 ONMHEHT
ThaHEHWLTWDi@EIZY sy - #A—1 A - T (John Carlos Rowe)
Bdhbo uvid [Z) Lckmes MR EHE VoM 21
41252 T\ 5 James gives us...just enough factual information to draw
this conclusion] (105) & EiRT 2, 7245, ZORMICHRZBZ L L9 %
51 ¥\ 3% suspicious reader | 12X A2 MELOBELE LT, [V
A LRV b O L) IERREL, [BY0X) %] HEMZFH ) ISELE
77— 252 T0H00EH, I, ThonrF—5iE, 20k
AEETHREMHUINDICEL EBMNZ 2T 7 A MZEPNTVRLD
T& 54 James has been careful, as usual, to provide sufficiently hard data to
tempt such speculations [of Rowe’s] and yet to place such data in sufficiently
subjective contexts to call into question nearly all of them | (106) & i X
KT [(PEARE 7 F) “undecidables”] (2B L ik [#E3F Eo R
critical choice | 2% SN B b DFZLW LT 5H (106), ThidFHFEL, H
HFORRE—o0 [BIRN] 7ZLBDTVDDITEL V.

FEIRTA4—FTOHHEV) HEICERELTTH LEZON, N—F—
K+ 1) F ¥ —X (Bernard Richards) ® [T 2 ) 7 —7F - )b Fua—I(2iF
MMNDFHHo7=DHh ?  “How Many Children Had Juliana Bordereau?” |
Thhbo VFv—Ri&, TNHNEP AN ZFIEDNYTH 50D & 9 12k
IRB L et R0, ETOMHOALLT, Y A
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I OMEROBEZY KRN ETHLEZBICANRT, LX) LA
TA—FHZANORTH Y 5 209 ERIET 5. BIKEVOWEX, v 127 b
UTHINIBWT, BB LW MRRIEIEEL FoBiEI L LTHY O
TVl WIH R TH L. L L, B4 LWREMEZ 2T 1T, &I
) F X — XD F TR,

FA=FD, VaNT—FETANUDHEPNOBLEOMICTE
WZZEWHIDIEHY H BT LD, TOWREFEEBIZE LW
IDIF TR RV, BHIZ, ThEWRRE AL ZOICLEL IS
AFEOHMZITHET A2 L1, A LA DM LAEETLH S
DTR BV he #ROETH, 2O L) LFRERROMMR L L
FTHOOWMERERIZ, EIICOFELZVDOTH S, [I]tis quite
possible that Tina is Juliana’s daughter either by Aspern or some other
man, but not, I think, overwhelmingly likely. For my money, the critical
liberties one needs to take to make this possible are just a shade too
high-handed and illicit. Finally the precise information to make such an

interpretation cast iron is simply not there. (128)

EwH L, 2F D, ERNICIET 4 —FOMBEIZ DWW CTHIREZ TG
E25NTWT, LEdoT, FA—FHBTANRNYEIZ - RV Fa—D
WMTHLEEZLDDEZLRVDBFHADHR T LR WVEW) 2 LIk
5",

T, FBOFHFET A —FHAT ANV EI R - RV FO—DRTH
LLEZTVDBEDEAL) D TOHIDOVTYF ¥y —AEHEEMNTD
% (22)0 722 L) Fr—AWHEEHT L0, fERPTHED TS, 71—
T OERIZOVT [ 5 FEWHZITHEICHMD, ZoRSrEF—VF
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IR, B, VT TANVEEEGVBEETHL DT TS
{, TARVZOWTRZBAMWIZZE LAHLRvwDIE, BREED
5 72\ She[Tina] did indeed [go back], the gentle spinster, but not quite so
far as Jeffrey Aspern, who was simple hearsay to her quite as he was to me. |
(28) EWVIHIRBBERLTVEILELDT, HEDHEWRMLELIZFTNICL
o Biw A, ERFICHED FATF 4 —FIRIA KV FO—0ETH
BONE)DEMEITNTVDE I ERIZ- &) ERTHEANIRAZT O
Vo LA, GEDTE [T 4 —FAWTH B WREMEICAN 22712 5 he
misses. . . the possibility that she is Aspern’s daughter | (Reesman 152) & \»
IRV RYUTH L L) IEDND, Y FLT ANV ZHAEL, TOHE
mEFICANDLZLEZYEL LI LEEEANG, BYFOT4—F
T BIRATEVIET ANV OB (hdLiew) LRAELTW2
ZHIIT DL RFREZONLZVRLTH 5,

TANYEIA RNV PR =DEARRED 728w @A,
T4 —FTOHRBOMEELN, FE2NIAEFINTNEA, ZORHL
WZOWTR I DEEICRE SN RTNIER L B, &) FORRIIOWT
i, Bz TANRCET YT —FD “Tover” (9) LIFV, Y27 —
F &7 AT O “mistress” (33) LIFATVWDZ b, “AOREMRE
BELTWD I EIZHMORMIZREZE) TH D, 7255, BAL»HY A
BOHFIZOWT, BADPLOFES I ETITHHAELET, URO AL M
LN SOHEESDH DT TH RV 1K 2hbET, ZOZAD
MERT 4 —FOMELELRLDIE, ZAPBATH-72Z L E2RET S
WIEERAS, 7 A8y OFHy, EHll, B L, TOTELEEHoTW
LEICHZBZ LR, R-LT, ThSOWEEHMITE S % EEH T % 1
ATWBDIES D o
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2. FTANYDE

LIFLIFHRM STV B X 91, TANXVOMRFERWH (eiclis
ZHEL A5 FOELWEHEOHIZ, TANRYOFIZOWTOERIEH -
TH, #FAKOGTIHIZ W, EBE [FHYFLT A0 G £20
LOIIIEEALHELEL > TRV L LIFLIFHEM S Tw 5 It has
often been noted how relatively little interest [the narrator] actually shows in
Aspern’s poetry] (Hadley 315) (3 &C, DX ) RERDOFEATH 572D
NERBMEITREND Z 3%V, [ TR ADFATIEZ W not a woman's
poet] (5) LwHFke Lz MidV7-dnizdbsdb0n, Thb, #F
ADEIZONTD S DHEDHPFHFADANEL R D IZDONTOH D %OMEH
RELRV. HRONBICERT25EE, (FmZObDZEHE L7z #aTF
L7z 92%7:0TiE%, ol ¥ AOAMEIIBIT AIRLEHFEL T
THIOOMEL LTOHRNTH 5o

BT [T ANSYHRZEBRIZT A A BRI, Y2 T —
FAZIANF TEL N2 L D Hh D F i some verses addressed to her by
Aspern on the occasion of his own second absence from America| & Ebh
BMED S BT, [HZOdIC [F—1v/802] FEoTE7D7 he had
come back for her sake | &9 7 23> @ [ profession] % #t &AL
% (29-30)0 7ZHZ DR, K ZADFOEMERHIZOWT, 7TANRY2E
BT HEETHAHY 3>+ #25F— John Cumnor &350 Fi, [EROE
Il infinite conjecture | % FEAa7z 1T [BE4affE2> solidly enough] &5z %
FREECHEE L0, 727 2800 [ 25 [HAasE80% TR
72\ not just for the phrase | & [>T\ 5% hope| &@BXTHW5 (30),
COBY OFED T, RN 2 RS 2D LS,
TEDRPRDOAED S DELRE SN TV S,
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EHIEED T, 18204 EMR UKD Y 2) 7T —F OBEBIZOWT, ED
LA TIZoED o TWA I LIETH 7%\ had no real light on her
circumstances | & Wio72 LT, HAF—LHGVENEFNIIN T MK
3t theory/hypothesis | #i#E$ 2 (30), i) T, BEHE2INE
i lz—20 BT 4y 7| BYHELEFRZ ) b0, Lhi
JhuE, BB QICEL R, BALWIEPWARE > 7287 2
HRFETTI—0y N E- 2720, Y2 T7—Flda—a v ROIEMRR
PHDRNIT U BAI 22T A DPTEL L TWAEZ LI TWa,

612, HFVEHOI A - A Fu—i3, AW ERLEMZET T
AATED o725, LELDZZIIPTHRVHIIRATTOH -
T, W OBOEL ) BB H L TE 2O ERIR ST,
Vo 7o ED L) BIFEBIE LR R, D L) ekl kL
EEHLTE 00, BFZARRIZINTT, Lok RidEEiix
HIENZAIFD ZATEDD,

There was a further implication that Miss Bordereau had had in her
youth a perverse and reckless, albeit a generous and fascinating
character, and that she had braved some wondrous chances. By what
passions had she been ravaged, by what adventures and sufferings had
she been blanched, what store of memories had she laid away for the

monotonous future? (30 FRIALER)

DT, HODEZIZ [WR] SNEHRICESLIDZEZDEH I
ATz T, 51T [MRFE%#5 <2 & spinning theory | % #eld Tw <,
FLOAESIIIE LR, TARVOHDS LDV ONEHEAL
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HDL AT T2 ) T—FIEEEROBR L Vil 2 & e 2o
72bI TRV ERLRE L TEZ LITIFFERORIA R,
ORI & 9 & LR WEROFLADE:, Wb b4Tw»
DIELWEWZEE W) DIF TR L0728 V) IROD LM & -
TWbd, ZDOZLIE, HREEo2FABRROWEE, SROFV
T3 5%5, T3k, BT TERAZZEVWILELEDES
AW EIFVR, FOLOWMIVHEROBEIGEEOITTVWEDOH
FoZDEH/MLIODELTOEHE Lo V)DL LILETH
%,

It was incontestable that, whether for right or for wrong, most readers

of certain of Aspern’s poems...had taken for granted that Juliana had
not always adhered to the steep footway of renunciation. There hovered
about her name a perfume of impenitent passion, an intimation that she
had not been exactly as the respectable young person in general. Was
this a sign that her singer had betrayed her, had given her away, as we
say nowadays, to posterity? Certain it is that it would have been difficult
to put one’s finger on the passage in which her fair fame suffered injury.

(30 ERFAHEH)

B FRI0IH, BEOHEMIFE WIS DDOTHY, 7
ANV DFBOELBEETEIORLFRLTVWDB L), ZaEht
RS, T2 0FHE] RAUARHL TV 2220w T, ELwE) P
EPTIE RV ERTMA7ZD, FOhIZiZo& D & LIRBB LW ERD
%Y, FWEREAITRINTH WS,

COMET, TVaYT—FIETANRYEBED L) LEIHEADEAN
LB BN EZRRL TV DR EWELZENSTHE, Yay
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T=FONELDIZOWT, §EY T [SL0HE] 0FEZEHBRL Y
X9 Thb, ZHIThNIE, [LLoHF] LAFGELEXHLI &L
TVR2HD L) HEmE, LS, FZ0bDIHE LD ZHOT
L8 BEERVOEZERRLZE, DEDFEANEHET LI LI
BhbLRHZILLETELI,

VFr =R, [EY)FRRFICESCTERZZEDLOLEN, £
I LHHDZ CIFFHEY FORBRICIATICELVWEERLEONL
®, HHICHERE L HHT % the narrator works on hypotheses, many of
which satisfy his sense of aesthetic rightness, and they are promoted almost
immediately to certainties | (125) &BRTWVEA, ZDOTV 2 T—FIZD
WTORFIFFE SIZZORBBIEFEZ 759, £LT, EHI)Fv—
AHWD B LI, [HEDFRMLEIEZLEIITHDDDIEL, MISITH
EGFAD 2 WAL, HRIEEEZT R0 LRThE %S4
\» Readers are tempted to do something similar, but this has to be resisted if
there is no fairly firm evidence available | (125) O b 7D Tdh 5,

T AN OFBRREN VUL, ) FoMRD L 3RO
ELPEIZOWTERICHBI 5 2 L I3 TE LRV, 7Z2WEEIcix, 350 Fo
EROIELEZMALLTLE ) &9 2SI D 2. —D2Id, &f
DFERFICHDNIZT 2 ) 7T —F Zikb B (sl Homm#s) 12, [[7
AN D] FHEY A 7 AET DOV Ay b ERRTHESITBW TSNS
ERORWL, FhIUT EICEER TS %\ poems not as ambiguous as the
sonnets —— scarcely more divine, I think —— of Shakespeare | (30) & ik
RTWBH I LM, Y2 A7 AETOV Ry FEFRIE, Y427 M) THO
BEHCBWT, FISEDNZZBG NI O E TNV Tifi % Ot &
h%@éﬂfwt§@ﬁﬁé(MMM%+mo%h%W§%wK&LT
[ZRIEEICERTRZV] LS9 2 e d, HSRE Bk Tho e

— 153 —



VI TEEBKLTWAE LI THH5 s

SOIZHEHREVOE, HEMEZIE L TR Tor 8+ —0 [3H]
O TH Do HLF—ZTV 2N T—FDOI L%, [MRIEFFAIEI
TRDOREHRITH o T, TONHYPRIZ, NOH 5 ADHIHITIZAI
BTERVEI%, HEA2VEAEZATATEL VI ) REEFDH o
72 that she has been a governess in some family in which the poet visited
and that, in consequence of her position, there was from the first something
unavowed, or rather something quite clandestine, in their relations ] (30) &
ZRTVEH LV, mfTOREPREMOMS G E TR LREL L, G
D FDOERZTVD L) ZHMFFRZZMROPE TIE, 19K O#E K
DIEVFRE LT & BRI EICEVESTWE, TANRNYDFFZD
OTFHDS, WHOMREFET L 0ZETNIE, 2IliEdbedbeya
V7 =T O8LB%EGAND 12O DO BB L TP ZEEA ERVDLEL
ERAEDLEMY, A7 —0 (3] ORRRITDOZ L ZRIRT L) &
35 L51CBbNh5,

EOFSHEIMT, HEHOY2) 7 —FHRITEANTHEIZESTE

D, 72, BRICBLTLHBEAEIZ - RV FO—DOLBOFIZ% DD
REVHIEHREMRS T, BEESH L I HICHITLE ). o3RI
WD) FOME B RRRIGR XY, FromAalo iz e S ER
TANRET 2 )T —FO-RERET HMBLE IR L2V TH S,

3. T AN OEM

KIZ, IA AV FE=DFREHD L) T AN DFARIZOWTD
BEHIBAS Ho A LF—LEED T, IZA - KV Fu—F7 2804
EERET 27200 [T ZEGoE— oG the one living source of
information] (6) T#®» Y, FWROMAT HLEIET AN ik
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DOBRDBYZWHOLNIIT2720D0EELRERTHLEHRL TV,

WO T [BRARROR, BROBIIOWTHEIZ SN
Z & & 25 A T The old woman won’t have her relics and tokens so much
as spoken of | (8) WT, ZNIEZH L2md RN THY THEL
personal, delicate, intimate ] (8) dDZENHTHSHL, H LT —DHnE
DEICHTBEEIC [IAF— - 7T AN D (X literary remains) 7&
EHIALTwARW] (8) LEMNTVZDIER, [ERMAOAHKTE W
% 1 & the old woman’s not unnatural fib] (9) TH %, HFEMFOTL 2
FRADS, RYITHF> T awnord LhweEMEzRTF2r 5L, 5
D FIRESMASGEELT, BEICIE [HIYFER internal evidence | (9)
BHbLEFIe TVAMRADH I

[ARYRERL ? |
(DS (IAF — - TANRY) EIFATVS ZETT)
[ ZNAMTOFEHIZ 7 B D GFH 5 % \vb ]
[ZHEHLSDIETTL, BHLIPERON, BHEb00HE%
AR L TWDSD T, oo YA I AET & (IRY—) BATH
EHwctledl
[TH, YA 7 AETOFMEMICV oIV T ehblvno
T, THEENPLS
[MFEgLd, LYz A7 AETHHRIOEDOERNT, iErads
ZOFMER LA o7z T

‘The internal evidence?’

‘Her calling him “Mr Aspern”.’

‘I don’t see what that proves.’

‘It proves familiarity, and familiarity implies the possession of
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mementoes, of tangible objects.... You don’t say “Mr” Shakespeare.’
‘Would I, any more, if I had a box full of his letters?’

“Yes, if he had been your lover and someone wanted them.” (9)

TUVAPRADEEMIZD oL b THoT, KL TEHDY FOHBIIMEL
2OPEIPRIEPTIE RV, b URIZEADZ EZ, wRlZHH LU
T7—A N A—ATIRAZETNIE, BHEIOILHEANLIEHTE
E9o 12, OB o722 EMOENT W AMIT (I A5 —) Ok
2O b o T, BADOMOITARBNMRZHARD O ILGmELD
RBEEDLIBE2HL W,

GHA, W) TFOMEEYIZ, 7R OECIRELNEOTHRE
A RN FE—=DPEBIREL TSI EDPHLNII R 72D THIUL,
D FOMERMIIRRE LTENITOEND I LI o72b ), 3 WEEoH
T, EHONENHONPIEINEZ LI RVWEZAD, BV FERENETH
2T 2HILERBNWI L}, LCHMLNRTWREY) TH- T, HfiDFEIE
PEICIZBEM DO RHMA R VDI TRV EIRIEE LTS 2% (Poole 1983 ix,
Bell 126, O'Gorman 183), 723 7z, HMIIL LB EFEL L VWEERZH T
siE, IR AV FE—OFA LTV ELHEIZOWTT 4 —FH%E ) FU
Wi L7k A RIEMOETHRBTH L ERET I EIIEIL, TNEH D
BenleTIERWwbon, [BH%0 85I EICHETHEENZEE L
¥4 % this requires an improbably ruthless scepticism | (Poole 1983 ix) &
FEHZ, WEEOMICIEo & ) & LARROLWIEN E 25725 9 6

T, 74 —FOESITHBY IR, o7 A28 0 [#H X literary
remains | R EFFELBVEWV) I A - RV FO—DOFEDLBY TlEhW
EVH ZLEHVBRVDESLH e TRIT Y - TR 559
12, ‘materials’, ‘documents’, ‘literary remains’, ‘relics and tokens’, ‘tangible
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objects’, ‘mementoes’, ‘spoils’ & fEimH THEA IO Z S5 MED L
FIZOWT, [FEVFD, ZLTOBAAmED, TAHIMMTHY, £
NOIMBEINT VL% EH A EMA Z L1 7% W the narrator, let
alone the reader, never knows exactly what these things are nor what is in
them ] (Poole1983ix)o Tid, AL TTF 4 —FIdHoTWDEDES )

T4 —FEHEY) P LEOERFETT A8 OEMARMGTEIZ R 5 DI,
HOHIOTY N7 TOIOIIZ, FDFA [I X - AV Fu—3ffifio
& 5 WEE BFH % O T9 1 she has papers of value? | & [Hv, 74 —F
A MAFHIATC b Ff - T F 3 she has everything! | &% 2 2572 (48),
ZD% 2% [HEZLFES precious evidence | (48) 72&# 2 7-DIFiEY F
Thobo TN KFHETTA =T, @BE2PHICIA - K Fu—Dg
DAL S HRFENRD - 72072 LFET L, G FARIET,

[MIHRALETToT? EAGBHKFTT2? ] IR Y O %W
tWIH s ELTHRIDR,
[, MEHNTIEVRVOTT] ZLTHhERAPERLDZ L%
BoTWVB DN 720

WL DBEAE STFIE LN S 72VIFET, ZTORIZIE, ChiFEE
RAThro726, 9T ILI)ELLUBHNTVEDOTIE WAL
L7207, [MRFLVIDIE, Y27 — - TANXVOFHKR
HFH—F), RS EIVBELOLOOZLETIN—FNLH
b LB ETH? ]
[EolZHTThbI ] &, FERIZFENDPCPIZHRVWERwDOEZL
W) X IFEEED, [b2LIRERBATALIEED ) TRA
e
[ENHTTH-T? Zhibl&H)LT, MEOPGHLATT?]
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[3hoTEVERA] IA - T4 —FREBHF TV [FIT-o
THZHIFITIEH Y FEALL, THHEESMYB LTS LA
RELA]
[LIELIEWMY L CIBIZR DT ? ]
[GELERATNRE, 22T, ETHRYIILTHWEDTY

‘Something? What sort of something?” —— and I asked it as if I could
have no idea.

‘Oh she has never told me.” And I was sure my friend spoke the truth.

Her extreme limpidity was almost provoking, and I felt for the
moment that she would have been more satisfactory if she had been less
ingenuous. ‘Do you suppose it’s something to which Jeffrey Aspern’s
letters and papers —— I mean the things in her possession —— have
reference?”

‘I dare say it is!” my companion exclaimed as if this were a very happy
suggestion. T've never looked at any of those things.’

‘None of them? Then how do you know what they are?’

‘I don’t,” said Miss Tina placidly. ‘I've never had them in my hands.
But I've seen them when she has had them out.’

‘Does she have them out often?’

‘Not now, but she used to. She’s very fond of them.” (50)

COXRFENPLTPEIEE, [IRX - RNV FE=IFELTVEb0] &
[Yx7) = TANRVOFHRRLE] LRHELLZOREHEY) FTHY,
TA—FREFDEZIZTESLEEHILE] EEBERLAICHEER, ZLT
TA—=FOLEFITLNE, I A - RV Fa—2M 500 EZ LI LIFE
DL CTREZ) I TV /DRI ENHBH, T4 —FHHIZZ
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I X - RV Fa—EidE s
helth—28 LTRICHM- TR EERVDOT, ZONFIZOWTIE
AEDEZAHIEF [HLHRV] ODTHb,

BEOLHEE, IR - BV FO—0REBEOHEIHTHFEY FLT1—F
OWTHEIZE 5, 2HORFEOHTT 4 —Fi%, I A - KV Fa—H%E
DRETRERLAATHELTWZXHEEZMY)BL, wolzA T, T4~
TFAZIZLEST, BIHEZIETLEESTWHDT, TOERKTI,
T4 —=F BRI 722 DB Ll b, BERFORHIIBWTY,
ENSLOFAEWII/-7Z [XE papers| &5\t [ Dthings] &IN5
T, ENHLET ANV EDOBBRICOVWTIHETESL L) 5 RIEE
Vo T A —FHNEERDI OB L) PREDATEREL, F FA—F
DR HIE, IA - KV FE—OFF L TWEXLEHEIZOWT, TANRYH
HOWCTIR - RV FO—ZHES72DbDLONE ) e tFET 2 ERORS
F—ELRINTHRNEN) T &R b,

WEEDOHTT 4 —F 13, ‘honest (41), ‘truthfulness’(42), ‘conscientiously’
(47), ‘candour’(48), ‘limpidity”(50), ‘ingenuous’(50) 7z & &, # DKL
WMESRPHREIEZERTEFELHBOFION TS, ZROHEE) Fo
HWIKAET 25D THBUL, 29 LBV IELNTHL00E )
PTIERL, T4 —FTORSOEMDIEBIIIEIAHTH 5, 7225, dL
TA—FOHMERELRDDTHEEZITANDLHIE, I A - KVF
O — 2 S NEDH S NV X ) IR L TW 72l 5 2D 3EDH -
2 Z ENXEELD, TNHT AN E DR LBRICH DD DOROPIIA
WHITHY, o THEOXHDOFEEIEX, IA - KRV Fu—L7ANRVE
DOEBRPBO THRELRDDE 5722 L DIEHE IR bRhwEw) 2 &Ik
5o
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ZIaHIE, ) TAREIICHTAT 5 2 &I 5 HARMNIZ DO W TR
LTAEIHo B, EEEEMORMD R, MAabRIA - R
Fa—25HHE, ) FIRRENZLDOTHL L) KT, Eromm
AT B B R LEH L IIFEDI R Lo T D, TOIHIZERT 572
DIZIE, TNDPED L) ITWREISEASINDE D2 WET 5 LU D 5o

ETHITHE) FOMAKIIN LI A - RV Fu—iF, BEOLEEI WL
BYDE6NPHTERLIPHZT LV WRIR o bk, e [l
W72 0% b @ old gimeracks | (CHEMi R EADL B LWwEE-T, [
L LeDHWMKIZL B FEN//NE % D D an small object wrapped in
crumpled white paper | ZI D L, THILOEER THNITFEHL T &
W I would part with it only for a good price. | & - CiEh) FORnz /K5
(57-58)0 &) FIX [—RLTY 27V — - TANRYTHD LKLz At
the first glance I recognized Jeffrey Aspern| (58) 7%, HE LA LML) %
LT (#2002 TS Dotellme who heis| &b L, I A -
RN FE—FKRDEHIER S

TROEOKAT, EIEETHRAE 1T SRAD STV
72DOTEH, ZERELLRVTBEET L, —FRTEERODH %72
DI, HWwizZledrwniwirEeA L, ttodid#EdodsE
T, HIOWMRDOZ LR EGDATBIIEATVRVWATLLE ). 20D
g, BOBVE, FREEEL TRESATWAEbORETRE]
‘He’s an old friend of mine, a very distinguished man in his day. He
gave it me himself, but I'm afraid to mention his name, lest you never

should have heard of him, critic and historian as you are. I know the
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world goes fast and one generation forgets another. He was all the

fashion when I was young.’ (58)

WO TR TFERRLE72D0TRED ) IEADP? EoLFATT LA
Wasn't he a writer? Surely he is a poet. | (58) &K#Z[AIF 5%, I A - K
Fa—iZZhz\meL, EFVOAREZ A, ME LTz AWEO,
BRWLTHIZ LRV I A - BN F =05 2 72 1FHUIHEDS T A8
WZHBTIEEBD, BALTICREENLEDDTIR BV, 5L 25,
O [HD BV E DN, 22505 %\ ADH % a likeness
of a person you don’t know by an artist who has no reputation | (59) & 3
A - RNV FO=HERD DI, PN TWDEDRT ARV 72 PdirA Tz
DIFFEYFTHY, IAXA - ANV FE—BENEEELEED LTV RND
72

bHAHA, BYFREZEL TS EHIC, IR - K)o — MR
X, BEEBRRLL) ETAHEY)FICHNTAIEGSCTOH S5, 72
WEOZ EREEMIZ, TANVOHBET AN EAFRL T RWVE
W ZERFRTADITTE RV, LrbIA - RV io—id, ZoOH
Gl % W8 51272 o T, ‘curiosities’ X ‘old gimcracks’, & 5121 ‘all the
fashion’ L [MIZ L TWA DI, ZORKEVWI EIPRALLBETIEI RNV
Ay m?  F5HT [AHM throwaway' | (Veeder 32) @ X 9 % LT
WHEDTRERWEAL)H? COHBKREOET VI, R7ZLTERYBIIT A
NOBDEL)H? BEEZRET LI EANOBCHCEEZ LWL, &
DFICHLT [HERIMOLDOTH-T, ADDIOTRERV, ok L
TBLREX %O T ‘The truth is God’s, it isn’t man’s: we had better leave it
alone’] (56) LWL TH S Z2WVWEIIT, IA - KRV Fa—d7 A8y
DY G % SERZZBOMEIE 720 L7z0725 9 EEsE L)

— 161 —



EVIHFEY FOHLBZEHET 22D L ), SoS AT LES
DRBERDIESL S ?

FTTIZHBARZZEH IS, ) FRBEREART AR Db DIELEMHEL T
b0 TOFHEY FIZL B HBEORMGIZRD L) b DT,

ZNREASBIERME 07278, REBOZEMME V) DIF TR %R o72,
509 OMEW & D ITKE L, PN TV LR IIMD T IE 2B
5T, WORVIRLD EA LIRVERLONA P& HITET Tz,
COZERPRIEMPHIIFEDE LB TS &) BFrdEK U
N, ETFIVHEBEEICH PNz b 0 LN S, HIZIELMHNRT
WA EHIZ, ZOFAOHBREIIMIZ3 HH LD, Eh—DE LT
DEFERPLII LR VIO L D%,

It was a careful but not a supreme work of art, larger than the ordinary
miniature and representing a young man with a remarkably handsome
face, in a high-collared green coat and a buff waistcoat. I felt in the little
work a virtue of likeness and judged it to have been painted when the
model was about twenty-five. There are, as all the world knows, three
other portraits of the poet in existence, but none of so early a date as

this elegant image. (58)

COEHITEEY T, FmE LTOMEEH XD m v LG

W2, dolE6PEELT, 2 VELERE LTCoffifiz Rl LTw

bo LTAT, TANNVZ [HAAF 7235 % - 72tH when the century was

young | (5) IZIGHEL7-FFAT, BBV FRIIBAA [RAERA-ZLIE

72\ I've never seen the original | (58), L 2*d T IZERADKIRD R

7y MCABIZENSVEBTH S, i) Fo [FEPL IPTwD] &
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VO I, EREER TR DDLRDEAL ) »?

7 v - N R — (TessaHadley) 1&, 35D FIE [I X - RV Fa—»1
ZHEZRVOTEY 27 — - TANRVIZDOWTOR LI A
=T EFEL TS EEBWIAATWS [our narrator] imagines that every
time Miss Bordereau opens her mouth she makes some coded reference to
Jeffrey Aspern| (321) & FELCTWABA, FTAZZNISHNITIMRZT, &
FUEIR - HNFT—OFBPIITY V7 ) — - 7 A5 ISRO@E
ERWAATVS, EE-5THLIVDTIELWES ) 2 i) FOMEHL
29 L7=FPHICESWTWAMRERIEEE TE T, M, HEmb 23
A RNV FR—ET AN EBADOHRIZH 722 L ZFENTE 2V &9
Wb s,

5. IA-VaYT7—F - KrFu— (?)

PLEC, WREICBY T Rttt o F e, S, HRmozhe
MOV TORSIIKIEL T E, WIFhd I A - KV Fa—L& 7 A
YEPCHDLLMRIIDH oD EFEET H 72D DFEHIIITIERITSL L
I L EMENPDTEDITED, IS HITRANREEM2NE» O LS
H5E51C8bhs, #3, R7ZLTIA - RV IFO—EFHAT A O
32—ATho7TVa)T =520, n)EMTH S,

bEIVWEEOHT, IR KV FE—KANFHSOBREIZOVWTH%E
MELTWS, fBVFOHM-T0E (LE-Tw2) 22, o5 (E
B EHERIZEDS VTV S, 38 FOMBMET, T2 2AEHLLOREWT
VABMERAD, IA - RNV RT3 AERBIEIRL, bTriEiH
Wl EDHBHITHBER . BHANPDOI B TI A - KV Fa—7p5EE
CHRERLIBEIVD 7201, BEOT 4 —FDAREV) T EIIE D,

F A4 —FIE 208ER ARSI A - RV PO —ZT AN VOFE LTwW

— 163 —



LD TNIZEBE, [TANYIRIR - KV Fu—0bLEiih, Ft
W2l L T\ 72 He used to call on her and take her out] (39), 7
ANRVE IR RV Fu—% [&ETHHFF L {85 T he liked her
immensely| L, I A« RV Fa—g7 A8 % [$72572he was a god |
EBEo T/t THD (40)o MEMTINIE, ZAPEWMNISH -
CZEERRBLTVDEE) T DD, AT HEYICZITNS 2 HIE, #h
REDIBEIZHED VLD L ) THH D, HEHVIIMLIZ, HFREAAL
FHTHLWREES Z VDI TIE R v, FIZIE FEIFICLTY, L
AFRAZLIFLITEINTWA L, —#I27HE S LTWwb, FFEZ KIS
FTHHWTTHRRIE-TH LWV, MEZRELTIATH VST LA PRA
DL, HYFRTETHHIELIES>TVE] EFEHIDTREAEVES
IMe TA—FIE, 72 EADEEM > TN, TV FT7TRONOHS
WHEN L TANAGEY FiE, BAOZ L2 L THBIHEFLCES T3]
ERSTWBDTIREWES ) e T AN Y DRI O LM HICBIER
CAED D o7z ) &b, WKZBIEIZoTT ANV % [H] L&D
TWDTREWES I Do HDVIET, NFY =Y FOIR - K
VI —BEGIHLTORET S L9, IR - BV Fa—id [HHR0 25
LT mocking lambency | @2 % ) T [#] &EF-Tw5 (322) L\ HE
HERZVDI TR RV, ) %oTHLE, IX - KV Fa—237 AN
VERANEDoT2E V) DIHEETHL L LWV, EOREICHEETH-
722OPOEHMT2DEHL, TLTRT ANV FHIHR 72K MED R
ARV FO—=ThHho/cbfiET 2D ELICHLVE V) IR D,

SHICEREAETLZOE, I A - KAV FE =350 FITF LTS
BRODIRET AN DHRIZTTHL, HIDARISLEE W) ZLTH b,
Ya¥7 - a—¥r)N—7 (Joseph Rosenberg) &, I X « R Fa—2FK
BOHEPGEZES 2WIZ EIZFEA LT, &0 F2 B oA & IZED
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DOXRE T B IZA DR LA RBA TR HO LS 1T, Va
V7 —F b HICERTIEE L T\w5 As if knowing that the narrator has
entered her Palazzo under an assumed name —— with a false card ——
Juliana too decides to mask her identity ] & LT 5 (261), 7223514,
IA KRNV Fu—=2 [BHD4H % E% L72#KO—H amorsel of paper
with her name on it] (27) &b 52X Rh o 72DIET DIEZIT TlE RV 7
LF = LDV EDREIIHT HREFEZH N ZOET 4 —F%DT, 22
WCH3IA - RNV Fa—DBRI VDT,

T/, IA ANV FE—ROETHHGOXAZINIL TRV, 5 3 Hi

FEODFEL IR - EN N O — O OB 3R
BT (B —— XX o THEATL, MEEAEIED % W IEHEEEE £ 223 B
FHEOERTHESN TV, ENICESINAGEY TN (Y2 T7—F) &
OXMEZEHE > TRODTWEHH, IA - RV Fu—DFLHE—H
X, [CORBEOPLPLSTOREABN T TH, PMSVIEIIZE T
) fﬂfﬁ%gﬂ7bi b O TF Our house is very far from the centre, but the little
canal is very comme il faut. ] (16) TH 5, R ADHE & HOHIT K&
HmD7E, §EY TN (MRS & JCiE W references, guarantees | (17) %
BIF2EE925 32 - KU FE— 2 ZOBIIHTD s 3, et
HEALZRIIR T, [elh#TdMbRvL, MY b % Idon't
care who you may be —— I don’t want to know | (18) & &\, feld T [#F
BIIWCOoTLBELLELL ) —BE27-58039 D% 5 You may

VA LADOH

have as many rooms as you like —— if you'll pay me a good deal of money |
(18) LAESRDTH B0 Hid, W) PABET 2T THHORL YD 1%
Ve IZ - RNV FO—IMTOMBY OXTTEZTMEZ L 2T, HHD
Lk Kmbamb) 525 L bER LI LIRS,
EHIT, ARV FE=DHEPITT2) T —F LI N BB S %
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Vo FEDIZEED FIZIA - AV PO —DZ YKLV 2Y 7T—F LT
ATWD, EPRZTIIETEZEOHRTHOI LT, HEAh>TRT 4 —F
WCHLT, SA-RVFa—%2Y2)7—F LIRS LIZEE EH ) 75
Vo BHEANHIOI BT, IA - RV FE—%IERDICZT7 7—A b - A=A
EHCLWHEGSHZ2DRIETHLET A —F T THEV, TDOT 14—
FTAWEEICHEPNT VLR THE B0 %2 T2 501, 28I
BNTTHEEZRLAALE) FICBoEoAH 23 b N K2ET T,
FA—FDEZIFE[dBAA, IZX- XKV Fa—TF X! Why Miss
Bordereau!] (14) T %,

—EL V)T —FERAESLT, —ED V2 T —FEEIR W
ZOEANE, FTRTHRRFY I LT —LFEYTFIHELTWDE LI
TaN)T—Fhorb kv, IA RV FE—2E) FOREEHAS
ERLTWEZEIFENITHY, FLeWr IR id, BENEEN
SEVPPVO—YEHLLIEEZBRT E20H7E, 7225, RFRESIHT S
BEOHRBL N DB T AN EORETH B I EDPUREV) DIFT
%L, IA-ARVFO=NV2YT—FThbLw) IEPMEELDIT
THHVe ZLTC, IR - RV FE—=RBY2)T7—FTlEhho/b LT
b, HEVETANRVOBELEZHALTVEUHBITIE aholzl LTH,
INEB)FUIHZTHS LRVEES VDI T v, SEkIFIZET
H%,

HOFOIA - RV Po—ITd 3 2R #WV I, Ll BARMLELX
NDETOMNAEDL % LICERIZHEAH LT THEEZMI2nwES
72, THZL0HMOOMENS, TLAMRANE) LH1g, FLL Wk
Hlouche] (15) <, Wish7ze LTHURAED D2, S I FIEE
NhEREEDH->SVERHEL, BALHMERRNZEIEN %4> T
L, SAZAIEZIY, (4D V&S O ZL PO A

— 166 —



SR 2 = By F Y L E

OHEGW ] IZHWHAEEZ RETD VD, 29 LSITRHEDT il
FOEE, £TT AV IROGERIWI L2 0H b TH Y, 20
CLEIA-ANFE-RGEIROLRKCTRD L) ITRR L, Wilo 3
ARV FR—RT 4 —FI@T720OMEERL TWD, A 4F—I258
TC, TANVOBLGERALTVLEVEYFLTWSZ L2 R
N, IX - KV FE—-3EES->Td kv, LLAMALVIEL
o TEMAVT VS 2DIEEEY) FOMTH 5, i) FABFITHEL T
5ZERIA-RVFT=HFFHLTVELIELTY, [ETOFEN
HBHEV) ZEEREZICECOPRLDE, FEY PR S R it was T
[the narrator] who had put into her head that she had the means of making
money] (54) EWIHFEN PICEZIE, FRIZZFOEY L2 L bRV,

HOFRIA AV P, [BRREFACREE S IAABOFE
H A & &7 DR the image of the woman who had inspired a great
poet with immortal lines ] (54) # AIZ 5 & LTwb, LA LFERICE
MEEOLENTVEDIE, WOTH [£EDOME pecuniary question | (22),
[ E 8k PEIA) acquisitive propensity | (43), [4:8kH9FI2E D HEAL this vision of
pecuniary profit | (44), [5&%k cupidity| (54) TH 5, [YV2 U T—F1 ®
T L7ZRIHE, S LD FiE, 2WIZIX - Fvfe—oZE
ZLOHT [BRZZEZEWIZNEX a subtle old witch | (57) & & 2 IFAT
Wb, F=A + 7% A% — (Dennis Foster) (£, I A+ KV Fa—o [T
AN Ew) EEZHES{LL X 9 & § 5 to liquidate her Aspern assets | %»
DL BWABTENE [V 2) T —F OFEMHFEK Juliana’s confidence game |
(73) EWEUY, FED F% [ Etheeasymark| (70) LFFLTWA25, L
RICHEML LD ELTWEEESELZHLX DL LS, ZOXRH
BaBEOMEHLLDE LD, YA - KV FE=2%, BLETAYAA
LRV, [BrS8TLLEIAT TV ADIHE DI NTWSS LK their
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name implied of some remoter French affiliation] (3), L3 [EWVW&
HMTOESLDO) LIZ—YOERMEZEEL & EbITWv 5 believed
to have lost in their long exile all national quality ] (3) & W) 2 & %%z
HbEd L, IA-RKVFE—ZE, YA AXOEBET—<IIBIT5
(F—uy RO ORPERLILLTEZITHS .

9 »

VA AZXDPRFELTHMN TS L), BEORERIZBNT, Yz —
DLBER ST F Yy TTF Y - YVAY =L, YU —OFBETHANI T LD
BMANEo72ZedHbB7LT - 2L T7EY MEEBICHE L2, RIS,

HBOWOFEY) FOT AN VOBANLE sz m L7z0o»d Lk
Vo LTI IVAE = LR, RilE SIFIES CRIFIH L 72720 T
ERICANEZ o205, VIVAE = &L TEHEAOHRMIZEED 21
52 ENTELZOPS NG, TNDWFEDOH ORELIFFET 5 HFER
OF, HHVITIHEN FORERERBIIBELVODE, HETHOONE
G IEE IS LR Vo HED R DR TAS, YAV oZN L
BEOLTWZIA - ANV FO— 4D~ ANOERAE Y 2) T —F LI
O, ZOEBADIF > T2 (20 TOuhd oz b)) N
AHOLHEZFANT A8 OBL LMD, F 72 ANDOF > T 7z H 4
PN BIEARFEOEE R T ANV EMATZZL W) 2 ETH D,

ZLTWEE [7 A8 30E] &, GV FOZ) LMEERYITE LT
WALLTWhe 74 LYY 2 ZHAETDY 24 L X1, 7 LT EY MHYF
MTHholeZ LIZAMNDT, o THEIIHETIHAER L2 L%,
TLAEVE S EDOBIIEXIZENTWS, ZOMMEIE, TR HHE
RLELTRENDLDVPHRATHBIIHIN, RRKTHL LD, BEH%E
fA72FHICESoTIHE, EIVIDIFIrOTEIFTVEHEETEH07
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&9 Zy 72 3:11 that odd law which somehow always makes the minimum
of valid suggestion serve the man of imagination better than the maximum |
(The Art161) HdH 20 5H72L LTwd, £ LT, [EERIE, AEMI,
IDVEKORBIHHTELZEREZRT 201 L, BERIARID
VL L OHBHBTOARERKYT %D TH 5 The historian, essentially, wants
more documents that he can really use; the dramatist only wants more
liberties than he can really take. | (161-162) & k-, X512, [HAhL &
LR, MHFEICEREZHAAA TEECVFAESNAEIESI N5 2T 5
LI BBEORMS %, #H2-NTW 5 I had certainly at the very least
been saved the undue simplicity of pretending to read meanings into things
absolutely sealed and beyond test of proof | (162) &E~<XTwW5, FEHEKE
LTENEZLOERERD TV TOHED FIL, FEOLIh, EREL
TOHHZEZ LTz, LT, [WHEICEIRZ GHAA TRAIIGE
SNRIESNTz] 2D Y TVRDS, FIFERNCI o TWREZHEIL
T2 W) O%, FITFEHEYFPRL T2 L, HEVIIMEEY = 4
LANGFEY FICHSETWZILDE ) ICEDLNEDTH S,

* ARG H A SLF A 89 k4 (20174E 5 A20H) 12B1F 2 EEFE R & #4
MICEHELTWb,

E
1) 72721, @Y FoMBEMETHY, 7ANXVHEREICHLTE) F L
DLEBNEREEZFHS>TWDETHA) TV AMRKAD, 74 —FE3
ARV FO—DELVWHIIEDERTIE LR, LA [PEZEOR
grand-niece | (5) ZDOTE RV LIFEWLTWE I LXK, T4 —FH7T
AN EDOHOBRTHE EVHIFRERLLICKKTEb0EEbhs,
FOWE, T4 —FIEIA - BNV FO—DFHTHBE VI THELENEL S
AN, ENHEMTOHEREMRBE LEWERTHE I LICEDLDIE
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2) COEFITIE, FEYTFEFESE T AN FZBELE [HEY the sacred relics |
KOV TEROWRSTHNDOHPFTT 4 —FIZEZDBRATWY D, 38D T,
FA—FRLELT ANV EROEONED S50 L w25
LT hEMEIEDH %0

3) AFa27—1b+¥5—X (StuartSillars) I2&BE, Y17 M) 7HEIIC
XYz A 7 AT OANPENOBELSIKRNICEE D, iy SRty FE
BHAMA D) ETHRADEATH o720 FZV 2y MEIBIFOMEL &
ENTWize B, FAH—+ T4V F Oscar Wilde ® [W - HIKD H 4]
“The Portrait of Mr. W. H” 285K &z, [7 A8 0303 | BEBED
19894ETH %

4) BYFOHZTLERLIZ-FVFu—o (H) &, [72AUHA The
American] \ZBYTAHERRIRAD, ZOHMTEREREL L SNSH%E
HHSED,

51 B X ik

Bell, Millicent. “The Aspern Papers’”: The Unvisitable Past.” Henry James Review
10 (1989): 120-127.

Flannery, Denis. Henry James: A Certain Illusion. Aldershot: Ashgate, 2000.

Foster, Dennis. Sublime Enjoyment: On the Perverse Motive in American Literature.
Cambridge UP, 1997.

Hadley, Tessa. “The Aspern Papers”: Henry James’s ‘Editorial Heart.” Cambridge
Quarterly XXVI (1997): 314-324.

James, Henry. The Art of the Novels: Critical Prefaces. New York: Charles Scribner’s
Sons, 1950.

———. The Aspern Papers and Other Stories. Ed. Adrian Poole. Oxford: Oxford
World’s Classics, 2013.

Miller, ]J. Hillis. Literature as Conduct: Speech Acts in Henry James. Fordham UP:
New York, 2005.

O’Gorman, Francis. “Fabulous and illusive’: Giorgione and Henry James’s ‘The
Aspern Papers’ (1888).” Henry James Review 27 (2006): 175-187.

Poole, Adrian. “Introduction.” The Aspern Papers and Other Stories. Ed. Adrian
Poole. Oxford: Oxford World’s Classics, 1983.

——. “Introduction.” The Aspern Papers and Other Stories. Ed. Adrian Poole.

— 170 —



I A - RN FO— L dHs

Oxford: Oxford World’s Classics, 2013.

Reesman, Jeanne Campbell. “The Deepest Depths of the Artificial’: Attacking
Women and Reality in ‘The Aspern Papers.” Henry James Review 19 (1998):
148-165.

Richards, Bernard. “How Many Children Had Juliana Bordereau?” Henry James
Review 12 (1991): 120-128.

Rosenberg, Joseph Elkanah. “Tangible Objects: Grasping ‘The Aspern Papers.”
Henry James Review 27 (2006): 256-263.

Rowe, John Carlos. The Theoretical Dimensions of Henry James. The University of
Wisconsin Press, 1984.

Sillars, Stuart. Shakespeare and the Victorians. Oxford UP, 2013.

Veeder, William. “The Aspern Portrait.” Henry James Review 20 (1999): 22-42.

— 171 —






